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J. DEPRIZS AMD SOzs, 


MANUFACTURERS OF 


Ghundelicrs in Grystal, Bronze & Ormolhye 


CHINA DINNER SERVICES, GILT PIECES, £4 10s, 


CLOCKS, BRONZES, ORNAMENTAL GLASS, ENGLISH & FOREIG 


Table Glass, Engraved, Plain and Cut. Table Decorations for Flowers, in Crysta 
of every description. ON 
Fountains (Storer’s Patent) for Perfumed Waters, &c., for the Dining, Ball and Draw 
Room, also the Bar and Saloon, from £2 17s. 6d. each. 


Crystal Illuminations executed to any Device, Sign, or Drawing. 
BALL ROOMS, GARDEN FETES, CROQUET PARTIE 
AND FESTIVITIES OF EVERY DESCRIPTION. . , 
GROUNDS, LAKES, &. ISMLUMINATED AND DECORATED 
ON THE MOST NOVEL AND EFFECTIVE METHOD; 


Introducing feasts of lanterns, illuminated flower-beds in variegated lamps, and the electric an4 lime lig the 
with all their prismatic effects, Pyrotechnic di-plays with spe. ial appropriate eet pieces Xndertaken. 

Tents, temporary ball rooms and pavilions erected, decorated and well ventilated with all the lat 
improvements. They can be lighted with crystal chandeliers, gi: andoles and statuettes (either gas or cand! 
The furniture need not be removed from the house, and no damage is caused to the lawns by these crectiv 


ESTIMATES AND DESIGNS FREZ. 


J. DEFRIEBS AND SONS. fw 


SHOW ROOMS—147, HOUNDSDITCH, E.G ° 


(Five Minutes walk from the Bank of England, and all the City Railway Stations, fs 
LAMPLOUGH’S 

’ | =) 
PYRETIC SALINE 


Is found pre-eminently beneficial in preventing and curing SMALL POX by Purifying, Invigorating, 
Vitalizing the Blood. Any person who has already this complaint should take it, and be kept in a cool 
darkened room to prevent its leaving any trace on the features. 

SICKNESS, HEADACHE, and NAUSEA are in most cases immediately relieved by taking a teaspoont ( 
in a tumbler of cold water. This can be repeated once or twice in two hours, if needful. 

SEA VOYAGES :—It is a very valuable accompaniment, and should on no account be omitted. 
instantly allays the sea or bilions sickness, 

For BILIOUS CONSTITUTIONS, giving rise to vitiated secretions, Indigestion, and Eruptions on 
Skin, a teaspoonful should be taken daily, with the dinner, in a tumbler of water, and the same quantity 


going to bed. 
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“RAWUL PINDEE, PUNJAB, INDIA, 28th MARCH, 1871. 


* On the recommendation of several officers, who had some of your Saline, in the West Indies, all of who 
speak in the highe-t terms of your Pyretic Saline, we were induced to try it for tne first time in th 
Province. This result was not due to any novelty in introducing a new medicine, but solely from th 
ascertained merits of your preparation after use in the fever-stricken districts by which we are surround 
and we firmly believe that the use of your Pyretic Saline will do more to Prevent fever than all the Quin 
ever imported can cure’ We write thus strongly, because both from personal experience and observatic 
we believe we have at length found a remeay against the ever-present fevers of these parts, which costs 
British nation hundreds of valuable lives in Peshawur alone. 

“ We are now willing to enter into special terms for large and continued supplies, &c.” 














May be obtained of the Proprietor, 


H. LAMPLOUGH, Consulting Chemist, 113, Holborn, E.C re 


Szcoxnp Doorn rrom Hatton Garvey, 
AND OF ALL RESPECTABLE CHEMISTS, 
In Bottles, 2s. 64., 4s. 6d., 11s., and 21s, 


—o-— 
Have it in your Houses to secure these benefits, 
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THE ERA ALMANACK ADVERTISER. 





OLBORN RESTAURANT, 
218, HIGH HOLBORN. 


ONE OF THE SIGHTS AND ONE OF THE COMFORTS OF LONDON. 


Attractions of the Chief Parisian Establishments, with the quiet and order 
essential to English Customs. 


Dinners and Luncheons from Daily Bill of Fare. 

A TABLE D’HOTE, AT SEPARATE TABLES, 

Every Evening, . 

4ihe GRAND SALON, the PRINCE’S SALON, and the DUKES SALON, bi 
? From 6 to 8’80, 8s. 6d. | 


u 





INCLUDING 


WO SOUPS, TWO KINDS OF FISH, TWO ENTREES, JOINTS, 
SWEETS, CHEESE (IN VARIETY), SALAD, &c., WITH ICES 
AND DESSERT. 


favourite Dinner is nscompanteg | by a Selection of high-class Instrumental 
; usic, 


- GOLDEN HAIR. 


te) Oe 


r 
. 


1 


tOBARE’S AUREOLINE 


L 
mn roduces the beautiful Golden Colour so much admired. Warranted not to 


ity’ injure the Hair. 
aq Price 5s. 6d. and 10s. 6d., of all Perfumers. 
m3 WHOLESALE : 
st R. HOVENDEN and SONS, 
REAT MARLBOROUGH-STREET, W.; and 93 and 95, CITY-ROAD, | 
. LONDON, E.C. 


U 
AUD and MEYER, 37, Bouvd. Strasbourg, Paris; 31, Graben, Vienna ; 
44, Rue des Longs Chariots, Brussels, 
LASWELL, HAZARD, and Co., Fifth Avenue, Broadway, New York, 
A 





3, DEPRIRE AND SONS, 


MANUFACTURERS OF 


CHINA DINNER SERVICES, GILT PIECES, £4 10s, 
CLOCKS, BRONZES, ORNAMENTAL GLASS, ENGLISH & FOREIG 
Table Glass, Engraved, Plain and Cut. Table Decorations for Flowers, in Crysta 
of every description. 
Fountains 4Storer’s Patent) for Perfumed Waters, &c., for the Dining, Ball aid Draw 
Room, also the Bar and Saloon, from £2 17s. 6d. each. 


Crystal Illuminations executed to any Device, Sign, or Drawing. 
BALL ROOMS, GARDEN FETES, CROQUET PARTIE 
AND FESTIVITIES OF EVERY DESCRIPTION. : 
GROUNDS, LAKES, &. IbLUMINATED AND DECORATED 
' ON- THE MOST NOVEL AND EFFECTIVE METHOD; , 

Introducing feasts of lanterns, illuminated flower-beds in variegated lamps, and the electric an4 lime lig 

with all their prismatic effects, Pyrotechnic di-plays with spe.ial appropriate eet pieces tndertaken. 
Tents, temporary ball rooms and pavilions erected, decorated and well ventilated with all the lat 
improvements. They can be lighted with crystal chandeliers, git andoles and statuettes (either gasor candl 
The furniture need not be removed from the house, and no damage is caused to the lawns by these erectiv 

ESTIMATES AWD DESIGNS FREES. 


J. DEFRIES AND SOWS: 


SHOW ROOMS—147, HOUNDSDITCH, E.G 


(Five Minutes walk from the Bank of England, and all the City Railway Stations, 


=> LAMPLOUGH’S & 
PYRETIC SALINE 


Is found pre-eminently beneficial in preventing and curing SMALL POX by Purifying, Invigorating, 
Vitalizing the Blood. Any person who has already this complaint should take it, and be kept in a cool 
darkened room to prevent its leaving any trace on the features. 

SICKNESS, HEADACHE, and NAUSEA are in most cases immediately relieved by taking a teaspoon 
in a tumbler of cold water. This can be repeated once or twice in two hours, if needful. 

SEA VOYAGES:—It is a very valuable accompaniment, and should on no account be omitted. 
instantly allays the sea or bilions sickness, 

For BILIOUS CONSTITUTIONS, giving rise to vitiated secretions, Indigestion, and Eruptions on 
Skin, a teaspoonful should be taken daily, with the dinner, in a tumbler of water, and the same quantity 
going to bed. 


“RAWUL PINDEE, PUNJAB, INDIA, 28th MARCH, 1871. 

* On the recommendation of several officers, who had some of your Saline, in the West Indies, all of who 
speak in the highe-t terms of your Pyvretic Saline, we were induced to try.it for tne first time in th 
Province. This result was not due to any novelty in introducing a new medicine, but solely from 
ascertained merits of your preparation after use in the fever-stricken districts by which we are surrounde 
and we firmly believe that the use of your Pyretic Saline will do more to Prevent fever than all the Quin 
ever imported can cure. We write thus strongly, because both from personal experience and observatic 
we believe we have at length found a remeay against the ever-present fevers of these parts, which costs 
British nation hundreds of valuable lives in Peshawur alone. 


“We are now willing to enter into special terms for large and continued supplies, &c.” 
May be obtained of the Proprietor, 


H. LAMPLOUGH, Consulting Chemist, 113, Holborn, E.( 


Szcoxp Door rrom Hatron Garvey, 
AND OF ALL RESPECTABLE CHEMISTS, 
In Bottles, 2s. 6d., 4s. 6d., L1s., and 21s, 


—0- 
Have it in your Houses to secure these benefits, 






















THE ERA ALMANACK ADVERTISER. 4 
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OLBORN RESTAURANT, 
218, HIGH HOLBORN. 


ONE OF THE SIGHTS AND ONE OF THE COMFORTS OF LONDON. 


Attractions of the Chief Parisian Establishments, with the quiet and order 
essential to English Customs. 


Dinners and Luncheons from Daily Bill of Fare. 


A TABLE D°HOTE, AT SEPARATE TABLES, 


Every Evening, 
Jihe GRAND SALON, the PRINCE’S SALON, and the DUKE’S SALON, 
: From 6 to 8’30, 8s. 6d. 


INCLUDING 


<tWO SOUPS, TWO KINDS OF FISH, TWO ENTREES, JOINTS, 
SWEETS, CHEESE (IN VARIETY), SALAD, &., WITH ICES 
AND DESSERT. 


» favourite Dinner is accompanied by a Selection of high-class Instrumental 





| GOLDEN HAIR. 


OBARE’S AUREOLINE 


#roduces the beautiful Golden Colour so much admired. Warranted not to 

ty injure the Hair. i 
4 Price 5s. 6d. and 10s. 6d., of all Perfumers. | 
ns WHOLESALE : 

a R. HOVENDEN and SONS, 


REAT MARLBOROUGH-STREET, W. ; and 93 and 95, CITY-ROAD, 
LONDON, E.C. 


( 
AUD and MEYER, 37, Bouvd. Strasbourg, Paris; 31, Graben, Vienna ; 
44, Rue des Longs Chariots, Brussels. 
‘ASWELL, HAZARD, and Co., Fifth Avenue, Broadway, New York. 
A 


i, 


THE ERA ALMANACK ADVERTISER. 


ROYAL GENERAL THEATRICAL FUND. 


Instituted February 16, 1839. Incorporated by Royal Charter, January 29, 1853, 


FOR GRANTING PERMANENT PENSIONS TO ACTORS, ACTRESSES, CHORW§ 
SINGERS, DANCERS, PANTOMIMISTS, AND PROMPTERS. 


PaTroness.—HER MOST GRACIOUS MAJESTY THE QUEEN. 
Patron.—HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
Trustecs.—E. A. SOTHERN, ESQ., HENRY IRVING, ESQ., and Alderman W. J. R. COTTON, M.P. 
Honorary Treasurer and Director.—J. B. BUCKSTONE, ESQ. 
Bankers. ~MESSRS. COUTTS AND CO., 59, Strand. 


Secrelary.—MR. E, F. EDGAR, to whom it is requested all communications may be 
addressed, at the Fund Office, 45, Wellington-street, Strand, W.C. 


His Royal Highness the Prince of Wales honoured the Institution by presiding at the Anni 
Festival in 1870, and was graciously pleased to say, “ Gentlemen, it affords me great plonsure 3 
be present here to night, to propose to you this toast ; and when I look around me I see:|) 
numerous an assemblage, that Ihave no doubt you will evince, substantially, the great inters| | 
you take in this excellent charity. What better charity could there indeed be?” &c., &e. 

His Royal Highness the Duke of Edinburgh also bonoured it by presiding at the Annual k 
tival in 1872, and in proposing “ Prosperity to the General Theatrical Fund,” said, “ How valus i 
such an Institution to the Profession generally is cannot be too widely known, for it is, indeed,» 
often the case, I fear, that those who derive the greatest pleasure and who appreciate mostly» 
stage, are too apt to forget the many hardships and disappointments which are inevitably the loti 
many who tread it.” ‘I can only impress upon you how valuable an Institution is to allevis 
the sufferings of those who may be only in temporary necessity in the Theatrical Profession, and; 
afford pensions to those who are permanently, from one or other physical causes, prevented fn 7 


obtaining their livelihood in the profession which has been that which they have occupied dug 
their lives.” 


ELIGIBILITY OF MEMBERS. 


That the persons eligible to be future Members of 
this Association shall be all persons who practise the 
art of Acting, Dancing, or Singing, as a means of sub- 
sistence, in Great Britain and Ireland, and who shall 
have so practised such Art or Arts for a term of not 
less than Three Years immediately preceding their 
application for admission. 


ADVANTAGES. 

That any Member of this Association who shall have 
regularly contributed to its Funds for the term of seven 
years, shall, at any time afterwards, on becoming in- 
capacitated, by accident or infirmity, from exercising 


‘ 
his or her duties as an Actor or Actress, Singer 
Dancer, be entitled to receive such Annuity for lik 
the annual available income of the Funds of the 4 
ciation shall from year to year afford; such Annuit 
be, in each case, calculated and apportioned accorg 
to the class of Subscription which the Member #& 
have adopted and paid. 

If any Member shall die at any period after the « 
mencement of his or her Membership, the sum of! 
Pounds shall be allowed and paid out of the Fundi 
the Association for funeral expenses; provided s 
sum be applied for by the relation or parties incur 
such funeral expenses, within six calendar mos 
after the death of such member. 


Mr. SorHern, hearing of the necessitous position of the Royal General Theatrical Fund, after minute 
vestigation, being convinced that this is an Institution “par excellence,” inculcating, as it does, the princip! 
Econdmy and Self-help, in addition to the aid of a generous public towards provision for the aged or afflif 
members of his profession, as his last act before leaving this country for America, bears testimony to that ¢ 
viction by nobly bestowing the whole of the proceeds of his last performance at the Theatre Royal, Haymarket 


Thursday, October 5th, 1871, upon this most meritorious and advantageous Fund, and since then has added t 
past liberality by forwarding from America a very handsome donation. 

The Directors, while deeply regretting the decease of their late colleague, Mr. T. H. Lacy, who, fort! 
years was an active and zealous member of the Fund, beg to announce that he (Mr. Lacy) has bequeathed 
whole of his property, after the payment of sundry legacies and annuities, to the Institution, to be held inta 
“The Lacy Bequest,” the profits of which are to be applied to the benefit of the members who may bet 


claimants on the Fund. 


The Directors beg to gratefully acknowledge the consideration and extreme kindness of Miss Helen Fa 
(Mrs. Theodore Martin) for having again so generously volunteered her valuable services on the occasion 0 
recent successful Benefit at the Theatre Royal, Haymarket, in aid of the Funds of this Institution. 

‘* Now, Gentlemen, let us turn from the objects of the Fund, and look a little at its encouragement. He 


the financial statement of the year—I may say, the budget. 
Out of this sum, 1,300/. and over have been paid to annuitants and to other claimants. 


(Laughter.) I find that the receipts are 1? 


Over 50d. havel 


carried to the capital account ; and to remunerate twenty Directors, a Secretary, and a whole staff of officials 


the advertising, printing, and the incidental expenditure, I find charged a sum under 80/. 


penny charged for red tape. 


I do not find as 


Why, this paper might be very justly sent down to Downing-street, for the puy 


of being stuck over the mantelpiece in the private bureau of the Chancellor of the Exchequer. & 
unaccustomed as we are to public economy, this appears to me to be perfectly and simply marvello 


Dion Bovcicavutt, Esq., 1867. 













































THE ERA ALMANACK 





ADVERTISER. 


ST. JAMESS HALL, PICCADILLY, 
LONDON. 


MESSRS. GEORGE W. MOORE and FREDERICK BURGESS, 
Sole Lessees. 














)ALL THE YEAR ROUND. EVERY NIGHT AT EIGHT; 
' MONDAYS, 
; WEDNESDAYS, 


ar SATURDAYS, 
AT THREE AND EIGHT. 


THE WORLD FAMED 


»MOORE AND BURGESS 
“f MINSTRELS, 


rene 
“who Oldest Established and Most Successful Entertainment in the World. 


Us 


at ela 


0 ¥ 





cn NOW IN THE TWELFTH YEAR OF CGNE CONTINUOUS SEASON, 

I ‘a AT THE 

us: f ST. JAMES’S HALL, LONDON. 

d,s Since September, 1865, this Company has given the astounding number of 

va ; FIVE THOUSAND ONE HUNDRED AND SEVENTY PERFORMANCES, 

evia AT ST. JAMES’S HALL, 

andi Wn addition to which they have also given a large number of occasional performances at the 


| fe WB rystal Palace, Alexandra Palace, Theatre Royal, Drury-lane, the Gaiety Theatre, the 
lum )@Princess’s Theatre, and at the Theatre Royal, Adelphi, none of which have interfered with the 
gular performances at the St. James’s Hall. 


well The Management feel justly proud of the success and Marked Distinction which has crowned 
r lis Mgmpeir efforts, and placed the Entertainment, originally introduced by them at St. James’s Hall, 
vale AT THE HEAD OF EVERY MINSTREL COMPANY IN THE WORLD, 

COTE The Duration of Messrs. Moore and Burgess’ Season having no Parallel in the 

er a History of Amusements. 


ned Nor has this great result been attained by the too-common but pernicious practice of issuing 
Loft marce Admissions, and giving Season Tickets and bundles of Orders wherever a Bill or Lithograph 
undé @Pertaining to the Entertainment is exhibited. 

ed tt Beyond the invitations occasionally issued to the leading writers for the Metropolitan Press, 
a id the admission of Artistes of acknowledged position, no one can obtain access to the St. 


umes’s Hall without payment. It is an incontrovertible fact that the 


ORE AND BURGESS MINSTRELS NOW RAWKS AS ONE OF THE FINEST MUSICAL ORGANISATIONS 


inute IN THE WORLD. 

ncipé The musical critics attached to the leading Metropolitan and Provincial Journals consider 
ase at Messrs. Moore and Burgess’s Choir rivals that of the famed Choral Union of Cologne, and 
arket Magot much of the success achieved by the Management is due to the high character of the music 
led té rformed by their Company. 





sal The maudlin trash and Songs of a sickly, sentimental nature generally introduced by Minstrel 
i : . . . . 

‘the l@upanies, having long since been eliminated frem Messrs. Moore and Burgess’s programmes, 
into, in place of the old and hackneyed trash which generally forms the staple of a Minstrel 


y vetrformance, 
NEW AND ORIGINAL SONGS, BALLADS, &c., 


composed expressly for this Company, by English and Amerian composers of position, while 






en Fa 
ion of 









_ weg’ Words are invariably written by authors of acknowledged eminence. 
navel THE COMPANY NOW NUMBERS FORTY ARTISTS, 
Hciald of whom are of acknowledged ability. Performances will be given, as heretofore, Nine 





ul & 
ne pull 





nes In each week, all the Year round. 


Visitors arriving in London by any of the Railways will find Omnibuses outside each 
uinus which will convey them direct to the doors of the St. James’s Hall. 
A 2 


velloi 





THE ; A AL a neve ANACK ADVERTICNS. 


ROYAL GRECIAN THEATRE, 


CITY ROAD. 


[3 Minutes’ walk from ‘‘ The Angel” or Moorgate-street Station.] 


Busses and Tram Cars pass the Door every Two Minutes. 


— ~ -— 


SOLE PROPRIETOR, 


MR. GEORGE CONQUEST. 


OPEN EVERY EVENING AT SEVEN, 
For Drama, Ballet, Farce, &c. 
MR. GEORGE CONQUEST, 
The Celebrated Pantomimist and Actor, 
APPEARS EVERY EVENING. 


DANCING in the NEW HALL and on the Monstre CRYSTAL PLATFORM. 
The Grounds Brilliantly Illuminated. 


This Theatre is the most famous for Pantomime of any in the World.— Vide Public Press, 


PRIcES OF ADMISSION :—Stalls, 1s. 6d.; Boxes, 1s.; Pit, 6d.; Private Boxes, £1 1s., 15s., 
10s. 6d., or 28. each person. 


ActInG Manacer, Mr. ALPHONSE ROQUES. 


BRITANNIA (c2£2:) THEATRE, 


HOXTON. 
SOLE PROPRIETRESS,—MRS. SARAH LANE. 


OPEN ALL THE YEAR ROUND. 


Tragedy, Comedy, Drama, Opera Bouffe, Farce, Extravaganza, and Pantomim 
produced with the greatest completeness. 


A Selected and Efficient CORPS DRAMATIQUE. 


Vocal, Instrumental, and Acrobatic Artistes in rapid succession. 


vo -& FF: Oo 8 


The Most Elegant Place of Entertainment in Europe. 


EVERY NIGHT AT 8, AND EVERY SATURDAY AT 2.30 AND 8. 


THE SATURDAY MORNING PERFORMANCES 


Are attended by all the élite of the Profession. 









THE ERA ALMANACK ADVERTISER, 


THE LONDON PAVILION, 
Tichborne-street, Haymarket, 


POI a ssssccccckcascxsesee see Geleeiaa EMIL LOIBL. 
OPEN EVERY EVENING. 
As a Music Hall, the London Pavilion has become universally popular. 


ORIGINAL ENTERTAINMENTS, 
Rendered by Efficient Artistes, and every novelty introduced. 
“ A voluminous programme.”— Vide Public Press. 
Open at Seven. Admission.—Hall, 6d.; Balcony, 1s,; Stalls, 2s.; Private Boxes, 10s, 6d. 
Six American Bowne Satoons. 


METROPOLITAN MUSIC HALL, 
Edgware-road. 
PROPRIBTO «050 00085 sccsnsa08 MR. GEO, SPEEDY. 
This Establishment is the most elegant and comfortable Music Hall in London. 
GRANB BALLET EVERY EVENING, 


Supported by SEVEN PREMIERE DANSEUSES and FIFTY CORPS DE BALLET. 


The Ballets at this Hall are acknowledged by Press and Public to be the most elaborate 
and best appointed in London. 


Nine Spacious Private Boxes. Prices from 6d. to 10s. 6d. 
RAIN os sii con sdasienscnsnsninvecvosasves MR. C. MERION. 

















OUTH LONDON PALACE, 
London-road. 


PROPRIBTORG.......00ccccceses MESSRS. SPEEDY AND J, J. POOLE. 


100 Artistes Appear Nightly. 
Fresh Novelties introduced Weekly in THE BALLETS. 
Musical Director, Mr. D. SerttanE; Stage Manager, Mr. 8S. Poote; Chairman, Mr. CourtNEY 
Acting Manager, Mr. Cuas. Poot. 
The whole Entertainment under the Direction of Mr. J. J. Pootz. 
he Largest and Handsomest Music Hall in London. Capable of holding 4,500 Persons 


MAGNIFICENT BALLET EVERY EVENING. 


Tx MUSIC WA L bE. 


PROPRERTOR, 505.0005 cesescescsce MR, E. WILLIAMS. 
THE ABOVE HALL IS OPEN EVERY EVENING, 
With a talented and ever-varying Company of Artistes, whose performances comprise Songs 


omic and Serio-Comic), Duets, Trios, Glees, Choruses, Drawing-room and Trapeze Entertain- 


hents, Negro Delineations, &c., &c., being an evening’s diversified Amusement, totally void of 
garity. 
° 





\ 







Te 

























Admission.—Orchestra Stalls, 1s. 6d.; Stalls, 1s.; Balcony, 6d.; Area, 4d.; 
Private Boxes, 10s. 6d., 7s. 6d., and 5s, 


Manager and Musical Director.—Mr. THEO, GORDON, 






abou 


me rer ree 








THE ERA ALMANACK ADVERTISER. 


sdhadlasentegcierineonccaneainaaeiem seas ; 

ROYAL MUSIC HALLS 
Holborn. 

PROPRUBIOR siiecesdasvessesessseaenes MR. J. 8. SWEASEY. 

This Hall still holds its position in public opinion as being the best conducted place of 

amusement in London, : 

All the leading Star Artistes being engaged from time to time. Fs 





Prices of Admission from 6d. to 10s, 6d. 


SAM ADAMS, MANAGER. | 


teed 





MARYLEBONE MUSIC HALL 
High-street, Marylebone. ( ‘t 


PINE iiss 5k 6 casks cieeeetinnsssccan ROBERT FREDERICK BOTTING. ea 


A Concert every evening by the tried Music-hall Performers of London and the Provincs 39, 
embracing Comic, Serio-Comic, and Sentimental Songs ; Ballet, Step, and Clog, single and doull ; d 
Dances ; Operatic, Classic, and Humorous Duets ; Single- -handed and troupe Ethiopian di 7 
plays, &c. 

The Refreshments are of the best quality ; the rank of the singers is a guarantee of tha 7 
excellence, and the strictest decorum is maintz ined both on the stage and in the auditorium. 


AACR ip itiscnvsvenssscanensetacapsencsesivensticnas MR. CHARLES WILKINS. " 


CROWDER’S MUSIC HALIF# 
AND TEMPLE OF VARIETIES, GREENWICH. © 
Sole Proprietor......... MR. CHAS. SPENCER CROWDER. 
OPEN ALL THE YEAR ROUND, 
VARIED AND FIRST-CLASS ENTERTAINMENT 


of any Hall in the Metropolitan district. 
The Hall entirely re-seated on a novel plan, and re-decorated throughout. Application frou 
First-class Artistes of London, Prov incial, and European reputation invited. 









FULL BAND. A 
ONE MINOR 55 5 os si cas ces sescbssdscosdedhidasnarcdtineeaiciss Mr. E. BOSANQUET. 
Scenic Artist and Stage Manager ...............sccsseceeeeeees Mr. W. CORBOULD. e 
PO OG ORIN ag si5s 5's 000 kines dannsvhangadesneusiads Mr. T. H. WILSON. ; 


The whole under the entire direction of the Proprietor. 


LUSBY’S LARGE NEW & MAGNIFICEM! 
MUSIC HALL. 


BOE PROPRIO icccccccscvssces ovévese0 Mr. WILLIAM LUSBY, 





The above Hall, capable of holding 5,000 visitors, will open early in the Spring, Continued s 
varied attractions will be presented all the year round. 
The most comfortable place of amusement in Winter, and the coolest in Summer, 
Prices of admission, from Sixpence to One Guinea. 


GENERAL MANAGER....... binanshcaitdatdecdid sessed, WILTON FRIEND. 





THE ERA ALMANACK ADVERTISER. 


CHARLES W. RICE, 
A, NATURALIST, 


I: THE LARGEST IMPORTER OF ANIMALS IN EUROPE. 
DEALER IN ALL KINDS OF BEASTS, BIRDS, AND REPTILES. 





a 


| 
| 


PRR EATS 


ce, 


se 3 Zoological Collections and Menageries supplied. 


uw) 130, Commercial Road, London, E, and Menagerie, L 

, Hamburg, Germany. P 
in ippopotami, Rhinoceroses, Giraffes, Elephants, 
| &e., &e. 





C. W. RICE has the following animals for sale:—1l splendid female 
Hippopotamus, 20 months old ; 1 female (African) Rhinoceros (double-horned), 
he second specimen that has arrived in this country, the first (double-horned) 
Rhinoceros having been imported by C. W. R., and sold by him to the 
Zoological Gardens, Regent’s Park, London; 1 female African Elephant ; 2 
Indian Elephants, females, 6 feet high; 3 Bengal Tigers ; 10 splendid Lions, « 
various ages ; 5 Black Leopards ; 9 common Leopards ; Hyenas, Bears, Ostriches, 
samels, White Dromedaries, Monster Snakes, splendid pair of Ourang Outangs, 
nd other animals always on hand. 


row 









— 


NI 


_C. W. Rice, having Agents in most parts of the Globe, is enabled to procure all 
kinds of animals on the shortest notice. - 


Price Lists and Particulars on application. 


Address, C, W. RICE, Menagerie, 130, Commercial Road, London, E., ee 
and Menagerie, Hamburg, Germany. j 





COMEDY, 
{ 


i 
‘ 


THE ERA ALMANACK ADVERTISER. 


J. L. : 28S ®& 
GAIETY THEATRE, LONDON, 
EVERY EVENING. 


DRAMA, 
FARCE, 
AND BURLESQUE. 


Miss CARLOTTA LECLERC Q,} 

Returned to England after her Highly Successful Tour of America, Canada, California, 
&c., is open to Engagements in London or Provinces for the production of several Powerful 
Plays, including Bartley Campbell's interesting American drama of FA7'E, which has already been 
most favourably received in the principal cities of the United Kingdom. Also for the usual 
Standard Repertoire—Rosalind, Beatrice, Portia, Hermione, Lady Macbeth, Julia, Pauline, Lady 


Teazle, Lady Gay Spanker, Constance, Marie Stuart, &c., &e, 


Address : 
R. J. ROBERTS, Alexandra Theatre, Liverpool ; or 
Strand. 


F. HAYWELL, 25, Wellington-street, 


? 


RACH E L SANGER, 
COMEDY AND DOMESTIC DRAMA, 
OF 
COVENT GARDEN, PRINCESS’S, ST. JAMES’S, OLYMPIC, GLOBE, and 
CRITERION THEATRES, &c. 
Agent—W. BLACKMORE (English’s). 


Miss ELIZA WEATHERS BY, 
SouBRETTE. 
IN AMERICA. 
Permanent London Address—22, Little Britain, E.C. 


SAMES SHELDON, 


126, STRAND, LONDON, W.C., 
Fine-Art Publisher, Print-seller, and Stationer. 

A Large Collection of Sporting Engravings, after the most Eminent Artists,— 
Herring, Alken, Hall, &c., &c.,—Hunting, Coaching, and Racing Illustrations 
Melton Mowbray Hunting Scraps, Quorn Hunts, &c., &c. Derby, Newmarket, 
and Punchestown Races. Steeplechases, ke. FRITH’S PHOTOGRAPHS. 
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MRS. FAIRFAX 
As Julia, Lady Teazle, Lady Macbeth, Lady Gryffydd, Lady Franklin, 
Rosalind, Juliet, Duchesse de Chartres, &c., &c. 


Her voice and her appearance are greatly in her favour, and her acting proves the possession 
fa keen intelligence, and of aptitude to go through the most complicated business of a scene 
vith ease and elegance.—The Times, June 15th, 1874. 

Gifted by nature with a countenance and figure admirably fitted for leading positions on the 


stage, and with a voice of singular power, she has cultivated her talents to an extraordinary 


legree, and in the accomplishments of her art there are few actresses, indeed, by whom she can 
xe excelled. On elocution she has evidently bestowed especial care—not a syllable escapes the 
ar—and her emphasis always falls in the right place. Her ability to sustain character cannot, 
f course, be tested fully by a motley exhibition like that of yesterday, but a lady who, within a 
short space of time, satisfactorily depicts the mental horrors felt by Juliet in the chamber scene, 
aily assumes the bearing of the disguised Rosalind, and becomes supernaturally solemn and im- 
yressive as the sleep-walking lady, proves the possession of exceptional advantages and an in- 
omitable determination to excel.—The Times, February 25th, 1875. 

When Mrs. Fairfax comes upon the stage as Lady Gryffydd it seems as though the portrait 
pf an old lady of the Stuart days had left its frame, and the effect thus produced is materially 
acreased by her acting.—The Times, April 26th, 1875. 

She has unusual advantages of face and figure, a voice singularly sweet and capable of 
modulation to tones both of tenderness and anger, and a command of graceful attitude and 
vesture.— Daily News, June 15th, 1874. 

Mrs. Fairfax possesses more than an agreeable presence and a charming voice ; she manifests 
more than that intelligence and culture without which the acquirement of the merest stage tech- 
icalities can only be the result of a long apprenticeship ; she has inher the true spark of originality 

at gives life and animation to elaborate study.— Hour, August 8th, 1874. 

In the present revival Mrs. Fairfax represents the proud, villainous, old grandmother, and 
ends fire and earnestness to the character.—Daily News, April 26th. 

Mrs. Fairfax has a good voice, a graceful figure, and a face capable of much expression of an 

sh kind. She has the rare faculty of indicating by her features interest not only in her own 
are of the dialogue, but in the utterances and doings of others.—Daily News, July 30th, 1874. 

Another remarkable impersonation is that of Lady Gryffydd, whose malice and subtlety could 
ot possibly be better indicated than by Mrs. Fairfax.—Telegraph, April 26th. 

This varied programme sufficiently shows that Mrs. Fairfax must posses versatility of talent. 
As Lady Macbeth she was especially good, and her personification of Rosalind was arch and 
ascinating.— The Hour, February 26th, 1875. 

The powerful presentation by Mrs. Fairfax of age, with a fierce fire glowing beneath its ashes, 
as the most remarkable feature in the revival.— Atheneum, May 1st, 1875. 

Lady Gryffydd is played with much cleverness and incisiveness by Mrs. Fairfax, whose make- 
p and dress are picturesque in the extreme.—Standard, April 26th, 1875. 

Mrs. Fairfax was a very agreeable and pleasant Lady Teazle, and gained the goodwill of the 
udience for her natural acting of the country girl that has been so suddenly exalted.—Sunday 
imes, August 2nd, 1874. 

In Lady Macbeth the first impression was almost startling, from the terrible reality of the 
ssumpton. You saw at once a woman, queenly in her bearing, but steeped in crime, and with- 
it a shadow of sorrow or remorse.—News of the World, February 28th, 1875. 

Her conception of Lady Macbeth shows study, intelligence, and decided power. Her elocution 

distinct and good. Mrs. Fairfax possesses many qualifications for the perilous task of imper- 
bnating the heroines of Shakespeare.—Bell’s Life in London, February 27, 1875. 

Much of the interest of the action falls on the impersonator of Lady Gryffydd. This task is 
ost admirably sustained by Mrs, Fairfax, who executes the duty with marvellous skill.—Bell’s 
ife, May Ist. 

Mrs. Fairfax, as Chorus, deserves commendation. Her declamation is good. She was ap- 
jauded several times, and honoured with several bouquets.—Liverpool Leader, November 14, 
B74. 

We tender our congratulations to Mrs. Fairfax on her imposing appearance and effective elocu- 
n.—Liverpool Daily Post, November 11th, 1874. 

The part of Chorus is undertaken by Mrs. Fairfax, whose physique and elocution are good,— 
he Porcupine, November 14th, 1874. 


Mrs. Fairfax both looked and acted Lady Teazle in a style and manner that can be rivalled by 
r actresses now on the stage. Nothing could be more arch, humorous, and bewitching, while 
the screen scene, both during the progress of Joseph’s casuistry, and in the serious and pathetic 
peal after the fall of the screen, she fairly carried away the audience, and was honoured with 
enthusiastic recall.—_News of the World, January 9th, 1876. 


Mrs, Fairfax was an exceedingly good Duchess, —Sussex Daily News, November Ist, 1876, 
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Vance appeared before HLR.H. the Prince of Wales, by special 
command, on several occasions, 


VANCE 


Whose success during a brilliant season at the Egyptian Hall, Piccadilly, 
WAS THE TOPIC OF LONDON!!! 
Where he appeared TWICE DAILY in Twelve entirely different, full, and complete Imperson, 
tions, with Twelve Character Songs, a performance never before attempted by any other 
mimetic Artiste IN THE ANNALS OF MIMICRY. 
TESTIMONIAL FROM VISCOUNTESS CLIFTON. 
“Dover House, Whitehall, London, W., Nov., 1875, 
“The Viscountess Clifton has much pleasure in te stifying to the enjoyment "of herself and fe gave 
friends while witnessing Mr. Vance’s Entertainment as rendered here. man 
“The Viscountess begs Mr. Vance’s acceptance of the enclosed cheque.” Tl 


MR. ALFRED G. VANCE, ian 


2 


Author, Composer, Mimic, Dancer, and Vocal Comedian. | Re 
Supported by eminent  unan 


VOCALISTS, MUSICIANS, AWD COMEDIANS, ZZ 





oP [INIONS OF THE ‘LONDON PRESS. 

“ Vance is intensely amusing, and gives his visitors a most enjoyable Entertainment.”—Sta: M 
dard, November 17th. 
“ Vance has a wide range of comic powers, and exhibits considerable dramatic skill.”—Dai , 

Telegraph; November 18th. 

“Vance’s musical and dramatic Varieties are most attractive at the Egyptian Hall. Hi 


songs and characters abound with Histrionic Talent, and elicit hearty applause.”—Morning Por, 
November 16th. 
1000 Other Extracis. Always Something New. 


Seventh Year of Organization. 
THE VERITABLE, LEGITIMATE, AND ONLY ORIGINAL 


FEMALE CHRISTYS, [ 


All the Year round in their Sparkling Entertainment and Glorious Ame azonial 





Scene, representing the e 

ARMOUR-CLAD AMAZONS. # 

Organized by the present Proprietor and Orig sinator, Mr. ANpY MERRILEES, in the year 187], J 
tush P mu ablishe d, 4 


NEW AND COPYRIGHT EDITIONS OF THE FEMALE GHRISTY’S SONGS, BALLADS, AND VOCAL GEMS, 
PUBLISHED BY Mr. ANDY MERRILEEs, 
In which will be found many of the most popular and copyright songs of the present day, Thi Specia 
collection, both in sentiment, melody, and general treatment, belongs to the cream of its orde. ggeomed 
They are rich in poetry and ‘pathos, naturally taking their pli aces in the hearts of all who hes 
them. Every home should have a copy. 


Yomposed by Andy Mervilees. | Composed by S. Bagnall. | On, Still On. 

I’m Thinking of Thee, Mother. | Beautiful Nelly. | The Affectionate Tear. 

Isleepto Dream again of Thee, | | ‘Take it Aisy, Norah Darlin 

Love and Liberty. | Composed by Charles Blamphin. | 'The Gallant Soldier. 

’Neath the Daisies she is | Beautiful Village | The Tinkling of the Camdi] 
Sleeping. | Erin, the Memory sweet of | Bells, ; 

Sweet sing the Little Birds, | Thee. The Song of Freedom. The 

The Old Mill Stream. | Far, Far Away (Quartette). The Ivy Clad Church. 

The Chestnut Tree. Good Night, Happy Dreams | Victoria, Empress of India. 

Weep not, Mother, for your | (Quartette). 
Darling. Lost Claribel. ' 


Beautifully Illustrated. Price One Shilling each Copy ; Post Free, Thirteen Stamps. 
London Address—17, London Street, London Road, Southwark. 
THE TRADE SUPPLIED, 
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“Golden Opinions from all sorts of People.”—Shakespeare. 
MURRAY AND WHITE’S 


(Three Ladies, Four Gentlemen.) 
From the Theatre Royal, Drury Lane, and Principal London and Provincial Halls, 
Proprietors JAMES MURRAY and HARRY WHITE. 

The Exhibition was honoured by the presence of the Marquess and Marchioness of London- 
derry, and a number of visitors from the Hall. Amongst the general company we noticed Lord 
Henry Vane Tempest, and the principal Clergy, Nobility, and Gentry of the neighboyrhood. 
The celebrated Murray and White’s Minstrels gave a Grand Promenade Concert. The Minstrels 
gave general satisfaction, and received great commendations for the excellency of their perfor- 
mances. Seaham Harbour.—Durham County Advertiser, September 8th, 1876. 

The Entertainment comprises Operatic Selections, Refined Comic Songs, American Dances, 
Harmonised Choruses, Laughable Sketches, Burlesque Operas, Trios, Duetts, Glees, &c. 

Musical Directress Miss PHILLIS MURRAY. 


Programmes specially adapted for Nobilities, Private Concerts, and Matinées. Press 
unanimous in approval, Secretaries of Institutions should write to London Address, 1, Auck- 


‘land-road, Roman-road, E., or A. Maynard, Esq., 6, York-road, Lambeth, S.E. 


BEATRICBE’S 
COMEDY-DRAMA COMPANY. 
Eighth Year of this Company. 


REPERTOIRE. 


LOVE AND HONOUR. MARY STUART. 
DIANA ; OR, MARRIED, NOT MATED. | PASSION. 
THE SPHINX. JOHN JASPER’S WIFE. 
FROU-FROU ; OR, FASHION AND | SCHOOL FOR SCANDAL. 

PASSION. MERCHANT OF VENICE. 
OUR FRIENDS ; OR, NOS INTIMES. A WOMAN OF THE PEOPLE. 
BROKEN TIES. 

Acting Manager and Treasurer, Mr. Frank Harvey. 


Twenty-second Month and unparalleled success of 


MR. WILLIAM DUCKS 
TOUR WITH 


“OUR BOYS” COMPANY, 


pecially organized for the adequate representation of Henry J. Byron’s most successful 


omedies— 


“OUR BOYS,” 


AND 


“MARRIED IN HASTE,” 
Under the Stage direction of Mr, Ep, W. GarpEn. 


The Company consists of the following Ladies and Gentlemen, selected by the Author :— 


Miss FANNY BROUGH, Mr. JOHN CARTER, 
Miss LOUISE VERNON, Mr. R. 8. BOLEYN, 

Miss LAURA LINDON, and Mr. F. HUGH HERBERT, 
Mrs, I. B. EGAN. Mr. T. H. CRAVEN, 


Mr, FREDERICK MARSHALL, anp Mr. E. W. GARDEN, 
N.B,—All dates filled till June, 1877. 
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FIFTH YEAR IN LONDON. 


THE EGYPTIAN LARGE HALL} Pu 


ENGLAND’S HOME OF MYSTERY, PICCADILLY. 
PERMANENT SETTLEMENT OF 


ASKELYN&§E 


AND 


COOKE, 4§"* 


THE CELEBRATE o. E me OSE BS | OF _S0- CALLED SPIRITUALISM 


SEANCES Fe 


TWICE DAILY THROUGHOUT THE YEAR. 


ADVERTISER. 
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Scarcely a Month passes without the Introduction of a Great Novelty, © 
— = MACC 
The present programme includes the wonderful Automaton, PSYCHO, and the sensational Waste 
illusion of Mr. Maskelyne floating his own body over the heads of the audience. AS 
ia 
ADMISSION, from 5s. to Is. bi 


W. MORTON, Manager. oe Mr. S 


M®*- AND MR HENKI CLARKG 


(LATE OF MISS LOUISA PYNE’S COMPANY), 


IN THEIR NEW DRAWING-ROOM ENTERTAINMENT, es 
ENTITLED a s 


“THE WORLD WE LIVE IN,” # 
EMBRACING “4 

NATIONALITIES, PECULIARITIES, COMICALITIES, AND ECCENTRICITIES & 
OF HUMAN NATURE!! : n whic! 
Written and composed by G. W. Hunt, Esq. i 


(All rights reserved.) Pa mn 
**’'Tis a very good world we live in, ia 
** To lend or to spend or to give in, : 
** But to beg or to borrow, or get a man’s own, 
‘* Tis the very worst world that ever was known.” \| O 
shee Mecalciiaa ) 
N rUM, 
MISS FANNY ED W ARDS nd O 
(MRS. HARRY CLIFTON) | HI 


DAITP DT A TN YATIT 0. ILD ’ 
ENTERTAINMENT & OPERETTA PARTY. 

This justly celebrated Company, whose name has now become as familiar as “ Househull 
Words,” has visited during the last season every important City and Town of the United King 
dom, everywhere achieving the utmost possible success, and from the Public Press the hi hes 










i the 


O] 


possible praise. New C omic Operas and Operettas from the fertile pen of the rising com poset, { 
JULIAN Epwakps, are being constantly brought out in rapid succession. The characters sustainel wiles 
in beautiful and appropriate costume, Secretaries of Mechanics’ Institutes, Managers ¢ _— 


faker 


Saturday and other Concerts, requiring the services of this distinguished Company, will pleax ii 
ints, 


address Mr. CHARLES KING, ‘Acting Manager, care of H, Davison, (their) Music Publisher, Ii, 
Market-place, Regent’s-circus, London. 
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MACCABE’S 


PHYSIG PHSTO-RAMA OF DRAMATIC ILLUSIONS, 


Interspersed with 


Music, Ventriloquism, and Special Character Delineations 
ff the most peculiar and extraordinary individuality ever represented by a single performer in 
the world. 


SEASON OF 1877.—THE PRINCIPAL CITIES AND TOWNS OF THE KINGDOM. 


FREDERIC MACCABE’S 


Portfolio of Critical, Comical, Whimsical, and Sartorial Characters, 
which is well-known through the United Kingdom as 


“Begone Dull Care,” 


nd which has had a Success perfectly unrivalled, as it is unequalled, and unapproachable, by any 
[onologue representation ever offered to the public. 


It is admitted and pronounced by all who have witnessed it to be the most 


INTERESTING, AMUSING, AND ODELICHTFUL ENTERTAINMENT EVER PRODUCED. 


) MACCABE’S GALLERY OF LIFE SKETCHES,—Original Characters written and personated by FREDERIC 
IACCABE a greater number of consecutive times than can be claimed by any Monologue performer of the 
PAST OR PRESENT TIMES. 


SKETCHES OF EVENING PARTY LIFE. 
Mr. SOLEMN SIDES; Miss MARY MAY; a characteristic sketch of a Lady-killer in the Drawing-room. 
THE WANDERING MINSTRELS (in two pictures), ROMANCE AND REALITY. 
Astonishing Illustrations of 
VENTRILOQUISM AND VOCAL ILLUSION. 


The Excursion Train ; or, the Travellers’ Complaint and the Trials of a Railway Porter. Introducing a New 
ong, with Bell, Whistle, and Steam Accompaniment, and Seven Characters. Mr. Tommy Grindle, a chap 
rom Bolton. ‘A Gradeley Lancashire Lad.” Jack Junk, every inch a Sailor. Terry O’Mulligan, a Broth of 
Boy, full of good humour and scientific knowledge. 


An entirely Original, Moral, Melancholy, Mellow Drama, Entitled 
VANQUISHED VILLANY; OR, VIRTUE VICTORIOUS, 


n which Mr. Maccabe, by a peculiar contrivance of dress, will personate two characters at once (Male and 
Female), remaining during the final scene upon the stage in full sight of the audience. 


Business Manager and Secretary, Mr. John F, Sutton. 
London Addr*s:, 1, St. Paul's Road, Camden Town, N.W. 


O ACTOR NEED FEAR SWALLOWING HIS 

MOUSTACHE, or Whiskers coming off, if he uses CLARKSON’S SPIRIT 
PUM. Sold only at his Wig Repository, 45, Wellington-street, Strand. ee 
nd One Shilling per Bottle ; sent by post, Two Stamps extra. 


| HEATRICAL WIGS.—The cheapest house in the World for 


Wigs, Whiskers, Beards, Joining Paste, Spirit Gum, which strongly adheres 
n the hottest weather, ce. Amateur performances attended. Wigs lent on hire. 
Address, CLarkson, 45, Wellington-street, Strand. 


OLDEN FLUID.—Patronised by the Principal Artistes of 
the Day, for imparting the most beautiful Golden tint to the Hair in a few 
pplications. Expressly prepared for and sold by W. CLarksoy, Theatrical Wig 
faker, 45, Wellington-street, London, W.C. In Bottles,—Pints, 12s.; Half- 
ints, 63.; Gills, 3s.; Imperial measure. 
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NOTICE TO MANAGERS AND CIRCUS PROPRIETORS. 


CHARLES PHILLIPS, 


Armourer to the Principal Theatres and Costumiers, 


Begs to inform the Profession that he is the ORIGINAL Manufacturer of Theatrical Armow, | 
and the FIRST MAKER of ladies’ gold and silver armour, helmets, gorgets, gauntlets, breas. Offic 
plates, battleaxes, shields, &c., made to order. Complete suits with arms and legs made j 

steel and polished metal. Ancient armour, arms, and weapons of every description cleaned an| 

restored. Armour made in keeping with the various dates. Established 1850. 


81, SHEPHERDESS WALK, CITY ROAD, LONDON. F 


——— pS - os 


MADAME. ESPINOSA, " 


132, KENNINGTON ROAD, 


SPECIALITY OF OPERATIC SATIN DANCING SHOES! het 


Aida an 


OF ALL COLOURS. Ach 


© Jewelle 

ALSO ALL ARTICLES IN USE FOR THE STAGE TOILET— & chains, 
Such as Red on pots, and on Plaquettes, Pencils, Costu 

Belts oO! 


AND THE CELEBRATED WHITE IMPERATRICE 
IN ALL SHADES. 


MUSIC STRINGS\|,. 


WHOLESALE AND RETAIL. 
J. P. GUIVIER AND CO., 

OBSI 

95, SHERWOOD STREET, PICCADILLY CIRCUS, F uni 


promptl 








¥ A 2a 


TAT s “In 
LONDON, 3 me must co 
a a - ‘ f Envelope 

Manufacturers and Importers of the Finest Italian, French, and German Harmonic Strings, to. ‘This 
for Violin, Tenor, Violoncello, Double Bass, Harp, Guitar, Zither, etc., ete. og . a 

ive to 


WORK, « 
; SIX and 
+s . . : - each othe 

Messrs. Guivier beg to inform the Trade, the Musical Profession, and Amateurs, that having wih Bo” 
established their house spEciALLY for the sale of Music Strings, they have entered into arrange Hjjto come t 
ments with the largest and most celebrated Italian, French, and German Manufacturers, and ar MRCATALOG 


enabled to supply every kind of Music Strings at prices 30 per cent. cheaper than any otbe ENGI 
house in the Trade. Orders fo 
Sole Depét for Signor Andrea Ruffini’s (of Naples) celebrated Strings for Soloists, mae i vehi wi 
lengths and sold in boxes, for Violin, Tenor, and Violoncello, each box be aring the seal of Signt employed 
Andrea Ruffini. the Draw 
Price-list sent free on application. upon are 

8 

MESSRS. GUIVIER AND CO. pants 





Ht S 
have just erected powerful machines with all the latest improvements, and now manufacture soe 


the premises their best quality of Covered Strings, and can execute with accuracy any speci As fresl 
orders, I specify { 
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MONTAGUE CHATTERTON AND 00, 


PARTISTS AND |-1THOGRAPHERS. 


Offices. 38, Acton Street, Gray's Inn Road, 
Steam Works.—308, Gray's Inn Road, W.C. 


Portraits, Litho Whindotv-Bills, and Sincographic Posters of any Dimensions. 





BURLESQUES AND PANTOMIMES, 


L. BOURSIER, 
25, NEWCASTLE STREET, STRAND, W.C., 
(Two doors from the Globe Theatre). 
THEATRICAL JEWELLER AND ARMOURER. 

The best house in the trade. Manufacturer of the splendid Armours and Jewellery used in 
Aida and Tannkdéuscr at the Royal Italian Opera. ; ‘ 

A choice selection of Diadems, Headdresses, Crowns, Girdles, Orders, Necklaces, Bracelets, 
Jewelled Buttons, Ornaments, Paste Jewellery, Shoe and Garter Buckles, Swords, Helmets, 
Chains, Daggers, &c. : 

Costumiers supplied with the best quality of Pearls, Furs, Fans, Masks, Leather and Velvet 
Belts of character and period, Laces, ‘Trimmings, Fringes, Spangles, &c., &e. All orders 
promptly attended to in the best style, artistic taste, and moderate charges. Repairs done. 

: Wholesale and Export. : 
LL. BOURSIER, 25, Newcastle Street, Strand, W.C. 


THOMAS C. BARLOW, 
Draughtsman, Engraver on Wood, and Ornamental Colour Printer, 
To the Principal London Theatres, the Music Halls, Equestrian Profession, £c., 
HAS REMOVED TO IIS NEWLY-ERECTED PREMISES, 


108, BATH STREET, GLASGOW. 


WNOTICEH.—Parties Ordering will please state if 
OBSERVE.—Parties, when crdering, should| the Package is to be sent per Goods Train, Globe 
quote the Number of Poster, which will always be | Express, or Passenger Train. 
found in the left or right hand corner of every Poster. When not advised, T. C. B. will, in all cases, for- 
ward per Goods Train. 


*In futcre all Communications MAMMOTH POSTERS, IN 
must contain a STAMPED Directed 


ONE OR MORE COLOURS. 
Envelope, or they will not be replied pga FEU Impresssions of all the WOODCUTS 
to. This is a resolution I have come to, CE fwamenumerated in my CATALOGUES are 
having a vast amount of inquiries rela- § 23 [ae always in Stock ; 
tive to ENGRAVING and POSTERJ 
WORK, &c. ; and at times as many as§ 





as also some 
Hundreds Small and Medium-sized 
PROGRAMME and HANDBILL CUTS, 
SIX and SEVEN Letters have crossed R embracing every variety of Public 
each other in correspondence, and often & = ; fa Amusements, Specimen Sheets of which 
with no result, that 1 am compelled RiBg vam eS wa may be seen ai the Office. 

to come to this determination. ¥ The Prices of Work are quoted at 


CATALOGUES MAY BE KAD GRATIS. ? \ the Lowest figures charged by the 


Trade. 
ENGRAVING ON WOOD.— va 
Orders for every description of WOOD > n CATALOGUES MAY BE HAD GRATIS. 
CUTS will be promptly executed, ; IMPORTANT.—When rival Es- 
Artistes of the first reputation being BAY . 3 tablishments (of the same description) 
employed for that class of werk ; and ; mamare in the same Town, T. C. BARLOW 


the Drawing, Engraving, and Printing guarantees not to supply the same 
upon are all done on the Premises. Posters to each party. 


Sketches from Scenes or Actz, Position in Character, or from Manuscript. 
PARTIES should refer to the Address upon their Packages, which will specify the date they are sent from 
Glasgow. Causes of delay can then bz known, and on whose side the fault lies—T. C. BARLOW'S or Carrier’s. 

ttt Samples of Posters sent at the rate of 4d. per Sheet,|but this does not include Postage. Letters 
Teceived without the amount per Sheet enclosed will be CONSIGNED TO THE WASTE PAPER BASKET. 

As fresh additions are made to my Stock, weekly, a List will be printed about every three months in which 
I specify the various Subjects produced during that period, and which may be had Gratis, 
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THE VITAL SPARK. 
] E N N = i I L L, 


Everywhere a draw. Everywhere a terrific Success. 


SI 5 er RCS 


Everywhere Re-engaged at increased salary. 


“THE PEOPLE'S HALL.—The attraction at this place of amusement this week is such that crowded housg 
will undoubtedly be the order of the day or night, for whenever Miss Jenny Hill comes amongst us she draw; 
is she did last night, an audience crowded from floor to ceiling. The * Vital Spark’ has lost none of ly; 
brilliance, and the new songs she brings with her are equal to those she has now made popular, though th; 
old ones are demanded after the new ones have been sung. Noe less than five songs did she give last night 
the people screaming with delight.”—Ashton Morning Star. = Cone 


‘Town :—Christmas—Foresters’, 8 o'clock ; Gatti’s, Lambeth, 9 o'clock ; Gatti’s, Arches, 1) ; J Tow 
Bedford, 11 o'clock. 7 
Provincial Tour, July 9th :—Star, Liverpool, 4 weeks ; Grafton,.Dublin, 4 weeks. 
Permanent address, 95, Hercules-buildings, Lambeth, London. ’ 
Agent.—A. MAYNARD. 
Vill 


fe 


Me. FRED ALBERT) 


i THE CELEBRATED COMICAL TOPICAL VOCALIST, AUTHOR, AND COMPOSER 7 
‘ NOW NIGHTLY SINGING HIS OWN COMPOSITIONS, 


1 AT FOUR OF THE PRINCIPAL LONDON HALIS 





Can accept Engagements for Matinées, Dinners, Private Parties, &c., &ec. 
t 
Address—The London Pavilion ; or, Charles Roberts, Agent. 3 
iM 
; a 
M KR. a -. MACDERMOTT. 
; VOCAL COMEDIAN, 
Will terminate his present Successful Season in London as follows :— 
if BRITANNIA THEATRE as Hamer (Travestie) _... es oR se) 715 
eee neers 144 Nights ; . ik sae ai i 9°0 ee 
LONDON PAVILION, 166 Nights v ae a sia es - 2 bs 
GATTTS, 30 Nights a ; i ee a a 10°50 ite 
EVANS’, Special Cattle Show Week oe - ose 11°45 ie 
t THEATRE ROYAL, Birmingham, Christm: AS eiiticilinds a T! 
Easter Holidays —SUN, LONDON PAVILION, FORESTERS’, | 5 
Whitsuntide —METROPOLITAN, LONDON PAVILION, COLLINS'S. oe 
Lorus Cus, New, York ; Juntor Garrick Civ, London ; or THomas Houmes, 2 


| 
= 


R. WwW. B. F A I Be 
THE ORIGINAL 


“TOMMY MAKE ROOM FOR YOUR UNCLE.” 
ROYAL VICTORIA THEATRE (Stage Manager). 
ELEPHANT AND CASTLE THEATRE in Pantomime. 


All communications to be addressed Junior Garrick Club. 


M 
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M* E. Cc. ~~ C2 Rae ow, 


The World-renowned 
MILANESE MINSTREL AND BUFFO VOCALIST, 
Having appeared at all the principal Theatres and Concert Halls in 
ENGLAND, IRELAND, SCOTLAND, WALES, AND AMERICA, 


Concludes a brilliant London Season of Twenty Weeks. Will commence the Tenth Provincia 
Tour January lst. No vacant dates. Returning to London Whitsun Monday. Engagements 
all ready made. 


MR. DUNBAR 


Will leave England for America about August, 1877. Engagements settled for New York 
Brooklyn, Pittsburg, Cincinatti, St. Louis, Boston, Chicago, and Cleveland. 


American Testimonials from 
GEO. L, FOX, Ese., GEO. H. TYLER, Ese., anv TONY PASTOR, Ese. 
New Compositions by that Great Author, 
A. ANTHONY, Esq, Author of “Act on the Square.” 


All Communications to his Sole Agent— 
MR. A. MAYNARD, 6, York-road, Lambeth, London. 


HARRY RICKARDS 


And his Grand Combination of Star Artists. 


Mo.i.e. LOTTIE D’ASTE, 
The Beautiful, Graceful, and Peerless Lightning Gymuast ; 


Motz. KATRINI, 
The Flying Fairy and Empress of the Air ; 


Miss MARIAN CONSTANCE, 
The charming Serio-Comic Vocalist and Comedienne ; 


Miss ROSE FOX, ° 
The celebrated Characteristic Vocalist, Male Impersonator, and Skipping-Rope Dancer ; 


Messrs. BELL anp JUBO, 
The great Negro Song and Dance Artists, Comedians, and Skaters ; 


Mons. FRANK ANGELL, 
The Master of Calisthenics, in his Flying Trapeze Act; 


Mr. P. J. MACPHERSON, 
Solo Pianist and Accompanist ; 


AND 


MR. HARRY RICKARDS, 


COMEDIAN, VOCALIST, AND CHARACTER IMPERSONATOR. 


he above Grand Combination will leave aes early in February for a Second Tour of the 


SoLe PROPRIETOR AND MaNnaGER—Mr, HARRY RICKARDS. 
A 
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\TR. AND MRS. HUBERT O'GRADY, |T 
wh 


THE MOST NATURAL, VERSATILE, AND POPULAR IRISH ARTISTS ON THE BRITISH STAGE, 
CHARACTER ACTORS, COMEDIANS, VOCALISTS, AND DANCERS. — 
The Original Conn and Mrs. O’Kelly of The Shaughraun in the Provinces. 
Mr. Hubert O’Grady was the first Artiste who played Conn in London, with the exceptio ( 7 
Mr. Boucicault. 7 


Mr. Hubert O'Grady had the first offer to play Conn in the reproduction of The Shaughran 9 
at the Adelphi, London, ‘ The v 


The London, Edinburgh, Liverpool, Manchester, Glasgow, Newcastle, Birmingham, Sheffiel! 3 
and Bradford press and public speak of Hubert O’Grady’s acting in the highest praise. 


The Dublin press, two years ago, acknowledged the O’Gradys to be the greatest Irish Com: 
dians and Dancers on the Stage. 


Mr. Hubert O’Grady as Conn, the Shaughraun, at the Standard Theatre, London. 

The Charing Cross Magazine for Nov. says :—But Mr. Boucicault, as quick-witted in picking out a gy 
artiste as in getting a good advertisement, has entrusted the first stage part to Mr. O’Grady, who does yw 9 
great justice to his manager’s perceptive powers, and himself too, His picture of the roguish Irishman my — 
be placed side by side with Mr. Boucicault’s, and suffer not one jot. 

THEATRE ROYAL —“ Mr. Hubert O’Grady’s personation of this character is one which it is less easy to ove.” 
praise than underpraise. He is simply the Shaughraun placed bodily before you, with the merry twinkleoia@}[ rrp 
eye sharp as a needle, and indicative of the roguery and humour behind it, and a brogue full, rich, unaiy 
terated and unexaggerated. Although the central figure of the piece he plays with such an artistic reser 
that he is never felt to be obtrusive or outof place. The witticisms placedin his mouth might be all ‘ gay 
so spontaneously are they delivered ; you fancy you con every quip and crank moulded by smiles play 
among the features of a face which is a comedy of itself when in repose, and a farce when in motion. i 
comical contrition when humbugging Father Dolan; his boyish fervent love passages; and his quit 
smart, and crisp by-play marked him as an actor of no mean pretensions.”— Birmingham Mail, May 30, 1s 

“Mr. Boucicault is an excellent judge of an actor's talents, and in selecting Mr. O'Grady he undoubtedly 
chose the man whom he believed best capable of undertaking the part that he had himself resigned.”—Js,. 
chester Sporting Chronicle, May 18, 1876. 

“Mr. O'Grady, however, is so good as Conn that the author's superiority is more imaginary than real’- 
Liverpool Leader, April 22, 1876. ; 

“‘Mrs. O'Grady plays the part of Conn’s mother, that of an honest, loquacious, and affectionate Irish ‘boiy 9 
and being like her husband native and to the manner born, she interprets the character with striking fidelity’ 


—Manchester Sporting Chronicle, § 
IMPORTANT NOTICE. SHAR 
Mr. and Mrs. Hubert O'Grady will shortly be at liberty to accept starring engagements, or! 
the production of a new and original Irish comedy-drama, written expressly f¢ © them, to diss 
their versatile powers, as Character Actors, Comedians, Vocalists, and Dancers, 7 
Address :—All letters, 13, Eden Quay, Dublin, 


Banl 


7 


M ® FRANK EGERT OV‘ 


The most Versatile, Original, and Popular Author, Composer, and Satirist, 
of the age. J 


AUTHOR AND COMPOSER OF 


* Rolling Home in the Morning Boys,” “ Strolling on the Sands,” “ Promenade the Spa,” “I ws 
to go Home to Mamma,” “ Have you seen my Polly,” “ After Me,” “ Up in the Gallery,” “! 
Tell your Wife,” “Shake Hands and be Friends,” “The Republican Snob,” “ Snip on the Bow 
*You should see my Sarah,” “ My Bonnie Yorkshire Lass,” and a thousand other “ Big Eves § 


THE LATEST SPECIAL SUCCESSES SUNG BY 


Leybourne, Rickards (entire repertoire), Coyne, Macdermott, Milburn, Laroche, Travers, Ju 
Hill, Leonora Gray, Hague’s Slave Troupe, Prince of Wales’ Minstrels, and other “ Notabilitie 


ARE WRITTEN AND COMPOSED BY FRANK EGERTON. 


as to 
eatre 
lis, B 

Songs, Comic, Sentimental, Topical, and Satirical, Entertainments, Burlesques, HMR. 
&e., written and composed to order siness, 


hout 
FOR PROFESSIONALS. AND AMATEURS, : 


rlesqu 

signi 
expe 

duce 


Permanent address—8, SHEEPSCAR-ROW, LEEDS. jorit 
To be forwarded, 
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LENTONS.,. 


he wondrous Athletes, Premier Gymnasts of the World, returned to England from their Second 
Tour pi the Globe in July last, opening at the 


STAR, LIVERPOOL. 


Bank Holiday commenced engagements of ONE HUNDRED AND TWENTY NIGHTS. 
LONDON PAVILION. CANTERBURY PALACE. 


ONE HUNDRED AND TWENTY CONSECUTIVE NIGHTS ! 


yegizrveRT LENTON and his famous Pupils have made the Greatest Hit recorded in London for 


ig Event! 


rers, Jey 
stabilities 


CHRISTMAS (1876-77)— 
SUN, KNIGHTSBRIDGE. 
ROYAL FORESTERS’. 
(For three months.) 
Provincial Tour to follow. 


Address all Letters : 
HARLES ROBERTS, Soleand Exclusive Agent for the Lentons, 5, York-road, Lambeth, London, 


MATJTILTON 8; 


THEATRE ROYAL, MANCHESTER. 


Communications to be addressed— 


61, PAGE STREET, WESTMINSTER, LONDON. 


ST, GEORGE’S SCENE PAINTING AND ARTIST’S STUDIO, 
63, ST, GEORGE’S-ROAD, S§.E., (near the Hlephant and Castle.) 
Omnibuses from all Parts of London. 


MR. THOMAS ROGERS, 


Scenic and Decorative Artist, 


a8 to state he is prepared to issue tenders for large or small supplies of Scenery for any 
eatre in Europe, the Colonies, and America, also for Decorations of Theatres and Music 
lls, Ball-rooms, Drawing-rooms, &c., &¢. 


MR. ROGERS having the experience of his lifetime in the Artistic and Decorative 
siness, has a thorough batulole 


ge of all departments therein connected, therefore he can, 
hout doubt, supply Scenery and Properties ready made and — for any Piece, 
lesque, or Pantomime, fifty per cent. oheaper than any other Firmin England. The 
signing, Modelling, and Painting of all principal work is done by himself, therefore saves 
P expenses of Principal Artists others have to engage. The Mechanical and Dioramic effects 


luced by him has never yet been equalled. A stock of Originalities still in store, the 
jority of which are protected, 
. A2 
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M R. F R E D EV A N §, 
THE INIMITABLE PANTOMIMIST AND GROTESQUE DANCER, 


IN CONJUNCTION WITH H 


MISS AMY ROSALIND, Th 


in Protean Entertainments, combining their celebrated London and Continental Troupe of Pan. 7 pro: 
tomimic Artistes Anglais. Successful Engagements in Paris, viz. :—Theatre de la Gaité, 10 weeks; i Z 
_ 7 jeg Rarodre 9 waelre - ree) raged t ) M rch Qy7 y 
2 , : 
Theatre des Folies Bergére, 12 weeks ; and re-engaged to appear March, 1877. The 


FRED EVANS, CLOWN, CHRISTMAS, 1876-7, T. R. DRURY LANE 
BEING HIS 7TH SEASON witH F. B. CuattTerton, Ese. F 
Letrers.—Address, in care of Mr. Simpson, Stage-door, Alhambra Palace Theatre, London, infri 
Agent for England.—A. Maynarp, York-road, 





— 








7 E D J A R R A T zi 


THE ROYAL CLOWN, AND HIS 
HAPPY 


COMIC anp DEMON 


BALLET TROUPE. 


FIVE STAR ARTISTES—TWO LADIES AND THREE GENTLEMEN, 
ALL BALLETS WRITTEN BY HIMSELF, AND A SUCCESS EVERYWHER: 


can 
=e 


{ 
' 
; 
+ 


Private Address—140, Ellen-street, Brookfields, Birmingham. 


- PAUL MARTINETTIS | 
RENOWNED AND UNRIVALLED AMERICAI) * 


a 


PANTOMIME COMPANY, 


which has during the past four years visited PERU, CHILI, MEXICO, CUBA, BRAZIL 
CALIFORNIA, AUSTRALIA, &c., with great success, arrived in England in August, 1$/ 
Opened with great success at the Royal Princess’s Theatre for the season, where they wii 





appear at Christmas in their great Serio-Comic Pantomime of 


JOCKO, THE BRAZILIAN APE. 
SANYEAH. gE 
EMPRESS OF THE AIR & FLYING METEO 


THE GREATEST SENSATION IN ENGLAND. 






SANYEAH, the Fearless; SANYEAH, who has no Equal, in Form, Grace, or Ability. : 
Acknowledged by the Press of Europe and America to be 


THE GREATEST LADY GYMNAST IN THE WORLD. 
AGENT :—A. MAYNARD. 
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8, | CAUTION TO MANAGERS. 


AVING stopped Avolo from doing the Lulu leap at the Crystal Palace, and Poirier 
H from producing the Cannon at the South London Music Hall (vide John Poole’s letter in 
_ The Era), and prevented Delevanti from performing the leap in London, 
» Thereby notify to Managers that they are my patents, and that anyone producing them will be 
Pan. |) prosecuted to the fullest extent of the law. 













eke: The following Lithos and Titles are registered under the new Act. “Shot from a Cannon. 
’ © The living projectile.” 
NE. 7 THE HUMAN CANNON BALL. THE 100-TON GUN. 
' Five Pounds reward to anyone giving information leading to the conviction of persons 
™ : infringing these patents. 
{ Address, G. A. FARINI, 33, Duke-street, Lincoln’s Inn-fields. 
T ’ d 
e SOCIAL PROFESSIONAL GATHERINGS EVERY SUNDAY EVENING. 
4 
4 NEN aT aa 
| | me oe = Bw 
ii AT | HOME, Es 
Nn. J Fa|} GRANTHAM ARMS, 


je] Dyer STREET, | | LEEDS. 


i ese FA ee oo Ff | 


YAN PRINCIPAL LONDON, PROVINCIAL, AND CONTINENTAL PAPERS KEPT. 


HERE 








uma TO SCENIC ARTISTS. 
a ROBERT MORGAN 5 
HEATRICAL AND GENERAL ARTISTS’ COLOURMAN, 
218, BLACKFRIARS ROAD, LONDON. 


Fine Colours, dry or ground, in oil and water. Gold Leaf, Metals, Bronzes, and Foils. 
SAMPLES AND PRICE-LISTS FREE. 


Country and Foreign Orders executed with Care and Despatch. 


Abii; 3] W.ELLIOT’S Theatrical, General, Machine, and Colour 


® Diwe Works, 8 and 9, WHITE HART-STREET, CATHERINE-STREET, 
RA C.). 
“94 by appointment to the principal Newspaper and Insurance Offices, Theatres, Music 





Posting Bills of any Dimensions. 
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BRADFORD.—PRINCE’S THEATRE. 


SAR: osaschciicctiascssinonecseetl W. MORGAN. 
Opened April 17th, 1876. 

Acknowledged to be one of the best arranged, comfortable, and best equipped Theatres out of 
Lendon. Well stocked with splendid Scenery by Mr. Ryan, Mr. Hall, and assistants. 
Orchestra of 16, one of the best out of London. First-class Stars and Touring Companies may é 

; 





C. 


;— 
4 
a 
t 
! 


write in for vacant dates. 

The following Companies appe are :d during the 6 months in 1876 :—Carl Rosa’s Opera Company; 
Jandmann; Charles Calvert’s “ Sardans apalus,” 2 visits (5 weeks) ; Chippends ale Comedy 
Company, 2 visits; J. L. Toole and Company, 2 visits ; J. C. Chute’s “Gascon” Company, ? @ 
visits ; Cornelia D’Anka’s Opera Bouffe Company (re- -engé ged 3 nights longer) ; Lydis 5 
Thompson’s “Blue Beard” Company, 2 visits ; “Trebizonde” Company; Kate Santley; 9 
Company; John Billington’s Company; “All for Her” (John Clayton and Company); £ 

Mapleson’s Royal Italian Opera Company ; Joseph Jefferson, “ Rip Van Winkle,” &c., &c. 


BRADFORD.—STAR MUSIC HALL. bi 


The 





Ec nusisenanweneia ee MORGAN. SOL: 
Open all the Year round with the best Companies. 
ce Pric 
Good Orchestra. { 
First-class Stars requested to write in for Vacant Dates. ta 


BIRMINGHAM.—THE BEST HALL | 1A 


For First-class Concerts, fashionable Entertainments, Meetings, Balls, &, 
is Messrs. J. J. Wickham and Co.’s Assembly Hall in the Birmingham This 
Exchange. Well lighted, well seated, admirable in its acoustic properties 
has an excellent rostrum or orchestra, fine entrance from New-street, ani 
facilities for being made to suit every purpose. 










For terms, apply to J. J. Wickuam and Co., Stephenson-place, 
Birmingham. 
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CORK.—THE NEW THEATRE ROYAM LEI 
AND OPERA HOUSE 


Has been pronounced by the Profession and the Public to be one of the 









win o 
xt, 1877 
This wil 
te a no’ 
Will be 
gageme: 





Handsomest and most Commodious Theatres in the Provinces. 


MacCARTHY AND SCANLAN, PROPRIETORS. 


NO DEBENTURE SHARE OR SILVER TICKET HOLDERS. 
NOTE~The OLD THEATRE has been sold to the POST OFFICE Authoriiq@ Theat 
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CROYDON.—THEATRE ROYAL. 


LESSEE AND MANAGER MR. JONES FINCH. 
ActTING MANAGER AND TREASURER MR. E. CLINTON HALL, 


TRAGEDY, COMEDY, DRAMA, OPERA, AND FARCE, 
MR. JONES FINCH, 
AND AN EFFICIENT COMPANY, 
Open Nightly. 
CHRISTMAS EVE, GRAND CHRISTMAS PANTOMIME, 
THE BABES IN THE Woon. 


Theatre, well stocked with Scenery, and Properties open to travelling Companies on Share 
only, after March next. 


UBLIN.—QUEEN’S ROYAL THEATRE, 


GREAT BRUNSWICK STREET, DUBLIN. 


SOLE LESSEE AND MANAGER, MR. ARTHUR LLOYD. 
HAS BEEN OPEN EVERY EVENING 
SINCE AUGUST 2np, 1874. 
Prices :—4s, ; 28.; 18. ; 6d. Private Boxes, £2 2s. and £1 1s. Holds upwards of £100, 
THE GRAND PANTOMIME FOR 1876—7 WILL BE 


“SINDBAD THE SAILOR,” 
By J. STRACHAN, Esq., 
With local allusions by Mr. ARTHUR LLOYD. 


ASTBOURNE.—DEVONSHIRE PARK 
fe CONCERT HALL. 


om This Hall seats over 700 people, and with four ante-rooms, 
ane Gas and attendance, can be engaged for 


> and 


Ist Night . . .. £8 8s. 
2nd Night . . . . £6 6s. 
ord Night . . . . £5 5s. 


A Theatre with Four Scenes by Messrs, Grieve and Son, 
Address, The Secretary. 


HOUSE, 


w in course of erection from designs by C. J. Phipps, Esq., will be completed in September 
xt, 1877. 

This will be one of the most complete and finest Theatres in the kingdom, being arranged on 
ite a novel principle, available for Grand Opera, Dramatic and Equestrian Performances, 


Will be opened with a season of English Opera for one month. Applications for dates, 
to 


gagements, &c., to be addressed ; 
Mr, ELLIOT GALER, Sole Proprietor, 
Theatre Royal, Leicester, Oct., 1876, 
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LEICESTER.—PAUL’S CONCERT HALL 
OF VARIETIES. 


PROPRIETOR AND MANAGER.........::0cceseseseeneeesenees W. PAUL. 
This noted place of amusement was established March, 1863. It has undergone many alten. 





tions, and has stood the test of all opposition, and always been acknowledged the favourite reso 7 


of amusement for the public. ‘he last improvement has been an extensive one, giving an are 
of four hundred square yards on the basement for its Monster Saloon, Promenade, &c. Th: 
floor above for Concert Hall, with gallery all round, stage across, leaving ample room on eithe 
sides for as many dressing rooms as may be required, fitted up with every convenience. 


After thirteen years’ hard struggle it has recently become the sole property of the proprietcr, 
and, all being well, he intends in the spring of the year to pull part of it down, and add ty 
other galleries, giving sufficient height far any business that may be required. 


NEW CROSS PUBLIC HALL 








Lewisham High-road, S.E. li 


This Hall can now be engaged for First Class Entertainments, and is admirably adapted fr 
Balls, Concerts, Dramatic Performances, Panoramas, and Sunday Services. 


It has convenient Dressing Rooms and Cloak Rooms, and will seat 800 persons comfortabl; 
For terms, &c., address, 


HON. SECRETARY, at THE Ha 


PRESTON.—THEATRE BOY AL 
TN i saat W. MORGAN. 
AUDITORIUM MUCH IMPROVED, NEW SCENERY, PROPERTIES, &c. 


The present Lessee took possession of the above Theatre on June it | 
and is proud in being able to state that since, its success has bee 


unprecedented. 


Good Orchestra, competent Scenic Artist, Master Carpenter, Proper | 
First-class Stars and Touring Companies may apylj 


Master, &c., Ke. 
for vacant dates, to W. Morcan, Prince’s Theatre, Bradford. 


STOCKTON-ON-TEES.—ROYAL STAI 


THEATRE. 


A 
ys 


Duly Licensed for the Performance of Stage Plays. 


ee I sconces obckulsensetinvenkecd THOMAS NELSON, ESQ. 
CAUICRAS, AAIIIND oo vicniiicsnnscsibecen dnnecsesaaee W. MORTON MAINE. 


This new and magnificent Theatre, capable of holding upwards of Two Thousand People 
situated in the centre of this rising and populous Town, and was erected by the owner regartl 
of cost, and is now one of the most Popular Places of Amusement in the North. 


OPEN ALL THE YEAR ROUND WITH THE £Z/TE OF THE PROFESSION}. 
See “The Era,” weekly. 
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SOUTH SHIELDS.—PUBLIC LIBRARY 
HALL. 


The only Hall in the town for Public Entertainments, Concerts, Panoramas, 
&e. Population, within easy distance of Hall, 120,000. Length, 80 feet ; width, 
40 feet ; height, 45 feet ; commodious gallery, seats over 1,000 persons ; good stage, 
two dressing-rooms, and two retiring-rooms. 

Terms per night (including gas, fire, and attendance), £3 3s. ; two nights, £5 5s. ; 
Sper week £12 12s.; longer periods by special arrangement. For vacant dates 
apply to the Secretary, 

W. J. HAGGERSTON. 


N.B.—The Secretary is prepared to share with first-class Entertainants and 
responsible Managers only. 


| TENBY, SOUTH WALES.—NEW PUBLIC 
HALL. 
CONCERT OR ENTERTAINMENT PARTIES 


MAKING A TOUR THROUGH SOUTH WALES. 
PLEASE SEND TERMS, 
SHARE OR CERTAINTY, 

TO 


BASIL MASON, TENBY. 
/WORCESTER._NEW THEATRE ROYAL. 


RS. eed rota duiasaaaksshvaieunessstneed Miss SARAH THORNE. 


Miss THORNE will commence her second year’s Lesseeship of this Theatre on February 1st, 
1877. First-class travelling companies can be received from that date. During the past year 
the following Stars and Companies have visited the theatre :— Mr. Barry Sullivan, Mr. J. L. 
Toole, Mr. T. C. King, Mrs. Rousby, Mr. Sims Reeves, Mr. Craven Robertson's “ Caste ” Com- 
pany, Mr. James Rodgers’ Company from Prince of Wales’, Birmingham, Mr. Simpson’s Com- 
pany from Theatre Royal, Birmingham, &c., &c. 


Dates settled for January, 1877 :—Miss Thorne’s Pantomime (twelve nights), Mr. W. Duck’s 
“Our Boys” Company (six nights), Mr. Craven Robertson’s “ Caste’? Company. 


SEVENTH YEAR OF MISS SARAH THORNE’S KENTISH AND 
' MIDLAND TOUR. 


Miss THORNE, supported by a powerful company, visits the principal towns in the Kentish 


and Midland districts during the occupation by travelling companies of the New Theatre Royal, 
Worcester. 








(OSTUME and CHARACTER WIGS, 
with all kinds of Theatrical, Forensic, and Clerical Wigs, together with Wigs and Scal: 


for private wear, kept in stock or made to order by RICHARD ALLISTON, 422, STRAND 
corner Bedford-street). 


Inventor of the Sensation or Surprise Wig, which at the will of wearer is made to stand 
erect or to lie smooth. 


RICHARD ALLISTON, Wig Maker, 422, STRAND. 
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HELTENHAM.—THEATRE 
(Proprietor, Mr. Joun Wuirte.) 
First-class Dramatic and Operatic Companies. 
or Rental. Apply to J. W. Shenton. Agent, 90, 
Ww finchoomb-stzest. street. 
PUNDEE- YDEE—T HEA TR E ROYAL 
Lessee.—Mr. W. McFanrtanp. 

This Theatre has been entirely renovated, decorated, 
and improved, and is now patronized by the elite of the 
district. 


(jREAT YARMOUTH. — THEATRE 
J ROYAL, entirely Redecorated and Improved, to LET | 
for future dates in 1877. All first-class Entertainments 
(dramatic or otherwise) can be received on share or 
rental. Apply, Mr. FLoweRr, Pier-terrace, Yarmouth 





ROYAL. 
To be Let te 


\REENWICH.— THEATR K ROY AL. 
Lessee—Mr. Lionet Ropertson. iceeieates 
Messrs. L. Ropertson and Frank Seymour. Open 
every evening. Drama, Burlesque, Farce. Acting 
Manager and Treasurer, Mr. E. H. Atkins. 


yo CASTLE, LINCOLNSHIRE.— | 
DRILL HALL. 
To be let for Theatrical Entertainments, Concerts, &c. 


Stage Scenery, Gas, and Chairs complete, price 1, Is. | 


per Night. Apply to Robt. C. Armstrong, South-street, 


| ULL—ALHAMBRA PALACE AND | 
THEATRE OF VARIETIES. 
(Sole Punguietens and Managing Directors, Messrs. 
. H. and J. Hunt.) 
The most uae Establishment of its kind 
in the World. 
OPEN NIGHTLY. 
Doors open at Six, commence at Seven; and terminate 
at a Quarter to Eleven. 
Admission: Drawing Room Lounge and Grand 
Saloon, 1s.; half price at Nine o'clock to Saloon only. 





Front and Upper Balconies, 6d. Promenade, 3d, 
Stage Boxes, 2s. 6d. to 10s. 6d, 
} ULL. — THE ALBE RT HALL, | 
This Elegant New Hall 
on Share or Rent. 


Apply to the Proprietor, 
Mr. Wm. Fussry, 
23, Osear-place, Anlaby- roa ad, Hull. 


IVERPOOL —THE NE Ww STAR MUSIC 
HALL, WILLIAMSON-SQUARE.—(Proprietors, 
Messrs. Ampross, FineserGc, and Legs.)—Open 
every Evening, with a powerful Company. Full Band 
of Selected Performers. Vacancies for future dates in 
all branches of the Profession. Nostamp. Silence a} 
negative. All Artistes engaged are requested to 
communicate one week previous to commencement of 

engagement. 

General Manager, Mr. D. SAuNDERs. 








TEWPORT, MON.—VICTORIA HA LL. 
Lessees. —Messrs. J. Ds Rees and James Twice, 
Late Manager of Astley’s Amphitheatre. 
Equestrian and Dramatic Performances of the highest | 
order. Acknowledged First-class Novelties of any | 
description can always be dealt with. 
__ Address, The The » Manager, Ase above. 


AVILION THEATRE, 
Mile End. Lessee, Mr. Morris ABRAHAMS. 
Open all the year round, every Evening, at Seven, 
with Popular Dramas by the most celebrated Authors, 
and supported by one of the best selected Dramatic 
Companies in London. Prices from 6d. to £2 2s. 
Isaac Coney, Stage Manager. 
PLYMOUTH. —ST. JAMES’S HALL, 
Capable of seating 2,000 Persons. 
On share or certainty. 
Apply to Mr. Joun SNawpox, Proprietor, 
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Share| Open all the year round. 


| 





ADVERTISER. 





NOUTH SHIELDS.—THEATRE ROYAI, 


Sole and Responsible Lessee—Mr, J. W. 
Dates can be arranged with 
first-class Stars and Travelling Companies. The only 
| Established Theatre for North and South Shields capabj 


; Bar 
Kimneg, MS 


Marrange 








| of holding at the ordinary prices, 90/. Joint populatio, Aimatet 
| 120,000, gore. 
pk ow BRIDGE, WILTs mM” 

| HILL’S PUBLIC HALL, hir 
| Twenty-four miles from Bristol, twelve from Bat) = rm 
Suitable for all classes of Entertainment. Size, 100f,,  ehal 
by 34ft. Termslow. Noextras. Apply to the Pro. ant 


eceten, P. L. Hitu, Trowbridge. 


“| WA AK ‘EF TEL D. —CORN I 


2 va Scenery by F. 


I § 
‘EXCHANG k —_ av 


- Johnson, and 1 











Stage by Wade. day BE LET to Trave 

Operatic ae ne atic Companies, and for other En ' 

tainments, For terms, Xc., apply to G. 'V. ELLERT “> 

} Secretary. " I} 
Es ee ai Ju 





w= THAVEN and W ORKINGTOY Cynth 
THEATRES.—Mr. E. Frercuer, Lessee ani ! 
Manager, will be happy to arrange with starring | 
Companies, High Class Entertainments, Christy 
Minstrels, Dioramas, &c., for cither of the abe 
Theatres. The above Theatres hold more, and off 
| Superior advantages to Entertainers, than any ot 
|P lace of Amusement in the neighb urhood. 

WALL, 


|} and made thoroughly comfortable 


V JORCESTER. — MUSIC 
This Hall having been Re-lighted, Re-decorated, 
is now available for 
Concerts and First-class Entertainments. 
Apply to E. J, Sparx, Manager, 54, 
Worcester. 





High-stree 





WY SExEAM.—FUBLIO CORN HALL} = 
EXCHANGE, and COUNTY COURT HALL Os 
Largest Hall in North Wales, seats 1,200, well light mpadies f 
and ventilated. Stage, 36 feet long. Good dressing ate Ins 
rooms. Wrexham is 12 miles from Chester, 28 fro pee 


| Liverpool, and 30 from Shrewsbury. Population, abou 
| 10,000 (rapidly increasing), with very large surrounding 
population. Military centre for North Wales. Apply | °!e2 | 
Secretary, Wm. Hawkins Titston, Wrexham. : 














Miss WALLISED 


Address, care of 








1, Crane-court, Fleet-street, London. } 
wiss ROSE CULLEY 
pl Light Comedy and Opera Bouffe, ry 

7, Gloucester-road, N.W. | je 

\ RS. C. H. STEPHENSON, First Oi 
pA Women, &c. Town only. Amateurs attended 
Town or Country. Mr. C. H. STEPHENSON, Iris 7 
Comedian, and Character Actor. With or without | - 
Stage Management, Address, 1, West-end-villas, Lilia [ ® 
road, Barnes, Surrey, or, Mr. Blackmore, Agent. xa 





ENTIRE LEAD AND SINGING BURLESQUE i 

IN ISS ANNIE STEPHENSON, of thi 
Theatre Royal and Tyne Theatre, Newcastle, the R 

Theatres Royal, Aberdeen, Greenock, South Shields 5 | A 

Dundee, Glasgow, and Rotunda, Liverpool. Permane! . 

| Address, 58, Thomaston-street, Great Homer-stret 

Liverpool. 


ore 


On tou 


1 





' oo VIOLA DACREM 
4 TILEATRE ROYAL, BRIGHTON, 
and 


Every Evening. 
Mis Is 8 
Principal Burlesque. 


___ aa and Com nedy. 
Agent, Mr, Blackmore, 11, Garrick-street, Covent-garde 















S LOUISA GOURDA\, 


First Chambermaids 





sL,— 
rated, 
dle for 


street 


ALL, 


TALL & 


lighted 
essing: 


SAmateur Performances attended. 
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‘LEAD, COMEDY. PRINCIPAL BURLESQUE, 
ISS JULIA LEICESTER, Granddaughter 
ofthe celebrated Mrs. Glover, will be happy to 

rrange with first-class Managers. Tour or Specialité. 

Agent, Mr. Black- 


more. 


piss 





FLORENCE COWELL, 
JUVENILES AND COMEDY. 


Third season on tour with Mr. and Mrs. Billington. 
Appearing as Beatrice (“ Olive Branch”), Fanny Mericour 
‘Chained to the Oar’), Mary Mason (‘‘ Heroes”), Ma- 
ame La Trappe, &c., &c. Agent, Mr. Blackmore, 


piss 





FANNIE LESLIE, 
Principal Soubrette 
and Burlesque Actress, 
PRINCESS’S THEATRE, every evening, 
Where all communications can be addressed. 
Iss MAY DOUGLAS. 
Juliet—Rosalind—Pauline—Peatrice—Lady Isabel 
Cynthia—Juliana—Medea—Parthenia—Lady Teazle— 
eah—Julia. 
Permanent address, 20, Falkland-street, Liverpool. 
ISS CAROLINE HARVEY, 
Comedy, Old Women, and Character, 
at Liberty for London or Short Specialities ; 
also for Amateurs. 
ddress, 5, Queen's-road, Bayswater; or Mr. Blackmore. 


ISS MINNIE HARFORD. 
Juvenile Lead and Principal Comedy. 
Theatre Royal, Manchester; Liverpool to follow. 
Disengaged in March for above. 
Letters as above, or Mr. Blackmore. 





ISS FANNY WRIGHT (Mrs. Edward 
Osborne), of the Haymarket Theatre, prepares 
adies for every style of Stage Dancing, and gives Pri- 
ate Instruction in all the New and Fashionable Dances 
the Ball-room. Miss ALICE WRIGHT (Mrs. 
sborne’s niece) also gives Lessons on the Pianoforte. 
erms at the Theatre, where lessons are given by per- 
pission of J. B. Buckstone, Esq. 


ECCENTRIC COMEDY, CHARACTER, OR 
WALKING GENTLEMAN. 
| R. 


R. E. SALWEY. 
Address— 

102, Sandgate-road, 
Folkestone. 

[ R. 


HARRY JACKSON, 
COMEDIAN, 
And Stage Manager, 
Princess’s Theatre. 
Every Evening. 


& H. E, MARSTON 
(Late of Theatre Royal, Dublin), 
Business Manager, 
Theatre Royal, 
Sheffield. 


R. FREDERICK MARSHALL 
As Percy Pendragon, ‘* Married in Haste,” 
and Perkyn Middlewick, “Our Boys.” 
On tour with Mr. Duck’s ‘ Our Boys” Company. 
Agent, Mr. R. Blackmore. 
| R. 





REGINALD MOORE 
may always be addressed 
concerning Professional Engagements, at 
No. 1a, Adelphi-terrace, W.C. 
| R. 


JOHN BANNISTER, 
(Great Grandson of Jack Bannister) 
First Low Comedy, Character, 
fand Burlesque. 
Agent, Mr, Blackmore, 


M®: H. P. MATTHEWS, 
BUFFO VOCALIST. 


Open for Concerts and Entertainments 
In town or country. 
For Terms and Vacant Dates, address, 
5, Wilton-terrace, Park-road, 
Dalston, E. 
**His buffo songs were characterised by geniality and 
good taste, plenty of fun and no vulgarity.”—Vide Press. 


M R. F, 
i Light or Low 


Character, and Burlesque. 


GRO V &E, 
Comedy, Patter Business, 
“Sings and dances admi- 
rably.” ‘ Pattered with more volubility than we ever 
heard.” ‘A host in himself.” ‘ Must contribute to 
the success of any piece he appearsin.” For opinions, 
enn, vacant dates, &c., apply, 6, Carlisie-street, Soho, 


\ R. HENRY MANLEY, Primo Tenore 
itl (late Manager of the Metropolitan English Opera 
Company), is now on an Operatic Tour in the Provinces. 
Permanent Address, 35, Zinzan-street, Reading, Berks. 


\ R. DAMER CA PS, 
I Several years Musical Entertainer and Lecturer 
at Royal Polytechnic, and Author of a variety of Enter- 
tainments, accepts special engagements for his own pro- 
ductions. Also prepares monological and other pieces 
for Artistes. Address, care of Mr. D’Alcorn, Music 
Publisher, Oxford-street, London. : 


\ R. FRED, J. BAYLIS (of Birmingham), 
4 the talented and versatile young Elocutionist, 
Vocalist, and Mimic, who made his debut in public at 
Corn Exchange, Bromsgrove, December 29th, 1875, is 
now appearing in the Midland Counties with great suc- 
cess. 


THEATRE ROYAL, BIRMINGHAM. 
MM. EDWARD COMPTON (Son of the 


eminent Comedian) has appeared, during the 





season at above Theatre, as Hamlet, Jaques, Mercutio, 
Duke, ‘“‘ Measure for Measure,” lago, Macduff, Claude 
Melnotte, The Stranger, Alfred Evelyn, William, ‘‘ Black- 
Eyed Susan,” &c., &c. 

M R. A. B. Lack es A 

ACTING MANAGER, 
On tour with Mr. and Mrs, Billington, 
M ® A. _B. TAPPING, 
J Second Season 
with Mr. and Mrs. Billington. 

Appearing as Ruggles in “ Heroes,” 
Aminadab Sleek, Samuel Coddle, Luke Marks, 
Potter, ‘‘ Still Waters,” &c., &c. 

FIRST LOW COMEDIAN AND PRINCIPAL 
BURLESQUE ACTOR. 

\ R. E. M. ROBSON (Nephew of the late F. 

Robson). All communications addressed 19, 
Ampthill-square, London, N.W., will be duly forwarded. 
Agent, Mr. Blackmore. ° 

PRINCIPAL COMEDY AND BURLESQUE. 
\ R. TOM SIDNEY as Radford—Harvey 
BA Duff—Chrysos —Graves— Dolly Spanker—Ist 
Gravedigger—Ist Witch—Picard—Grumio—Launcelot 
Gobbo—Roderigo—Victor Dubois with ‘Toole~ 
Kolchakoff with Mathews—Yellow Dwarfin Pantomime, 
Theatre Royal, Dumfries, Every Evening. 
\ R. AND MRS. JAMES CARDEN 
J Thank American and Australian Managers 

for their kind offers. 

Arrangements completed in England till 1878, 
Sole Agent, F. Haywell, 25, Wellington-street, Strand. 
Mz EDWIN LEVER, 

Leading Actor of the Principal Provincial Theatres. 
Engaged for season by Frank Musgrave, Esy., at 
Theatre Royal, Nottingham, 
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COMEDY WITHOUT VULGARITY. “MHE CHAMELEON SHADOWS." I 
\ R. R. GELDARD, the Mimic, the) Mr. and Mrs. JAMES MANHILL, Premier Negro \ 
_ Vocalist, the Comedian. With his Budget of | and Character Artistes. Great success everywhere. J. M, 
Oddities every Evening. Address, 10, Chatham- | is acknowledged by Press, Proprictors, and Public to be 
street, West-street, Leeds. | One of the most original Comedians on the Music-ha)) 





— — | Stage. Fourth year in Provinces. ae 
AN OLD FACE WITH A NEW NAME TO IT. 


: ‘ A 
lets CONSTANCE RICARDO,|mHE STAR SKATERS.—The Brother = 


























_CONTRALTO, THOMAS and CHARLES LANE, Scientific 
: Descriptive and Ballad Vocalist, and Comic Skaters, in their popular Entertainment, 
Will make her re-appearance in the Music-halls | Original Business, Handsome Costumes, New Music, 
early in 1877. Specialities for Pantomimes and Skating Rinks. Por 
Address, terms, dates, &c., direct Messrs. Lane, 76, Upper North Offi 
16, Elm Lodge- terrace, Upper Holloway, N. | street, Brighton (permanent address). ae 
\ Iss ADA HERMINIE, R. PATRICK FEENEY, 7 
Acknowledged to be the most talented Operatic M The leading Irish Comedian Share « 
and Ballad Vocalist on the Music Hall Stage. Perma-| and “Shau oom © ’ of the Music Halls ments 
nent Address, 7, Home-road, Battersea Park-road, by kind permionien of Drow BouctcauLt Ese. with a1 
> , 
London, 8.W. ; The Principal Halls nightly. 2 PI 
—_— - Ta Agent, A. Maynard. 4 
M:%3.42 GOO @ GH, ee eee | 
5 Burlesque Actress (with a voice) r . . > 
Star Serio-comic Vocalist, \ R. HARRY WALLACE, in his Original, j Cha 
Sentimental and Ballad Vocalist, Refined, and Elegant Entertainment, ‘‘ The BAND. | sanger 
Can now arrange dates for 1877, also for Principal Bur- MASTER,” performing upon twelve novel Instrument: | Jof the ‘ 


lesque in Pantomime, England or abroad. Permanent | 19 twenty minutes selected from his beautiful ** Musici | SEamon: 
address, 20, Pratt-street, High-street, Lambeth, London, | Cabinet. Madame Augustine accompanies Mr, 



















































picinqeineitheadiamiaianiaaaiee Wallace on the Harp-lute and Harmonium. TN: 
M2 JOHN PRINCE CRISTO, — 5 epee: TH 
The well-known Conjuror and Ventriloquist, | DROFESSOR NORRIS, THE ROYAL ardnet 
Now on tour. Managers and Secretaries please MAGICIAN. PROFESSOR OF ANCIENT AN)| @heatre 
address at J. Ewrno’s, 62, Leith-street, Edinburgh. | MODERN MAGIC. Assembly Rooms, Institution, Princip: 
Terms : Shares or Certainty. | Private Parties, &c., can secure a first-class Magical jjpirst-cla 
= . p= _ — Entertainment (one or series), including Egyptin agemer 
M R, GUS. WwW E Ss T BRO Oo K | Sphinx, Arial Suspension, &c. Address, W.S.Norau, Be tincips 
i AND MISS JENNY MILLS, Conjuring Theatre, Crystal] Palace, Gytenhem. ondon 
Concluded 5 years’ tour in Prussia, Austria, Hungaria, | —_———_—— chester 
Denmark, Norway, Sweden, Belgium, and Holland, | HE GREAT ESTHER AUSTIS, A R 
How in London. T The Champion Terpeichorean and a 
% - ‘ Pantomimic Artistes of the World. 
A L F. v. G K O R Ge E, The Esther Austin Ballet Company. 42, Cl 
BUFFO VOCALIST, - Sole Manager, George Wymark Craig. Fir 
At liberty for Concerts, Entertainments, Dinners, &c. Sole Agent, 9th year, Charles Roberts. 
Address— 4, W.c 
Savoy Palace, Savoy- -street, Stran ’ aor 
ae - THE BROTHERS ST ARR ieoien 
PROTHER LEVEN E,| “THE BLACK TWINKLERS. ther at 


In their new ariel a. single and double | Refined, eccentric, and agile Negro Burlesque, a (ipo 
shows; also in their er double fall for life, falling |8ong and dance Artists, Balladists, &c., always =, 
headlong hand in hand from ceiling of building. Further | success. Dum Vivimus Lucemus. orgeous 
particulars, see The Er, Lithos, posters, &c., England aoe : nd a mo 
or abroad. J NGLISH’S DRAMATIC AND MUSICAL Progr: 

. a So eas AGENCY. ifferent « 
)RANK DIAMOND AND WILL GANT,| 11 (ate 9), Garrick-street, Covent-garden, W.C. [jam May 


In their Laughable Negro Burlesques, Songs, and | OFFICE HOURS: ELEVEN TILL THREE, DAIL! 
Dances. aan es 







































Nightly in Broadway, New York, 8°30, New Orleans, 9°39. | - a a 
. Hamilton’ s Excursions to America, 365th n ght. k H A Y Ww E L L 3 ae " 
. Dramatic Companies, ce , 

AL F. JON E §&,| and eces b 

M 2 General Theatrical Agency, y 
IN V EBTOR wt EXmE TOS of the | 25, Wellington-street, London, W.C. y of h 





And other novelties, 
98, Packington- ~street, Islington. 






—. PARRAVICINI and CORBYS, 
= THEATRICAL, MUSICAL, and GENER 
\ED LAURI, the ORIGINAL LITTLE | acents, 4, DUKESTREET, ST. JAMES'S, Los 




































LUMP of FUN CLOWN, | DON, S.W. Orrice Hovrs From ELeven mil 
of all principal Theatres, and his | Four. Own Saturpays, ELEveN TILL Two. 
CELEBRATED COMIC BALLET TROUPE. N.B.—No Booking Fees nor Preliminary Chart 
Permanent Address, 70, Grafton-street, Leeds. | whatever ; a Fair Commission only on Business actual 

ae , —~ | com yleted. 

O H N L A U R I, Sarees. Parravicini and Corbyn have Special (Ce 
BALLET MASTER. respondents in France, Belgium, Holland, Aus 
Alhambra Theatre, Prussia, Russia, Italy, Spain, andthe United Sts 

Leicester-square. of America, Artistes applying for Engagements mu 
SECOND YEAR. state terms and dates clearly, and send stamps for rep) 









otherwise no notice can be taken of their communis 
~~ ACROBATIC . AND GY MNASTIC ARTISTES. tions. 
H E ROLMAZ T RIO.| Managers and Artists in any part of the World = 
T THE ROLMAZ ‘TRIO. rely on prompt attention to their Professional requ 
THE ROLMAZ TRIO. ments at the Office of Messrs. Parravicini and Corbys, 
Every Evening. Duke-street, St. James’s, London, 8.W. 
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THEATRE ROYAL, SHEFFIELD. 


. . STEPHENS! 
MF W. “PALS E GLITTER” 
Yr. 


Can receive a limited number of 


























































































pe Pupils for the Stage. RICHARD YOUNGE begs to state that he 
M. Address, 28, 8t. Petersburg-place, has purchased the above Play from Mr. Frank Harvey, 
be Bayswater-hill, W. and takes this opportunity of cautioning Managers 
al! — SS —————— | against playing it without his sanction, either under its 
AURIN’S COSMOPOLITAN AGENCY.— | own or any other title. Happy to hear from first-class 
' Established 1863. Stars and Travelling Companies for 1877. 
> - 13, Arundel-street, re, re. A CARD 
oie , dents in Principal Cities of the World. . 
ent neeete ; M®,WIELIAM ST. CLAIRE, 
me, First-class Professionals only need apply. 4 AUTHOR AND VOCAL COMEDIAN, 
Por Office hours only to two p.m. ; or, on appointment. MALE AND FEMALE CHARACTER 
nth: — IMPERSONATOR, 
PALMER, Entertainment Agent, Melrose | Makes his first appearance on the Music-hall Stage after 
a S, House, Richmond-street, Weston-super-Mare. retiring from the Theatrical Profession early in 1877. 
LY, Share or certainty, with first-class Talent only. Arrange- Address, 
ments made for working adjacent towns. No connection 16, Elm Lodge-terrace, Upper Holloway, N. 
‘ with any sharing company in the town. M R. VERNON GREY, 
PRIVATE ADDRESSES OF “ AGENTS IN Premier Versatile Ventriloquist and Mimic, in his 
ADVANCE.” et om rnin tan ae 
mace t i nrivalle ntertainment, ‘ NG AND 
. OHN BATEMAN, Agen = Advance, 4, FOLKS,” has appeared successfully at all the principal 
inal, Charles-street, Cardiff, late with Messrs. J. and G. : 7 
AND. | SSanger’s Fete and Circus Company, and now in advance Provincial Music Halls. Rapidly completing arrange- 
neats | of the ‘* World’s Great Show,” the only real Wombwell’s, | ents for pres ‘ “The Era.” 
usica | |Edmond’s Royal National Windsor Castle Menagerie. Bane gn FOR, 400 abn 
M eee 
‘BA]|NIVERSAL, EDUCATIONAL|THE ALLEGHANIANS 
—|@U THEATRICAL, AND MUSICAL AGENCY. 44, SIXTH SEASON in Becta 
YAL| MGardner-street, Brighton (within a minute's walk of the Mr. J. M. BOULARD, M = ~- 
Theatre Royal, Brighton). Principal, Professor Croker, 42 Now Rond-atcoct ® L mds : 
AND Principals and Managers of Theatres, &c., introduced to ta os —— 
ution, first-class Artistes, free of charge. Artistes desiring en- FEW GOOD ACTORS WANTED, 
Tagica agements should send full particulars, addressed to the who can invest a small sum in the purchase of 
om Principal, Cheques a ae ee Bank of Stage Dresses and Properties. Apply at SAMUEL 
ondon,” or “* London Joint Stock Bank. MAY'S THEATRICA REPOSITORY, 35, BOW- 
oe ; STR . The largest collectionin England. Theatres 
RCHIBALD NAGL E, ublic and private, furnished with complete and apppro- 
STI, ADVERTISING CONTRACTOR FOR THE |? a : aed 






priate costumes. A first-class Wardrobe for an Opera 
Company to be sold cheap or lent on hire. All in the 
Profession should know that every requisite for the 
Stage can be obtained at Mr. SamMUEL May’s, 35, Bow- 
street, Covent-garden. 

Ladies’ dresses of every description on Sale or Hire, 
or made to order under the sole management of Mrs. 
May, Costumier to the Royal Family and principal 
foreign and British artistes. 


PEtraeron DRAMATIC CLUB. 
Instituted, 1874. 
Cambridge Hotel, 
Lawford-road, N.W. 
Lewis Lewis, Hon. See, 





UNITED KINGDOM, 
42, CRANBOURNE-STREET, LEICESTER-SQ. 


First Class Stations, Boards, and Boardmen. 


R. AND MRS. J. C. FREDERICKS, 
now in their Fifteenth Annual Tour of the United 
ingdom, at liberty to engage with responsible parties, 
ther at home or abroad, to present their unequalled 
MOMIC PERSONATION ENTERTAINMENT, the 
post successful and legitimate of the day. New and 
orgeous costumes. Splendid lithos, appropriate fit up, 
d amost varied, attractive, and unrestricted change 
Programme. Mrs. Fredericks each evening in 20 
ifferent characters. Permanent Address, care of Mrs. 
m May, 35, Bow-street, London. 


nn IME TRIES ALI,” 
“ Two Polts,” ‘ Roldier’s Progress,” ‘ Old Joe and 
‘oung Joe,” ‘“‘Road to Transportation,” ‘‘ Broken 
ome,” ‘Wicked Wife,” by EUSTACHE, and other 
ieces by the late JOHN COURTENAY, are the Pro- 
of his Son, to whom all fees must be paid through 
is Agent, Mr. Frep. Hucues, Junior Garrick Club. 
anagers infringing will be proceeded against. 


HE SWISS TYROLESE MELODISTS, 
in native costume, having met with unbounded 
VEN Tlgemmccess in the chief towns throughout Europe, can ac- 
pt engagements for first-class concerts, entertainments, 
d private parties. Address, M. ANDRE, West Pier, 
vilion, Brighton, Music composed to order. 


THE JUVENILE SPECTACLE. 
ITTLE RED RIDING HOOD,” 


of which the last Scene is entitled, 
“The Fairies’ Garden Party,” 
in honour of Little Red Riding Hood. 
Mr. A. HENRY is the sole Author and Inventor of 
above, every incident and detail of which was fully 
ribed in his original manuscript. Any person or 
ons claiming any portion of his piece as their compo- 
ion, or invention, are literary pirates and impostors. 





































INDIA-RUBBER SPRINGS. 








Gymnastic, Mechanical, and Theatrical purposes, 








into the air. 128, Shepherdess-walk, City-road, N. 



























dour Schools, Little Chapel-street, Soho. 
BURLESQUES AND PANTOMIMES. 











W.C., opposite Covent-garden Theatre, MANU 






diately. 







and artistic design, cannot be equalled in Great Britain 


Eo nt erase alm coecahidnatied cadmas 


ga DESCRIPTION of SPRINGS for 


made by P. WattEeR Danpo, Inventor and Patentee of 
Gymnastic Apparatus for throwing a performer 385 feet 





F G. PALMER begs to inform Secs. of 
e Societies, Institutes, &c., that he is open to engage- 
ments for his comic Lectures—(‘‘ and when I say comic, 
mind you, I REALLY MEAN comic.”—Judy). ‘‘ Sparks 
from the Land of Burns,” “‘ Wails from Wales,” “‘ Seeing 
Erin,” “ Larks at the Lakes,” &c., at moderate charges, 
according to the object. Prospectuses, &c., apply, War- 





RoBaee WHITE, 30, Bow-street, London, 


FACTURER of Theatrical Laces, Spangles, Tissues, 
Concaves, Armour Cloths, Water Fringes, Foil Papers, 
Metals, &c., Wholesale and for Export. R. W. being 
the actual manufacturer, can execute all orders imme- 


A large and choice selection of STAGE JEWELLERY 
now in stock, for excellence of quality, workmanship, 
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HEATRICAL SUCCESS can only be ob-| | ME W. MONTAGUE, Equestrian 
tained by a good fitting and appropriate wardrobe. tm 1859 and 60, Manager to "Mr. F - Ginnett: 
Managers, Actors, and Amateurs should attend to this, | 1863 and 64, Proprietor of great Troupe of e. Lenete 
and apply at once to FREDK. VOKES, 19, Henrietta-st., | 1865 and 66, ag oe to Mr. F. Ginnett; 1867 and gy 
Covent-garden Market. The only Theatrical Costumier Manager to Mr. James Newsome; 1869 and 70, Manage, 
who obtained the Prize Medal at the International Ex-| to Messrs. W. and G. Ginnett ; 1871, Agent in Advanes 
hibition for Excellence in Theatrical Workmanship, and | to Messrs. J. and G, Sanger; 1872, 73, 74, 75, and 7%, 
the cheapest and most experienced Practical Costumier | Manager to Mr. James Newsome. References as above, 4% 
in England. Permanent Address, Albion Office, Liverpool. 


Theatre Wardrobes put into working order. Fredk. \\ kK. GWILT JOLLEY, Scenic Artist, nov j 
Vokes, 19, Henrietta-street, Covent-garden Market. fulfilling engagement with’ F. Neebe, Esq., T. R. a 
M0 PROFESSIONALS VISITING NORTH | | Exeter. Permanent Address, Charles Blake, Esq,, ‘ he Pl 

SHIELDS.—The best Lodgings to be had in the | Serjeants’-inn, Temple, London. The Scenery by Mr e AC 
Town is at Mrs. HALL’S, 40, SAVILE-STREET, WEST, | Gwilt Jolley deserves especial mention.”—Z'he Era, he Op 
30 yards from the Northumberls and Music Hall. Highly I Bere Se ew ie meth 
recommended by A. Grimmett, Musical Director, Will | N R. RICHARD THORNE, Scenic Arts, Wetors' 
Mitche son, 1, Comic, Brown and Brydy ge, an and d many ¢ others, | Vi at Liberty. Manchester Press on False Shane mgpeatri 

|**The Scenery exceptionally perfect.” —Guardiay, rian 


110 MANAGERS of ENTERTAINMENTS, | “The Scenery was unusuallyeflective.”—Courier, Oct. 3), b Unfi 
AGENTS in ADVANCE, &c. Messrs. PINKARD| Permanent Address, 23, Green-street, Queen’s-roai, bléric 
and SHEENE, Bill Posters, Distributors, and General Ad- | Gorton, Manchester. ‘ome 


sing y ¢ ot, I F; | a eects J r ) 
vertising Agents, 15 and 19, Kerr-street, Northampton, VE: HUPE WELL, 40, CATHERINE | Nasol 
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NJ THE PLAYGOER’S PORTFOLIO. 


BY E. LL. BLANCHARD. 
CH — | 
HISTORY OF THE ADELPHI THEATRE. 


Art the commencement of the present century some dilapidated dwellings, dating back 
to the time of Charles the Second, and traditionally said to have been a portion of the 
farm and dairy supplying cream and butterfor the Royal household, stood on the ground 
occupied by the present building. Adjoining these premises was the shop of an oil and 
colour man, and the proprietor, Mr. John Scott, having made a fortune by the sale of a 
liquid dye, called “True Blue,” of which he was reputed to be the inventor, thought he 
could profitably employ his capital by purchasing the adjacent property. Accordingly, 
in 1802, he obtained a lease, pulled the old premises down, and buiit a small theatre in 
their place. At first the difficulty of apenas theatrical licence limited the performance 
to a monologue, written, sung, and spoken by Miss Scott, the clever daughter of the old 
oil and colour man, and the piano sank down a trap at the end of each part of the enter- 
tainment to admit of mechanical and optical exhibitions. The speculation proving suc- 
cessful, Mr. John Scott expended another ten thousand pounds in enlarging the building, 
and, on the 27th of November, 1806, it was opened as “ The Sans Pareil.” The requi- 
site licence being obtained, dramatic performances were now given, depending largely on 
the talent of Miss Scott, who, as actress and authoress, was the principal support of the 
theatre for fourteen years. At holiday time pantomimes were given. There was Harle- 
quin Cottager ; or, the Wandering Fairy, written by and produced under the direction 
of Mr. Kirby, who not only designed and painted all the scenery, but acted Clown to the 
Harlequin of Mr. Garbois and the Columbine of Mrs. Ridgway. In The Poison Tree ; or, 
Harlequin in Java, Auld was Harlequin, Barnes Pantaloon, and “the celebrated young 
Jones” Clown. Mr. Villiers, afterwards so well known as an actor at Sadler’s Wells, 
represented “ Deleterious, the Guardian of the Poison Tree.” In 1815, Harlequin 
Rasselas ; or, the Happy Valley, was very popular, with Yarnold as Harlequin, and Flex- 
more, the father of Richard Fiexmore, as Clown. In February, 1816, was here produced 
the once popular drama of The Old Oak Chest ; or, the Smuggler’s Sons and the Robber’s 
Daughter. Miss Scott played Roda, ‘an innocent peasant girl, daughter of Rodolph, 
the robber,” acted by Mr. Bishop; and among the prominent names in the original cast 
are those of Miss Stebbing, Miss Le Brune, and Messrs. Fred. Hartland, Villiers, 
Widdicomb, and Fisher. The music was composed by Jolly. During the first run of 
the piece, Leclercq and his wife were the principal dancers in the ballet which followed. 
In 1813, Andrew Campbell, who had previously given imitations of actors as an amateur, 
resigned his position as Government clerk, and became a regular member of the Sans 
Pareil Company. A grand ballet, called The Fairy of the Fountain, supported by Mr. 
and the four Misses Giroux, was very attractive this year. The prices of admission 
were—Boxes, four shillings; Pit, two shillings; and Gallery, one shilling; the perform- 
ances beginning at half-past six, with half-price at half-past eight. In 1817, Meredith, 
Herring, and Davidge, afterwards manager of the Surrey, were added to the company. 
In 1818, The Three Crumps ; or, the Crooked Brothers of Damascus, and The Fortunate 
Youth, founded on a famous hoax of that date, were the prominent successes; and for 
several successive years the significant line appeared in the playbill, “the whole uf the 
evening’s entertainments written by Miss Scott,” who, it should be noted, always played 
the principal part in her own pieces. More than thirty dramas, most of them original, 
were written for the establishment by the industrious daughter of ‘“ True Blue Scott,” 
the proprietor. In 1819 the theatre was disposed of to Messrs. Rodwell and Jones, when 
it — its name with the change of ownership. Beyond some improvements to be 
effected in the mechanism of the stage, there was no need of structural alteration. The 
front, erected in 1814, remained the same, and only required a little redecoration. The 
form of the interior was that of an elongated horseshoe. The proscenium, twenty-eight 
feet in width, had stage doors at the sides, with a box over each. The cove above was 
decorated by fanlike irradiations from a semicircular base of rough gold. The pit was 
very spacious, accommodating about eight hundred persons. There was one full circle 
of boxes, with an upper range on a level with the eallery, and boxes were constructed at 
the back of the dress circle, to which a lower rate of admission was charged. The 
gallery seated about three hundred. The house would hold very nearly two hundred 
poun In accordance with the terms of the licence, the season commenced in October, 
and closed in March. The sum given for the property by Rodwell and his partner was 
twenty-two thousand pounds. It was on Monday, October 18th, 1819, that the first 
— bearing the name of “The Adelphi Theatre” was issued. The interior had 
undergone renovation, and the arrangements of the stage were committed to the care of 
Mr. Lee, who had been retained by Elliston as his provincial manager. An incidental 
address, written by Mr. Moncrieff, was delivered by Mrs. Chatterley, and the entertain- 
ments commenced with a lively burletta from the same pen, entitled The Green Dragon; 
or, I've Quite Forgot. Wilkinson played Roger, the forgetful waiter, and Cowell, wha had 
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tle previous season belonged to the Drury-lane establishment, acted a knowing Yorkshire 
servant. William Chatterly was a miserly landlord, and in the part of Cora, his daughter, 
Miss E. Scott, from the Haymarket boards, made a promising firstappearance. John Reeye 
playeda character named Rattlepate, and a vocalist, named Jones, whoimitated the manner 
of Braham and afterwards went to America, was included in the cast. Between the 
pieces the Misses Dennett, of Covent-garden Theatre, introduced one of their graceful 
dances, and the burlesque of Zom Thumb was the afterpiece, in which John Reeve played 
Lord Grizzle. The next novelty was a burletta called Fancy’s Sketch, by Mr. J. R, 
Planché, who, in the course of the season 1820—21, wrote ten pieces for the management, 


a ee 


one of them being an adaptation of Sir Walter’s Scott’s novel of “ Kenilworth,” in which ] 
Mrs. Waylett played Amy Robsart, and the catastrophe of the heroine’s fall was retained, 
This hazardous experiment, made for the first time, proved very successful, and the : 
substitution of a disguised pantomimist for the actress was so cleverly managed that few 

had any doubt of the descending figure being that of Mrs. Waylett. The most notable | 
event of the next season was the production of Tom and Jerry, founded on Pierce Egan's } 
once popular book, originally published in 1821. The first dramatic version was arrangej I 
by William Barrymore, and brought out at Astley’s in September, 1821. Moncrieff’s dram, | C 
of Tom and Jerry; or, Life in London, was produced at the Adelphi, November 26th, @ yi 
1821, and ran uninterrupiedly through two seasons. The original cast was as follows; @ of 
Benjamin Wrench, Corinthian Tom; Watkins Burroughs, Jerry Hawthorn; J. P. Wil. jj W 
kinson, Bob Logic; Robert Keeley, Jemmy Green; Bellamy, Dick Trifle; Buckingham 

Squire Hawthorn; Waylett, Primefit; Ball, O’Boozle; Lee, McLush; Daly, Tartar, i di 
Walbourn, Dusty Bob; Callaghan, Tom Cribb; Phillips, Tattersall; Signor Pau BE 
Billy Waters; Cooper, Little Jeommy; Chapman, O’Shaughnessy; Mrs. Baker, Kate i to 
Mrs. Waylett, Sue; Mrs. Hammersley, Jane; Mrs. Daly, Mrs. Tartar; John Sanden, ag 
Black Sal. At the end of the first season, Keeley, who had made a great hit as Jemmy fy ex 
Green, went with Walbourn and Cooper to Sadler’s Weils, where Pierce Egan’s om— C) 
version was produced April 8th, 1822. Keeley was threatened by the Adelphi lesses 
with an action for breach of engagement, but the action was never brought. In the) Me 
meantime the Olympic brought out a version made popular by the elder Oxberry, wh wi 
played Jerry, and a drunken beadle acted by Tayleure. The Olympic retained th th 
piece in the bills till January 2nd, 1823, when it had been represented, in the coum orc 
of nine months, one hundred and ninety-one nights. The cast had been changed We 
during the time, and in the spring of 1822 Lewis was Corinthian Tom; Coveney, Jery dra 
and Vale, Bob Logic. Some views of London, painted by Greenwood, were exceeding) Ma 
effective. Atthe Adelphi John Reeve became Jerry Hawthorn when Watkins Burroughs #} cat 
left. At this time Tom and Jerry was being played (April, 1822) at the Adelphi, Olympi, Bpe 
Sadler’s Wells, East London, the West London, Surrey, and Astley’s, while the Cobuy ing 
trought out Life in Paris, and introduced corresponding characters. One notabi| Fit: 
effect of the piece must be recorded. It broke the heart of poor Billy Waters, th prot 
one-legged musical negro who had fiddled so successfully through the streets of th inci 
metropolis, attracting attention by his quaint songs and ribbon-decked cocked-lit the 
“No lemon to him weal, no hoyster to him rump-steak, de turkey widout de sassages''| Gal: 
let out the secret of beggar luxury. The public refused to be as liberal as they lil mar 
been, and Billy Waters was only saved from dying of absolute starvation by beiy lac 
received into St. Giles’s Workhouse, where he died a few days after his admissim, pec 
whispering with his ebbing breath a mild anathema which sounded very much lik T) 
“Cuss him Tommy Jerry.” The piece was exceedingly profitable, but the amouw! C.J 
made by the management, said by some to have sonia twenty-five thousand pounii/ Janu 
was undoubtedly exaggerated. At Christmas, 1822, Tom and Jerry was compressedw# whic 
to admit of the production of a pantomime called Beauty and the Beast ; o7, Harlequi The 


and the Magic Rose. When the long run of Tom and Jerry ended, a spectacular exis 
vaganza of the same kind was produced with the title of Green in France, but it did m 
catch the fancy of the town like its predecessor. In the summer of 1623 John Rene 
gave a monologue entertainment called “ Trifles Light as Air,” in which he display 
considerable talent. When the theatre opened in October Yom and Jm 
was reproduced in association with burlesques of little merit, but all shows 
the rich fund of humour John Reeve possessed. In the extravaganza ( 
Quadrupeds the actor made a marked hit by his imitation of Edmund ke 
Doctor Faustus and the Black Demon was the title of the pantomime at Christm 
Kirby being Clown and Mrs. Searle (previously known as Miss Giroux) being Columlis 
On Monday, January 19th, 1824, Tyrone Power made his first appearance at the Adelf 
in a piece founded on Scott’s novel of “St. Ronan’s Well.” The manager, Tho 
Rodwell, who was the brother of George Herbert Rodwell, the composer, was in® 
meantime trying his hand at dramatic authorship; and to the circumstance thal! 
asked Power during the season to go out of his way to play an Irish character ms! 
ascribed the source of the future fame and fortune of the actor. The Christmas pu 
mime of 1824 was Mother Redcap, played in combination with a drama called The 
of an Actor. In February, 1825, Mr. Power by his clever acting of Larry Hoolags! 
More Blunders Than One distinguished himself as a stage Irishman, In March! 
layed Valmondi ; or, the Unhallowed Sepulchre, and during Lent Mr. Henry exhi 
is “‘ Phantasmagoria,” the optical illusions being then regarded as a remarkable nov 




























THE ERA ALMANACK, 1877. 3 


Both Sally Booth and Wrench were very popular at this time. In March died Mr. 
Rodwell, the proprietor, and the theatre closed for the season. The property was sold 
by the executors for 25,0001. to Messrs. Terry and Yates, who now became the managers, 
and the theatre was reopened on the 10th of October with a drama called Killigrew, 
Terry, Yates, Reeve, Wrench, and Mrs. Fitzwilliam being the chief performers. Tuis 
was the memorable season ef The Pilot, in which T. P. Cooke played so admirably. 
Fitzball’s version of Cooper’s novel was produced October 31st, 1825. Terry was the 
Pilot; Yates, Barnstable; John Reeve, Boroughcliffe ; T. P. Cooke, Long Tom Coffin ; Jack 
Sanders, Sergeant Drill; Mrs. Fitzwilliam, Kate Plowden; Miss Boaden, Cecilia; and Mrs, 
Daly, the Irishwoman, The drama was played two hundred nights. A clever little piece, 
by Mr. Planché, presented on the 12th of December, and entitled Success ; or, a Hit if 
You Like It, was the first attempt to introduce into this country the kind of entertain- 
ment so popular in Paris under the name of “ Revue.” At Christmas a pantomime was 

roduced called The Three Golden Lamps ; or, Harlequin and the Wizard Dwarf, with 

auloas Clown. The theatre reopened for the winter season, October 7th, 1826, with 
Buckstone’s Luke the Labourer and The Pilot. In December was brought out The Flyin 
Dutchman, which proved another success. The pantomime, written by the colebented 
Crofton Croker, was called Harlequin and the Eagle ; or, the Man in the Moon and his 
Wife. In 1827 the season opened with Thirty Years of a Gambler's Life, and in January 
of the succeeding year an attractive piece was brought out called Paris and London, for 
which Tomkins painted a very effective moving panorama from Calais to Dover. 

At this time the financial affairs of Mr. Daniel Terry became so embarrassed that a 
dissolution of partnership was imperative. Terry had been supported in his theatrical 
speculation by Sir Walter Scott, who, in the midst of his own monetary difficulties, had 
to pay 1,750. for his share of the theatrical responsibility. Terry was unable to bear up 
against the trials of adversity ; his ments] and physical powers rapidly gave way, and he 
expired on the 24th of June, 1829, at the comparatively early age of forty. The elder 
Charles Mathews and Frederick Yates now undertook the management. 

The Adelphi opened for the first time under the management of Mathews and Yates on 
Monday, September 29th, 1828, when, in addition to a strong company already familiar 
with those boards, Sinclair, Miss Graddon, Mrs. Edwin, and Mathews himself came upon 
that stage for the first time. George Herbert Rodwell was musical director, Callcott 
orchestral leader, and Tomkins and Pitt the scenic artists. The cputing pieces were 
Wanted a Partner and The Absent Son, two slight burlettas, and the already popular 
drama of Presumptive Evidence. In October was brought out The May Queen, in which 
Mathews as Caleb, the drunken tinker, and Buckstone as Tommy Tit, a loquacious bird- 
catcher, delighted the town. In December was brought out an elaborate dramatic 
spectacle called The Earthquake; or, the Phantom of the Nile, recommended by some 
ingenious mechanical contrivances and a moving panorama of a voyage up the Nile. 
Fitzball was the author, and he had to vigorously defend himself against a charge of 

rofanity in bringing an earthquake on the stage. Some idea of the “ sensatioral” 
incidents of this drama may be gained from these stage directions for the management of 
the final tableau:—“ Busiris and others enter, marauders start up from the rocks— 
Galzetto places himself before the women, who scream and fall on their knees—the 
marauders raise their javelins and prepare to hurl them, when The Earthquake takes 

lace and overwhelms Orchas rad his followers. Characters form a group, and the 
pectre of the Nile rises from the rush of Real Water over the falling ruins.” 

The pantomime was The Magic Marrowbone ; or, Taffy was a Welshman. Harlequin, 
C,. J. Smith; Clown, Paulo; Pantaloon, J. Sanders; and Columbine, Miss Barnett. In 
January, 1829, Mathews gave his marvellous impersonation of Monsieur Mallet, in 
which he displayed great power of pathos. This clever sketch, and Fitzball’s drama of 
The Red Rover, taken from Cooper’s novel, helped to bring the season to a profitable 
close. During the season Mathews and Yates gave an entertainment conjointly, each 

ving in the course of the evening a separate monologue. The dramatic season 

an September 28th with the popular — of the previous campaign. Buckstone’s 
burlesque of Billy Taylor, brought out in November, was very attractive. In December 
was produced Z'he Elephant of Siam, an Indian spectacle, arranged to introduce the 
celebrated performing elephant, known as Mademoiselle Djeck, whose docility and 
Bagacity gave the drama its chief interest. Harlequin and Gammer Gurton was the 
patemine, which was followed in February 1830, by Moncrieff’s drama of The Heart of- 
ondon ; or, the Sharper’s Progress, The elephant was still the prominent feature of the 


playbill, and remained till the season ended in March. Mathews then gave his “ Comic 
Annual,” which he repeated for forty nights. On June 28th, the English Opera 
Company, burned out of their own theatre, commenced a summer season by special 
license of the authorities. The regular Adelphi season began the second week in October 
with the drama of The Black Vulture, in which O. Smith played the villain known by 
that significant designation. The next week was produced Buckstone’s drama of The 
Wreck Ashore, with a pe cont, including Mr. and Mrs. Yates, Mrs. Fitzwilliam, and 


Hemming, 0. Smith, John Reeve, and Buckstone. The piece proved exceedingly attrac- 

tive, and was only withdrawn to make way for the reappearance of Mathews in 

December, who resumed his part of Caleb Pipkin in The May Queen, and again delighted 

the town with “The Humours of a Country “tod a song originally sung by him in the 
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piece, and written, as few probably are aware, by his son, the eminent comedian, Mr, 
Charles J. Mathews. Douglas Jerrold’s drama of The Devil's Ducat; or, the Gift of 
Mammon, was produced early in December, and was backed up at Christmas by a cupital 
pantomime written by Buckstone, called Grimalkin the Great ; or, Harlequin and the King 
of the Cats. Sanders was Clown; Gibson, Harlequin ; and King, Pantaloon. An impres- 
sive romantic drama, entitled The King of the Alps, in which Yates and Mathews changed 
characters, and gave marvellous imitations of each other, was a remarkable novelty, 
brought forward at the end of January, 1831, and ran till the end of the season. Mathews 
gave his “ At Homes” in the spring, and the English Opera Company resumed their 
performances in the summer. When the house reopened in October, the famous dream. 
drama of Victorine started on its brilliant career. At Christmas was produced the 
pantomime of Harlequin Little Bo Peep; or, the Old Woman that Lived in a Shoe, in 
which the pantomimists Brown, King, and Gibson astonished the public by the singular 
feats of dexterity they displayed in combination. The pantomime was backed up by 
a dramatic version of the opera of Robert the Devil ; and, in March, Buckstone produced 
The Forgery, suggested by Wilkie’s pictures of “‘ Reading of the Will” and “ The Village 
Politicians,” The theatre closed in April, and the English Opera Company this year 
went to the Olympic. When the Adelphi reopened in October, Rip Van Winkle and the 
ballad-burletta of The Pet of the Petticoats constituted the programme. Yates played 
Rip. John Reeve in the burlesque of Cupid, and Mrs. Honey as Miss Slykey, proved 
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an additional attraction. Henrietta the Forsaken was a popular three-act drama in di 
November, cleverly adapted from the French by Buckstone ; and avery good pantomime § fi 
called Harlequin and the Knave of Clubs, with Brown, King, and Gibson, and Sander - fi 
as Clown, was brought out at Christmas. In January, 1833, was produced the dramac Wy th 
Don Quizote, with O. Smith as the Knight of the Woful Countenance, and John Reev pe 
as Sancho Panza. Jacopo the Bravo, a story of Venice, was successful in February; ani § i 
the Lenten entertainments of Mr. Yates proved unusually attractivein March. The ner? E 
season began in September, and a company, according to the announcement of Messn, re 
Mathews and Yates, numbering one hundred and forty persons, had been engaged to be 
give effect to the pieces. A curious drama called Lekinda ; or, the Sleepless Woman, wis a 
the earliest novelty; but a far better piece was Grace Huntley, which succeede Ri 
it, written by Mr. Holl, and very cleverly acted by Mr. and Mrs. Yates, O. Smith, Buck Ri 
stone, and John Reeve. The Rake and his Pupil was a popular three-act drama, trans. be 
ferred from the French stage in December, and at Christmas came the pantomimed 9 th 
Harlequin Margery Daw. The earliest novelty of 1834 was Lurline, in which Mrs. Hong By ral 
and Mrs. Keeley were great favourites of the town. Isabella; or, Thirty Years of Sa 
Woman's Life, was another hit; and with the younger Charles Mathews’s burletta, called Th 
Truth ; or, a Glass too Much, the season was prosperously brought toa close. Durix Ms 
the earlier part of the summer, Mathews gave “‘The Early Days of Mr. Mathews,” onf aft 
of his revived “ At Homes,” and the last he ever lived to present in England. T'he Blac’ as 
Hand ; or, the Dervise and the Peri, was the first dramatic spectacle of the new seasu pal 
beginning in October, when the mechanical device of the “ sinking stage” was forth Ro” 
first time exhibited in this country. loo 
Agnes de Vere, the farce of The Christening, and Oscar the Bandit were the most nol anc 
ble productions of the later part of the year, when a dramatic version of The Last Dap wa 
of Pompeii, and the pantomime of Oranges and Lemons, brought crowded houses duriy Vic 
the Christmas holidays. Early in February, 1835, was produced Celestia ; or, the World eve 
in the Moon, a splendid spectacle, in which looking-glass effects were very skilfully thi 
employed. Mrs. Honey was seen in this curious drama, adapted from the French by afte 
Dalrymple, to very great advantage. In March Yates played Robert Macaire in an inii eng 
ferent English version of the famous French drama L’Auberge des Adrets, and Tom aw on 
Jerry was revived, with Buckstone as Jemmy Green. The theatre closed on April ll, per 
when Gallott, in consequence of the illness of Mr. Yates, returned thanks for the pr son 
prietors, and took leave till October. The death of Mr. Charles Mathews the elder, Car! 
the 28th of June, 1835, caused the theatre to reopen under very disadvantageous ¢) Tor 
cumstances. By his father’s death, Mr. Charles J. Mathews became part proprietor, i Bey 
the company was thinned of most of the old favourites. John Reeve had gonet/@e S100 
America, Yates and his wife had withdrawn, T. P. Cooke had left, and Osbaldista Smi 
reducing the prices of Covent Garden, the competition was very severe. The burlti Bro 





spectacle called Mandrin, brought out on the opening night, was a failure. At the el In 
of October, a farce from the French, called The Yellow Kids, introduced Mr. Benjamt Ed. 


Webster for the first time to these boards. Determined to withdraw from managem@ 
and adopt the stage as a profession, Mr. C. J. Mathews consented to Mr. Yates letting # 
theatre for the remainder of the season to Messrs. Ephraim Bond and company, # 
soon after he disposed of his share. In November, accordingly, the theatre was 
nounced to be “ under the management of Mrs. Nisbett,” when Buckstone’s drama 
The Dream at Sea was produced. Mrs. Nisbett was the original Biddy Nutts, but be 

under the necessity of going to the Queen’s Theatre in Tottenham-street, at that t pa 
under the same epeenanin, Mrs. Stirling, announced “from the Theatre Royal 3 > 
mingham,” became her successor, and thus secured a prominent position at a West _ 
theatre. The pantomime, called The Elfin Queen, was more brilliantly embellished Keg 
usual, and Brown, King, and Gibson kept their place as leading pantomimists. 
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February, 1836, was produced Rienzi ; or, the Last of the Tribunes, dramatised by Buckstone 
from Lord Lytton’s novel. Elton played Rienzi, and F. Vining, Buckstone, Benjamin 
Webster, 0. Smith, Wilkinson, Miss Daly, and Mrs. Honey were in the cast. On the 
Wednesdays and Fridays during Lent, Mrs. Fitzwilliam gave a monologue entertainment 
ealled The Widow Wiggins, and Mr. Webster gave his Wallet of Whims and Waggeries. 
The clever Ravel family introduced their pantomime ballet of Vol aw Vent in March, and 
the season ended with the month. The Adelphi reopened in October, under Mr. Yates’s 
sole management, and with John Reeve returned from America, and Lyon from the York 
Theatre, as accessories to the company. The first successful novelty was Sir Roger de 
Coverley, written by Mr. J. F. Smith, son of the manager of the Norwich Circuit, 
and so popular afterwards as the writer of novels for “The London Journal.” A tableau 
from the picture representing Sir Roger (Yates), and the ~~~ (O. Smith), going to 
church was exceedingly effective. In November, Mr. T. D. Rice, who had previously 
attracted some attention at the Surrey, made his first appearance here in a farcical 
burletta, called A Flight to America; or, Twelve Hoursin New York. Thesketch, written 
for him by Leman Rede, introduced Rice as a nigger, Yates as a Frenchman, and Mrs. 
Stirling, Miss Daly, John Reeve, and Buckstone strengthened the cast. “Jump Jim Crow” 
caught the fancy of the town at once, and the familiar tune was soon to be heard every- 
where. Rice stayed through the whole season, playing an engagement of twenty-one 
weeks, then considered something extraordinary. For a long period he performed at the 
Adelphi and the Pavilion Theatres the same evening, and it was calculated that in so 
doing he had travelled considerably more than a thousand miles, while, being encored 
five times of an evening at each theatre for 126 nights, it was easy to set down the 
figure of 1,260 as representing the number of times he had sung “Jim Crow” during 
that period. Rice cleared by this engagement eleven hundred pounds. The Christmas 
pantomime was Cowerdy Custard, with the pantomimists as before. In January, 1837, Mr. 
Fitzgerald, a Parliamentary Reporter, appeared in a sketch called The Humours of an 
Election, and gave a wonderful imitation of O’Connell, to whom he bore a strong 
resemblance. The Bedouin Arabs appeared in February. In consequence of the licence 
being now extended till the end of May, two Easter novelties were this year provided in 
a spectacular burletta called The King of the Danube, and adrama for Mrs. Yates, entitled 
Ruth Tudor. In April came out The Peregrinations of Pickwick, with Yates as Pickwick; 
Reeve, Sam Weller; Buckstone, Jingle; and the fat boy, Dr. Slanmer, and Snodgrass 
being played by Dunn, Sanders, and E. Stirling. The Adelphi company crossed over to 
the Surrey when the season ended in the middle of May, Having been neatly re-deco- 
rated during the recess, the theatre opened in October with Rory O’ More, lente by 
Samuel Lover from his own novel of that name, and with Tyrone Power as the hero. 
The next week Ducrow appeared here for six nights in The Dumb Man of Manchester 
Madame Celeste appeared in December as Victoire in a military drama so called, and 
afterwards in the two-act drama entitled St. Mary’s Eve ; A Story of the Solway, ia which, 
as Madeline, her first appearance was made in a speaking character. An amusing 
pantomime was brought out at Christmas, called Harlequin Silver Sixpence, 
and the Giant Penny Piece, with Harvey, Harlequin; Sanders, Clown; Barnes, Panta- 
loon ; and Mrs. Naylor, Columbine, In January, Mrs. Nesbitt returned to the theatre, 
and appeared in All for Her; or, the lost Pletad ; but the earliest attraction of 1838 
was The Gnome Fly, in which Harvey Leach, a dwarf, who had previously been in the 
Victoria pantomime, appeared with a preliminary puff worth quoting:—‘ Mr- Yates, 
ever anxious, regardless of expense or trouble, to be the first to present to the patrons of 
this theatre novelty of acknowledged merit, is happy to announce that he has succeeded 
after a long correspondence with the Italian managers of Rome, Milan, Naples, &c., in 
engaging the extraordinary Metempsychosian Marvel, Il Signor Hervio Nano, celebrated 
on the Continent for his wonderful illustration of that fanciful doctrine which in his 
person must be called Transmigration of Bodies.” The Man-Fly, as he was termed, drew 
some good houses for several weeks, and, Power returning in March, the season was 
carried to a successful close in May. The Bayaderes, a troupe of five female dancers 
from India, formed the chief feature of the opening programme in October, and Harry 
Beverly, the comedian, was added to the company in the place of John Reeve. A ver- 
sion of Nicholas Nickleby was very successful in November, with Mrs. Keeley as 
Smike; John Webster, Nicholas; O. Smith, Newman Noggs; Henry Beverly, John 
Browdie; Wilkinson, Squeers; and Yates, Mantalini. “ Jim Crow” Rice retumged from 
America, and the bill was decidedly a strong one. He now varied his vocal repertory 
with “Such a gettin’ upstairs,” a song always secure of a triple encore. In December 
Edward Wright was enrolled in the company, and a musicai burletta spectacle was pro- 
duced called The Giant of Palestine, in which Mons, Bihin, the Belgian giant, eight feet in 
height, played the prominent part. It was in this piece that Miss Fortescue first took a 
conspicuous position on the stage, and the cast included, besides, Mrs. Keeley, Miss 
Shaw, and Messrs. O. Smith, Cullenford, Saville, J. Webster, Collins (the “vocalist of 

Hurrah for the Road” popularity), Sanders, Wright, H. Beverly, and Lyon, ‘The 
pantomime was Harlequin and the Silver Dove, with Harvey and Miss Maile as Harlequin 
and Columbine and Sanders and Fillingham Clown and Pantaloon. The drama of 
Jane Lomaz in Februar. , memorable for the impressive acting of Mrs. Yates and Mrs. 
Keeley, was followed in March, 1839, by a dramatic version of Oliver Twist, thus cast;— 
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Mrs. Keeley, Oliver Twist; Yates, Fagin; O. Smith, Bill Sykes; Frank Matthews, Mr. 
Brownlow; Wilkinson, Grimwig; Edward Wright, John Dawkins (the “ Dodger”); 
Harry Beverly, Bumble; Miss Fortescue, Miss Maylie ; and Mrs. Yates, Nancy. A troop of 
performing monkeys, brought over from Paris, was afterwards exhibited, and the season 
closed successfully at Easter. The theatre reopened in October, 1839, with Hackett, the 
American actor, in the drama of Rip Van Winkle, Rice in his “nigger” opera of Bone 
Squash Diablo, and a drama in four parts called Mount St. Bernard ; or, the Goldsmith 
of Grenoble. The great scene of “the Middle Plateau of Mount St. Bernard” took 
twenty minutes to prepare, and this delay between the acts was strongly resented by 
the pit. Yates, on the first night, attempted to pacify the turbulent audience by aspeech, in 
which he declared that he had “expressly engaged a band to fiddle them into good 
humour with the waltzes of Strauss and the quadrilles of Musard, by which they would 
save the shilling charged at the Promenade Concerts at the Lyceum.” The drama had 
but a short run; and a few revivals, with the performances of Van Amburgh’s trained 
elephant, quickly changed the programme. Before the month had terminated the 
management, however, made a great hit. On Monday, October 28th, 1839, was produced 
Jack Sheppard, Buckstone’s dramatic version, in four parts, of Ainsworth’s novel. 
Adaptations had been produced at the Surrey and the Victoria the week before. The 
Adelphi cast included Mrs. Keeley, Miss Allison, Miss E. Honner, Messrs. Yates, Paul 
Bedford, Lyon, Wilkinson, J. F. Saville, H. Beverly, and E. H. Butler. The melodies, 
composed by George Herbert Rodwell, greatly contributed to the success of the drama, 
which ran through the whole of the season. The Christmas pantomime was Mother 
Redcap. In February, 1840, T. P. Cooke appeared in Poor Jack, and Jack Sheppard was 
played as the afterpiece. At Easter was brought out The Devil in London, an extrava- 
ganza of the “ Tom and Jerry” kind, and a spectacular drama called The Serpent of the 
Nile, in which the meeting of Antony and Cleopatra on the Cydnus was oo pic- 
torial effect. The theatre reopened in October, 1840, with Yates and Gladstane as 
proprietors, and with George Wieland, as a pantomimic actor, in a piece called The 

Flip-Flap Footman, A two-act drama entitled Robespierre commenced the evening, 

and the run of Jack Sheppard was resumed as a last piece. Adomestic drama, Madame 
Laffarge, only by name referring to the great French poisoning case then attracting 
—_ interest, was successfully produced in November. Then followed the three-act 
rama Queen Mary; or, the Tower of London, partly founded on the Marie Tudor of 
Dumas, and partly on Ainsworth’s novel of “The Tower of London.” The pantomime 
was called The Enchanted Fish; or, the Brazen Bottle. George Wieland was 
Clown; Ellar, Harlequin; King, Pantaloon; and Miss Bullen, Columbine. With 
the domestic drama of Agnes St. Aubyn and the spectacular operatic burletta called 
Satanas and the Spirit of Beauty, the season was prosperously continued till the end 
of March. J. H. Anderson, “the Wizard of the North,” occupied the theatre during 


the summer. Yates and Gladstane commenced the next season (Monday, October 4th, \f 


1841) with a fantastic drama called Die Hexen am Rhein. In the last scene of the first 
act real water was introduced to represent a lake by moonlight. Miss Ellen Chaplin and 
Mrs. H. P. Grattan were now added tothe company. An adaptation of Warren’s novel | 
of “Ten Thousand a Year” was brought out in November, with Wright as Tittlebat | 
Titmouse. Oxberry’s burlesque of Norma, with Paul Bedford as Norma, Wright as 
Adelgisa, and Mrs. Grattan as Pollio, made a great hit as the afterpiece. The Christmas 
pantomime was The Little Old Woman and Her Pig; or, Harlequin Pedlar and the 
Magic Petticoat. In January, 1842, there was an effective adaptation of ‘“ Barnaby 
Rudge,” with O. Smith as Hugh, and Yates doubling the strongly-contrasted characters 
of Mr. Chester and Miss Miggs, which, after a few nights, were resigned to Mr. Cullen- 
ford and Miss Gower. In February was brought out the French spectacle of The Queen 
of Cyprus, and the season terminated in the third week of March, Yates delivering 
an address. This was the last time Frederick Yates, most versatile of actors and most 
energetic of managers, ever appeared before a London audience. While playing in the 
yrovinces he was taken ill, and arrived by the railway from Birmingham to expire in 
Sesheneunene on the 2lst of June, 1842, in his 47th year. Among his various speculs- | 
tions during the recesses of the Adelphi may be mentioned his partnership with Mr. 


Murray in the Edinburgh Adelphi Theatre, previously known as the Caledonia; his F 
joint management with Braham of the Colosseum; his frequent engagements with his | 


company at the Surrey; his starring tours through all the chief provincial towns; aud 
his clever monologue entertainments in town and country. His activity was surprising. 
He has acted at night three parts at the Adelphi, started t the six o’clock morning train 
to Coventry, superintended the rehearsal of two pieces there, and rushed back to town 
to repeat the three parts he had played the night before. Those who know the _—- 
of such rehearsals will best estimate the value of such laborious achievements. The 
theatre was reopened in September by Mr. Gladstane with a melodramatic romance 
called The Owl Sisters; or, the Haunted Abbey Ruins, written by Fitzball. The 
tableau at the close of the Abbey scene, with Frampton as the spectre, was very 
effective. Zhe Miser’s Daughter, a dramatic version, by E. Stirling, of Harriso 
Ainsworth’s novel, was successful at the end of October. There was a good scebé 
representing Ranelagh Gardens in 1744, in which Miss Murray, Mrs. Grattan, and 
Wright danced a pas de trois. Lyon was to have appeared as the Miser, but Stirling 
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slayed the character instead, and the other prominent parts were sustained by O. Smith, 
Vilkinson, and Paul Bedford. In November was brought out the ballet of Alma, in 
which Madame Proche Giubilei danced delightfully, and Selby’s translation of Antony 
and Cleopatra, with Wright and Miss Murray, added to the attractiveness of the play- 
bill. Sterling Coyne’s drama of The Merchant and his Clerks was successfully pro- 
duced in the middle of December, and at Christmas Rice returned with his “ nigger” 
melodies, aud a pantomime was produced called The Children in the Wood, Henry 
Beverly, the comedian, played Clown, and, contrary to all expectation, failed completely. 
Wieland was, as usual, full of — drollery as Nobody, and Frampton and Miss Buller 
were excellent as Harlequin and Columbine. In January, 1843, Wieland took the place 
of H. Beverly as clown. In the course of the month Mr. Hamilton successfully ventured 
on impersonations of Irish character, appearing as Larry O’Hoolagan in More Blunders 
than One. In February Rodwell’s drama Love and Pride introduced Mrs, Yates 
as the heroine, after an absence from the boards for some months. The season closed at 
the end of March. The “ Wizard of the North” again occupied the theatre during the 
summer. The “ Virginia Minstrels” and “ The Lancashire Bell-ringers” successively 
filled up the interludes of his conjuring entertainment, which drew very large audiences 
till the end of August. 

The Adelphi season of 1843 commenced under the management of Mr. Gladstane and 
Mrs, Yates on Monday, October 2nd, with Marie ; or, the Pearl of Savoy; and on the 
9th of the month Miss Sarah Woolgar, afterwards to be known as Mrs. Alfred Mellon, 
made her metropolitan début as Cleopatra in the farce of Antony and Cleopatra, Mr. E. 
Wright playing Antony. Miss Emma Stanley, afterwards so popular as an “ entertainer ” 
with her “Seven Ages of Woman,” was now accepted as a great acquisition to the 
company. An adaptation from the French called The Bohemians ; or, the Rogues of Paris, 
made a hit in November, and at Christmas was brought out a pantomime called Blue- 
beard ; or, the Fairy of the Silver Crescent. In February, 1844, The Christmas Carol 
was successfully represented. A change now took place in the proprietorship of the 
theatre. Mr. Benjamin Webster became lessee and Madame Celeste directress, The 
theatre reopened under the new management with a strong company, and the old 
restriction of the length of the season was removed. On October 14th was produced 
Dion Boucicault’s version of Don Cesar de Bazan, with Mr. B. Webster as the Don 
and Miss Woolgar as Lazarillo. A dramatic version of ‘“‘The Chimes” was brought out 
as the holiday novelty at Christmas. On the 27th of January, 1845, was produced Mr. 
Buckstone’s drama of The Green Bushes, destined to enjoy such a long career of popu- 
larity. Madame Celeste as Miami, the jealous huntress of the Mississippi, Mrs, 
Fitzwilliam as Nelly O’Neil, Mrs. Yates as Geraldine, O. Smith as Murtogh, and Wright 
and Paul Bedford as Master Grinnidge and Jack Gong, gave great strength to the original 
cast. So long a period did the drama remain in the bills, and so frequently was it 
revived on these boards, that there is little exaggeration in the story of the sea captain 
who for twenty years made a point of visiting the Adelphi on his return from successive 
voyages, and who never saw anything but The Green Bushes, the period of his arrival 
in this country invariably corresponding with the period of its reproduction. 

At Easter, 1845, the ready pens of Gilbert A’Beckett and Mark Lemon turned the 
achievements of St. George, the Champion of England, into a burlesque which sparkled 
with humour and abounded in satire. T.P. Cooke afterwards appeared in Buckstone’s 
drama of Poor Jack, founded on the novel, and produced on the occasion of Mrs. Yates’s 
benefit. Wright, Paul Bedford, O. Smith, Mrs, Yates, Mrs. Edwin Yarnold, and Miss 
Woolgar were also in the cast. Mr. Charles Selby’s Powder and Ball, a farce owing its 
origin to Her Majesty’s famous Bal Poudré at Buckingham Palace, was another success 
of the season. Owing to the sudden and severe illness of Mr. Wright, his characters 
were for some time assigned to Mr. Munyard. Adaptations from the French, called The 
Boy King, in which Madame Celeste played Louis the Fifteenth, and Clarisse ; or, the 
Merchant's Daughter, followed in the autumn. Mr. T. Morton’s farce called Seeing 
Wright proved very successful, A dramatic version by Mr. Charles Selby of the French 
ballet Le Diable a Quatre and the burlesque of Peter Wilkins carried the business pros- 
perously on to the end of the year. 

As we advance to a period nearer to the present time, it will be sufficient 
to note only the more prominent events in connexion with this theatre. The 
Christmas entertainment of 1846 consisted of a drama called Colombo, the 
Carsican Sisters, gymnastic feats by J. Lees and his pupils, and the two-act fairy 
spectacle of The Phantom Dancers, with Madame Celeste as Griselle. The next great hit 
was nade by Buckstone’s drama of The Flowers of the Forest, produced on the 11th of 
March, 1847. At Christmas, Paul Legrand, from Paris, made his début in this country 
as Pierrot in an Italian pantomime, but despite his peculiar talents he was unable to 
carry his engagement through to a successful termination. The Pearl of the Ocean was 
an attractive piece in 1848. A thoroughly Adelphi drama called The Harvest Home, 
by Tom Parry, was produced in April, introducing Mr. Henry Hughes from the Surrey. 

In this year the brothers Brough began writing be the theatre, and a travesty of The 
Tempest, under the title of The Enchanted Island, established their position in the me- 
tropolis as singularly gifted dramatic humorists. The Haunted Man and Brough’s bur- 
lesque of Frankenstein formed the Christmas bill of 1849, and 1850 witnessed the pro- 
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Mrs. Keeley, Oliver Twist; Yates, Fagin; O. Smith, Bill Sykes; Frank Matthews, Mr. 
Brownlow; Wilkinson, Grimwig; Edward Wright, John Dawkins (the “ Dodger”); 
Harry Beverly, Bumble; Miss Fortescue, Miss Maylie ; and Mrs. Yates, Nancy. A troop of 
performing monkeys, brought over from Paris, was afterwards exhibited, and the season 
closed successfully at Kaster. The theatre reopened in October, 1839, with Hackett, the 
American actor, in the drama of Rip Van Winkle, Rice in his “nigger” opera of Bone 
Squash Diablo, and a drama in four parts called Mount St. Bernard ; or, the Goldsmith 
of Grenoble. The great scene of “the Middle Plateau of Mount St. Bernard” took 
twenty minutes to prepare, and this delay between the acts was strongly resented by 
the pit. Yates, on the first night, attempted to pacify the turbulent audience by aspeech, in 
which he declared that he had “expressly engaged a band to fiddle them into good 
humour with the waltzes of Strauss and the quadrilles of Musard, by which they would 
save the shilling charged at the Promenade Concerts at the Lyceum.” The drama had 
but a short run; and a few revivals, with the performances of Van Amburgh’s trained 
elephant, quickly changed the programme. Before the month had terminated the 
management, however, made a great hit. On Monday, October 28th, 1839, was produced 
Jack Sheppard, Buckstone’s dramutic version, in four parts, of Ainsworth’s novel. 
Adaptations had been produced at the Surrey and the Victoria the week before. The 
Adelphi cast included Mrs. Keeley, Miss Allison, Miss E. Honner, Messrs. Yates, Paul 
Bedford, Lyon, Wilkinson, J. F. Saville, H. Beverly, and E. H. Butler. The melodies, 
composed by George Herbert Rodwell, greatly contributed to the success of the drama, 
which ran through the whole of the season. The Christmas pantomime was Mother 
Redeap. In February, 1840, T. P. Cooke appeared in Poor Jack, and Jack Sheppard was 
played as the afterpiece. At Easter was brought out The Devil in London, an extrava- 
ganza of the “ Tom and Jerry” kind, and a spectacular drama called The Serpent of the 
Nile, in which the meeting of Antony and Cleopatra on the Cydnus was the great pic- 
torial effect. The theatre reopened in October, 1840, with Yates and Gladstane as 
proprietors, and with George Wieland, as a pantomimic actor, in a piece called The 
Flip-Flap Footman. A two-act drama entitled Robespierre commenced the evening, 
and the run of Jack Sheppard was resumed as a last piece. A domestic drama, Madame 
Laffarge, only by name referring to the great French poisoning case then attracting 
great interest, was successfully produced in November. Then followed the three-act 
drama Queen Mary; or, the Tower of London, partly founded on the Marie Tudor of 
Dumas, and partly on Ainsworth’s novel of “The Tower of London.” The pantomime 
was called The Enchanted Fish; or, the Brazen Bottle. George Wieland was 
Clown; Ellar, Harlequin; King, Pantaloon; and Miss Bullen, Columbine. With 
the domestic drama of Agnes St. Aubyn and the spectacular operatic burletta called 
Satanas and the Spirit of Beauty, the season was prosperously continued till the end 
of March, J. H. Anderson, “the Wizard of the North,” occupied the theatre during 
the summer. Yates and Gladstane commenced the next season (Monday, October 4th, 
1841) with a fantastic drama called Die Hexen am Rhein. In the last scene of the first 
act real water was introduced to represent a lake by moonlight. Miss Ellen Chaplin and 
Mrs. H. P. Grattan were now added to the company. An adaptation of Warren’s novel 
of “Ten Thousand a Year” was brought out in November, with Wright as Tittlebat 
Titmouse. Oxberry’s burlesque of Norma, with Paul Bedford as Norma, Wright as 
Adelgisa, and Mrs. Grattan as Pollio, made a great hit as the afterpiece. The Christmas 
pantomime was The Little Old Woman and Her Pig; or, Harlequin Pedlar and the 
Magic Petticoat. In January, 1842, there was an effective adaptation of “ Barnaby 
Rudge,” with O. Smith as Hugh, and Yates doubling the strongly-contrasted characters 
of Mr. Chester and Miss Miggs, which, after a few nights, were resigned to Mr. Cullen- 
ford and Miss Gower. In February was brought out the French spectacle of The Queen 
of Cyprus, and the season terminated in the third week of March, Yates delivering 
an address. This was the last time Frederick Yates, most versatile of actors and most 
energetic of managers, ever appeared before a London audience. While playing in the 

yrovinces he was taken ill, and arrived by the railway from Birmingham to expire in 
Rastenoenene on the 2list of June, 1842, in his 47th year. Among his various speculs- 
tions during the recesses of the Adelphi may be mentioned his partnership with Mr. 
Murray in the Edinburgh Adelphi Theatre, previously known as the Caledonia; his 
joint management with Braham of the Colosseum; his ‘frequent engagements with his 
company at the Surrey; his starring tours through all the chief provincial towns; and 
his clever monologue entertainments in town and country. His activity was surprising. 
He has acted at night three parts at the Adelphi, started by the six o’clock morning train 
to Coventry, superintended the rehearsal of two pieces there, and rushed back to town 
to repeat the three parts he had played the night before. Those who know the a“ 
of such rehearsals will best estimate the value of such laborious achievements. The 
theatre was reopened in September by Mr. Gladstane with a melodramatic romance 
called The Owl Sisters; or, the Haunted Abbey Ruins, written by Fitzball. The 
ows at the close of the Abbey scene, with Frampton as the spectre, was very 
effective. 
Ainsworth’s novel, was successful at the end of October. 
representing Ranelagh Gardens in 1744, in which Miss Murray, Mrs. Grattan, and 
Wright danced a pas de trois. Lyon was to have appeared as the Miser, but Stirling 


The Miser’s Daughter, a dramatic version, by E. Stirling, of Harrison | 
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slayed the character instead, and the other prominent parts were sustained by O. Smith, 
Vilkinson, and Paul Bedford. In November was brought out the ballet of Alma, in 
which Madame Proche Giubilei danced delightfully, and Selby’s translation of Antony 
and Cleopatra, with Wright and Miss Murray, added to the attractiveness of the piay- 
pill. Sterling Coyne’s drama of The Merchant and_his Clerks was successfully pro- 
duced in the middle of December, and at Christmas Rice returned with his “ nigger” 
melodies, aud a pantomime was produced called The Children in the Wood. Henry 
Beverly, the comedian, ar Clown, and, contrary to all expectation, failed completely. 
Wieland was, as usual, full of agile drollery as Nobody, and Frampton and Miss Buller 
were excellent as Harlequin and Columbine. In January, 1843, Wieland took the place 
of H. Beverly as clown. In the course of the month Mr. Hamilton successfully ventured 
on impersonations of Irish character, appearing as Larry O’Hoolagan in More Blunders 
than One. In February Rodwell’s drama Love and Pride introduced Mrs, Yates 
as the heroine, after av absence from the boards for some months. The season closed at 
the end of March. The “‘ Wizard of the North” again occupied the theatre during the 
summer. The “ Virginia Minstrels” and “ The Lancashire Bell-ringers” successively 
filled up the interludes of his conjuring entertainment, which drew very large audiences 
till the end of August. 

The Adelphi season of 1843 commenced under the management of Mr. Gladstane and 
Mrs, Yates on Monday, October 2nd, with Marie ; or, the Pearl of Savoy; andon the 
9th of the month Miss Sarah Woolgar, afterwards to be known as Mrs. Alfred Mellon, 
made her metropolitan début as Cleopatra in the farce of Antony and Cleopatra, Mr. E. 
Wright playing Antony. Miss Emma Stanley, afterwards so popular as an “entertainer” 
with her “Seven Ages of Woman,” was now accepted as a great acquisition to the 
company. An adaptation from the French called The Bohemians ; or, the Rogues of Paris, 
made a hit in November, and at Christmas was brought out a pantomime called Blue- 
beard ; or, the Fairy of the Silver Crescent. In February, 1844, The Christmas Carol 
was successfully represented. A change now took place in the proprietorship of the 
theatre. Mr. Benjamin Webster became lessee and Madame Celeste directress, The 
theatre reopened under the new management with a strong company, and the old 
restriction of the length of the season was removed. On October 14th was produced 
Dion Boucicault’s version of Don Cesar de Bazan, with Mr. B. Webster as the Don 
and Miss Woolgar as Lazarillo. A dramatic version of “‘The Chimes” was brought out 
as the holiday novelty at Christmas. On the 27th of January, 1845, was produced Mr. 
Buckstone’s drama of The Green Bushes, destined to enjoy such a long career of popu- 
larity. Madame Celeste as Miami, the jealous huntress of the Mississippi, rs. 
Fitzwilliam as Nelly O'Neil, Mrs. Yates as Geraldine, O. Smith as Murtogh, and Wright 
and Paul Bedford as Master Grinnidge and Jack Gong, gave great strength to the original 
cast. So long a period did the drama remain in the bills, and so frequently was it 
revived on these boards, that there is little exaggeration in the story of the sea captain 
who for twenty years made a point of visiting the Adelphi on his return from successive 
voyages, and who never saw anything but The Green Bushes, the period of his arrival 
in this country invariably corresponding with the period of its reproduction. 

At Easter, 1845, the ready pens of Gilbert A’Beckett and Mark Lemon turned the 
achievements of St. George, the Champion of England, into a burlesque which sparkled 
with humour and abounded in satire. T.P. Cooke afterwards appeared in Buckstone’s 
drama of Poor Jack, founded on the novel, and produced on the occasion of Mrs. Yates’s 
benefit. Wright, Paul Bedford, O. Smith, Mrs, Yates, Mrs. Edwin Yarnold, and Miss 
Woolgar were also in the cast. Mr. Charles Selby’s Powder and Ball, a farce owing its 
origin to Her Majesty’s famous Bal Poudré at Buckingham Palace, was another success 
of the season. Owing to the sudden and severe illness of Mr. Wright, his characters 
were for some time assigned to Mr. Munyard. Adaptations from the French, called The 
Boy King, in which Madame Celeste played Louis the Fifteenth, and Clarisse ; or, the 
Merchant's Daughter, followed in the autumn. Mr. T. Morton’s farce called Seeing 
Wright proved very successful. A dramatic version by Mr. Charles Selby of the French 
ballet Le Diable 4 Quatre and the burlesque of Peter Wilkins carried the business pros- 
perously on to the end of the year. 

As we advance to a period nearer to the present time, it will be sufficient 
to note only the more prominent events in connexion with this theatre. The 
Christmas entertainment of 1846 consisted of a drama called Colombo, the 
Carsican Sisters, gymnastic feats by J. Lees and his pupils, and the two-act fairy 
spectacle of The Phantom Dancers, with Madame Celeste as Griselle. The next great hit 
was made by Buckstone’s drama of The Flowers of the Forest, produced on the 11th of 
March, 1847. At Christmas, Paul Legrand, from Paris, made his début in this country 
as Pierrot in an Italian pantomime, but despite his peculiar talents he was unable to 
carry his engagement through to a successful termination. The Pearl of the Ocean was 
an attractive piece in 1848. A thoroughly Adelphi drama called The Harvest Home, 
by Tom Parry, was produced in April, introducing Mr. Henry Hughes from the Surrey. 
In this year the brothers Brough began writing Le the theatre, and a travesty of The 
Tempest, under the title of The Enchanted Island, established their position in the me- 
tropolis as singularly gifted dramatic humorists. The Haunted Man and Brough’s bur- 
lesque of Frankenstein formed the Christmas bill of 1849, and 1850 witnessed the pro- 
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Celeste and Mr. George Honey appeared ; and a succession of farces adding to the popu- 
larity of Mr. Wright. The Christmas novelty was an extravaganza by Albert Smith 
called The Tarantula; or, The Spider King. In January, 1851, was brought out Mr, 
Webster’s version of Paillasse, called Belphegor, and in May the operatic rendering of 
Oxenford’s farce Twice Killed, here entitied Good night, Signor Pantalon. Leigh 
Murray was now a member of the company. In the autumn Josh. Silsbee appeared in 
Yankee comic dramas, and the Christmas piece, by Tom Taylor, was Little Red Riding 
Hood. On Easter Monday, 1852, was brought out The Queen of the Market, an English 
version of La Dame de la Halle, in which Mrs. Keeley reappeared. Mephistophiles, 
by Robert Brough, was produced in April, and Mark Lemon’s drama of Sea and Land in 
May. The company went to the Haymarket for a short season in the summer. Uncle 
Tom’s Cabin was the attraction in November, and Mr. and Mrs. Alfred Wigan joined the 
company. On Boxing-night the pantomime of Nell Gwynne introduced to these boards 
Flexmore as Clown, W. A. Barnes as Pantaloon, and Madame Auriol as principal dancer. 
Masks and Faces was performed for the first time here in April 1853; Webster, Leigh 
Murray, Parselle, and Miss Maskell playing their original parts, and Madame Celeste 
and Miss Woolgar representing for the first time Peg Woffington and Mrs. Vane. In 
May was acted The Merry Wives of Windsor, the first Shakesperian play ever repre- 
sented here. Webster for the first time played Sir John Falstaff, and the general cast 
was very good. Soon after, Jack Sheppard was revived, with Mr. Alfred Wigan as 
Jonathan Wild. Mark Lemon’s farce of The Camp at Chobham was very popular in the 
autumn, and a burlesque on Sardanapalus was produced, in which Keeley first, and 
James Rogers afterwards, burlesqued the Assyrian King. The adaptation of La Priére 
des Naufrages, called The Thirst of Gold, was produced in December, and the 
Christmas extravaganza by Shirley Brooks and Mark Lemon was Number Nip. 

The prominent productions of 1855 were Janet Pride in February, an extravaganza 
called The Fairy Tales of Mother Goose iu April, Tom Taylor’s drama of Helping Hands 
in June, and at Christmas Jack and the Beanstalk, Madame Celeste appearing as Harle- 

uin a la Watteau, Miss Wyndham as Columbine, Mr. Garden Clown, and Mr. C. J. 

mith Pantaloon. Paul Bedford was the Giant. Mr. and Mrs. Barney Williams ful- 
filled a long engagement here in 1856, and The Elves; or, the Statue Bride, was the 
fairy spectacle of December, with a pantomime on Boxing-night, entitled Mother Shipton ; 
or, the Enchanted Piccolo Whistle. 

In 1857, Mr. and Mrs. Barney Williams renewed their engagement, and Mr. Watts 
Phillips’s drama of Joseph Chavigny was successfully produced. A fantastic drama 
called The Headless Man was less fortunate. Zhe Poor Strollers was brought out in Feb- 
ruary, 1858, and Mr, and Mrs. Barney Williams reappeared in the spring. The Caliph 
of Bagdad at Easter introduced Miss Roden and Mr. Fourness Rolfe. The last night 
of the old Adelphi Theatre, and the tirst benefit there of Mr. Benjamin Webster, was 
June 2nd, 1858, upon which occasion Mr. and Mrs. Keeley, Mr. T. P. Cooke, Mr. Edward 
Wright, and Mr. Buckstone appeared. Mr. Webster addressed the audience in a speech 
recalling the old memories of the theatre, and afterwards received a testimonial from 
the company in the form of a valuable gold watch, bearing this inscription :— This 
remembrance of the old Adelphi and its fortunes for fourteen years was presented to 
Benjamin Webster after the last performance, on Wednesday night, 2nd of June, 1858. 
The funds for its purchase were raised by a general subscription in every department of 
the theatre, one and all rejoicing iu the opportunity ‘of recording their respect for the 
man, admiration of the actor, and confidence in the manager.’” The new Adelphi 
Theatre was built under the superintendence of Mr. J. H. Wyatt, architect. The length 
of the building from the back of the boxes to the back of the stage was the same as in 
the old theatre, but the total width was increased to the extent of about two-thirds of 
the original breadth. The general dimensions were—width of proscenium, thirty-five 
feet ; height of ditto, thirty-eight feet; length of stage, fifty-six feet; width of stage, 
sixty-six feet six inches. Total length of theatre, one hundred and fourteen feet six 
inches. Length from back of boxes to proscenium, forty-eight feet; width between 
boxes, forty-six feet six inches ; height from pit to ceiling, fifty-seven feet. Sitting 
accommodation was provided for 1,500 spectators. The new Adelphi opened December 
27th, 1858, with an apropos sketch Ei ey Yates and Harrington, introducing 
Mr. J. L. Toole to the theatre. Miss Woolgar spoke an address, written by Shirley 
Brooks ; the farce of Good for Nothing followed, with Mr. Toole as Tom Dibbs, and 
@ pantomime was produced, called Mother Redcap ; or, Harlequin and Johnny Gilpin, 
with Hildebrand, Harlequin; Miss Jenny Hayman, Columbine; Croueste, Clown; Lupino, 
Pantaloon; and Lebarr, Dandy Lover. The first drama produced in the new theatre 
was The Borgia Ring, by Mr. Slous. The Easter piece was an extravaganza, The Devil 
on Two Sticks, and when the regular season closed with Mr. Webster's benefit in August, 
One Touch of Nature was first acted. 

The second season commenced in September with a revival of The Willow Copse, 

roduced in the old theatre ten years previously. In November, 1859, was brought out 
itr. Watts Phillips’s drama of The Dead Heart. The Christmas programme included the 
drama of The Christmas Carol, and anew extravaganza by Mr. Byron, called The Nymph 
of the Lurleyberg. On December 2lst died Mr. Edward Wright at Boulogne, in his 
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forty-sixth year. When the new Adelphi was opened, Mr. Wright reappeared for a few 
nights in Welcome Little Stranger and Domestic Economy, with which, at the end of 
March, 1859, he concluded his brief engagement, and the comedian never afterwards 
appeared on the stage. The notable theatrical event of 1860 was the production of The 
Colleen Bawn on Monday, September 10th, and the reappearance in London of Mr. and 
Mrs. Dion Boucicault, after an absence of seven years in the United States. At Christmas 
Mr, Byron furnished the burlesque of Bluebeard, but The Colleen Bawn continued in the 
bills and reached its 231st representation in July, 1861, when a revival of The Dead Heart 
took place. The run of The Colleen Bawn was resumed when the theatre reopened for 
the season in October. Zhe Octoroon was produced in November, and for the first time 
the Christmas period passed without recognition. In March, 1862, Mr. Boucicault 
supplied The Life of an Actress. At Easter the bill was changed to The Phantom, and Dot, 
a new version of “The Cricket on the Hearth.” In June, a disagreement occurred 
between Mr. Webster and Mr. Boucicault, and The Dead Heart was again revived. At 
Christmas there was an extravaganza called George de Barnwell, to which was appended 
a harlequinade, with J, Lauri, Harlequin ; Hillyard, Clown; Paulo, Pantaloon ; and Miss 
C. Adams, Columbine. Arthur and Bertrand, acrobatic French clowns, also appeared. 
Aurora Floyd, from Miss Braddon’s novel, was brought out in March, 1863. Janet 
Pride, with Miss Avonia Jones as the heroine, was revived in May, and The Haunted 
Man, with new Polytechnic Ghost effects,in June. There was a three days’ recess 
in September for purposes of re-decoration ; and when the theatre was reopened for the 
winter season on Thursday, October lst, Leak was produced, and Miss Bateman made 
her first appearance in England as a full-grown actress. Lady Belle Belle, by Mr. Byron, 
was the Christmas extravaganza. Miss Bateman’s engagement was prolonged to June, 
1864. Mrs. Stirling and John Collins, vocalist and Irish actor, were the attraction in the 
autumn ; and at Christmas, The Workman of Paris, and farces for Mr. Toole, consti- 
tuted the holiday entertainment. In 1865 Miss Bateman resumed her engagement, and 
played several characters in the range of what is popularly considered the “ legitimate ” 
drama. The Easter piece, by Mr. Byron, was called Pan; or, the Loves of Echo and 
Narcissus. In July, Mr. Owens, an American comedian, commenced a short engage- 
ment. On September 4th, Mr. Jefferson made his first appearance in this country in 
Rip Van Winkle, and his brilliant success as a dramatic artist of rare powers brought 
crowded houses nightly to witness his masterly impersonation till March, 1866, when his 
engagement terminated, and he had played Rip consecutively 172 nights. In August 
Mr. Toole took his annual benefit, making his first appearance as Paul Pry. When the 
house reopened in October, Miss Kate Terry made her first appearance on these boards. 
A burlesque called Mountain Dhu, by Mr. Andrew Halliday, was played at Christmas, 
In March, 1867, was brought out Watts Phillips’s drama of Lost in London, which ran 
nearly three months. The Olympic drama of Henry Dunbar was then transferred to 
this stage for the sake of Mr. Henry Neville, and in June Mr. Charles Reade’s drama of 
Dora, founded on Tennyson’s poem, was produced. When the house reopened in 
October, Mr. Benjamin Webster made his reappearance, after a long absence from the 
stage through indisposition, as Triplet, in Masks and Faces; and on Boxing-night was 
brought out No Thoroughfare, by Charles Dickens and Wilkie Collins, introducing Mr. 
Charles Fechter and Miss Carlotta Leclercq to the Adelphi boards. The drama reached 
its 157th representation in June, 1868, and Mr. and Mrs. Charles Mathews then com- 
menced an engagement. The Holborn drama of Flying Scud was played through 
August, and the elaborate drama of Monte Christo, in a prologue and four acts, was 
produced in October. There was no novelty at Christmas, and the piece ran in a com- 

ressed form till the end of January, 1869, when The Dead Heart was again revived, and 
fad along run. In October was produced Lost at Sea, a four-act drama, by Dion 
Boucicault and H. J. Byron, succeeded in December by The Long Strike, originally 
_— at the Lyceum three years before. Both pieces were played in conjunction at 

hristmas. 

In February, 1870, Mr. Byron transferred his services from the Globe to the Adelphi 
and appeared in his own comic drama Not Such a Fool as he Looks, afterwards playe 
in conjunction with T. W. Robertson’s drama called The Nightingale, in which Mr, 
B. Webster, Miss Furtado, and Mrs. Alfred Mellon personated the prominent vharacters, 
Mr. Byron’s drama of The Prompter’s Box was the attraction in May, and in the summer 
Mr, Charles Reade’s drama Put Yourself in His Place, and The Robust Invalid, an 
English version of Molitre’s comedy, with Mr. George Vining in the principal part, drew 
some good houses. The season began in October, with the announcement that while 
Mr. Webster was sole proprietor, Mr. Webster and Mr. F. B. Chatterton were joint 
managers, and The Green Bushes was revived, with Madame Celeste as Miami, “ for the 
first time these eleven years.” At Christmas was played U'he Mistletoe Bough, aburlesque 
by Mr. Farnie. In February, 1871, was produced Mr. Burnand’s drama of Deadman’s 
Point ; at Easter, Mr. Halliday’s version of Notre Dame, which ran till the end of 
November. At Christmas it was reproduced with an extravaganza by Mr. Charles 
Millward, called Little Snow White. 

After Mr. Fechter had fulfilled a short engagement, in April, 1872, was brought out 
Hilda ; or, the Miser’s Daughter, a three-act drama by Andrew Halliday, founded on 
Ainsworth’s novel, which ran till the end of the season in July. Madame Celeste re- 
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appeared in the autumn, and a drama called Mabel’s Life, by Mr. Byron, was produced 
in November. Jack and the Beanstalk, burlesque, by Charles Millward, was the 
Christmas piece. The Wandering Jew, by Leopold Lewis, was brought out in April, 
1873 ; The Geneva Cross, by G. F. Rowe, in October, 1874, and The Children in the Wood 
was the subject of the Christmas pantomime. A new version of Nicholas Nickleby, 
by Halliday, was brought out in March, 1875, and the Vokes family appeared in The 
Bunch of Berries in May. At the end of the year Nicholas Nickleby was succeeded by 
Little Em’ly, and Mr. and Mrs. Boucicault appeared in The Shaughraun at Christmas, 
At the end of January, 1876, the Irish drama of Peep o’ Day was revived for eight weeks, 
and at Easter Miss Maggie Moore and Mr. J. C. Williamson made their first appearance 
in England, acting in Struck Oil,a drama associated with their Australian and American 
reputation. The popularity of both performers was strengthened by the revival of The 
Colleen Bawn in June, and Arrah-na-Pogue in August, and their engagement pros- 
perously continued to the middle of November. The Adelphi has been peculiarly 
associated in its history with long runs, and occupying a conspicuous situation in one of 
the chief thoroughfares of central London, no theatre has ever been more eligibly 
placed for attracting the attention of provincial visitors. 


we 
Che Actor and the Emperor. 


Tue following anecdote is related apropos of the Russian Emperor Nicolas, father of the 
reigning Czar, whose fondness for the stage and artistes led him to institute a Theatre 
Frangais at St. Petersburg. He always treated the actors with great kindness, almost 
bordering on intimacy. The Emperor often took long solitary walks, and, to prevent 
troubling the tranquillity of his promenade, it was strictly forbidden to address a word 
or present a petition to him under pain of a fine or imprisonment. One day a comedian 
met the Emperor, and removing his hat, bowed respectfully. It happened that this actor 
was a particular favourite of the monarch, and on the day in question was to appear in 
a new piece. “ Ah! is that you?” said Nicolas, “ Well, my friend, I hope you are going 
to make us laugh to-night.” “Sire, I shall do my best to please you,” was the reply, 
“ Well, well, I trust to you,” said the Emperor. Some steps farther on, as the actor con- 
tinued his way, he was accosted by two police officers. ‘* Come with us,” said one of 
them, taking the artist by the arm. “Go with you !—where to?” ‘‘ Where to? why 
to prison, of course: you have just spoken to the Emperor.” “ Not at all,” said the actor; 
“it was his Majesty who spoke to me.” “Come, come, there is no use arguing—march,” 
and the poor actor was dragged off to prison and locked up. 
7 7 * * * 

It is eight o'clock. The Imperial Theatre is crowded with Russian nobility. The 
Emperor enters his box, and is received by his ministers and generals. He bows several 
times, then sits. It is customary in Russia on the seating of his Majesty for the perform. 
ance to commence. Nicolas, like Louis XIV., disliked waiting, but the perf mance does 
not begin. An aide-de-camp is despatched to inquire the cause of the delay. He soon 
returns and announces that the comedian has failed to put in his appearance. A useless 
search is instituted,—the actor has disappeared. The Emperor summons the General of 
Police. Questioned by his Majesty, he knows nothing of the whereabouts of the actor. 
“It is your business to know everything,” says the Czar with lowering brows. “I give 
you five minutes to find out, and pull up the curtain. Go.” Thereupon all the agents 
of police are set to work, and with such success that, at the end of three minutes, the 
General of Police comes and announces to his Imperial Majesty that the actor has been 
incarcerated for having dared to address him in the street. The Sovereign laughs long 
and heartily. “Go, sir, and order the performance to commence, and after the representation 
you will bring the hapless prisoner here.” When the actor found himself a prisoner his 
fury had been uncontrollable. But by degrees he had calmed down and had determined 
to abide the course of events, making no effort to regain his liberty. When he appeared 
on the stage, the Emperor himself gave the signal for the ovation which greeted him 
The assembly had learned the whole affair, and was literally convulsed with laughter # 
the serious face the comedian wore. At the end of the performance he was conductel 
to the Imperial box. “My dear fellow,” exclaimed the Emperor, who could not help 
again laughing at the pitiful mien of the actor, “I am really very sorry for your mit 
adventure, and to make you amends, I grant you, before you ask it, any favour you desire 
of me.” “Sire,” said the exasperated comedian, still a prey to nervous irritation, “ I hav 
only one favour to ask, and that is, that you never speak to me again!” The next day he 
received in a casket, which bore the Imperial arms, a superb watch, studded with 
diamonds. 








ut 
= 


te Pipes 


BE 


M 
ma 
the 
Tit 
att 
= Lu 
> cul 
and 
req! 
tion 
id 
voc: 
art, 
= pec 
) tot 
havi 
sona 
adm 
is wi 
and 
men 
Mdll 
scen 
devo 
delin 
dung 
ment 
wher 
us of 
numl 
© them 
 admi 
dolce 
Flore 
expon 
and si 
and | 
Signo 
the ¢; 
and 
usual 
prese 
Just 
prod 
Oper 
woul 
and, 
Maj 
wint4 
Seas 


TP sinter tving ves, 


. 
Se 


iets 
a 


HS in 







te 


3 




















THE ERA ALMANACK, 1877. 


HER MAJESTY’S OPERA SEASON OF 1876. 


Saturpay, July 22nd, might fairly be called the close of the season at Her Majesty's 
Opera, although on the following Monday there was an extra night, devoted to the benefit 
of M. Faure. The following list shows the Operas which were performed, and the 
number of performances at Drury Lane :— 

Mozart......-.11 Don Giovanui .. seccne MEYERBEER.... Roberto il Diavolo ........ 


KEETHOVEN.... Fidelio .......++ oqetes CMUMOU ie cc csictcccences 


7 
1 ” 

381 N semi AAO... co csccccccesccce BT: Sccces. ccktt SUM ac ce cherseceectces 
gage (eaten | Nebemaaaibennen “IP trovator eae 
DONIEETEY -**-Tucks di Lammermovr ..-.-. 2 | GoNOD......ccBautees, sesso 
....La Figlia del Reggimento ..,.. 1 | WAGNER ......Lohengrin .. 

BELLINE 2... .. OEM ..cccccscccececccccece 8 | PEOROWseicccc cc MMIOB 000 
seve ee L@ SonmaMbula....ceceseceee 2 

First, let it be our agreeable task to chronicle the reappearance of that great artiste 
Malle. Titiens in Beethoven’s opera Fidelio. There had been croakers who said this 
masterpiece would not be performed this season at all; but better late than never, and 
the opportunity of hearing this great work on the night set apart for the benefit of Malle. 
Titiens gave an additional interest to the performance. Others may, and do, 
attempt to follow in the footsteps of Mdlle. Titiens in impersonations such as Norma, 
Lucrezia, Valentina, and so forth ; but in Beethoven’s Fidelio a combination of talent, 
culture, and natural gifts must be brought into action in order to give the audience 
and the lover of classical music entire satisfaction. Acting of a very high order is 
required ; a voice of unusual compass, quality, and power is necessary ; and vocaliza- 
tion of the most finished and complete kind. These are of the first consideration for 

‘Yidelio, as the music is extremely difficult. The composer cared nothing about the 
vocalist. “ I have written music which expresses my ideas,” said that giant in musical 
art, implying that he was unwilling to sacrifice his work to gratify the caprice or to suit the 
peculiarities of any individual singer. Happily the artiste is at hand who has no necessity 
to take liberties with the score, and who can sing it as Beethoven himself would gladly 
have heard it sung. Encomiums have been passed upon this great artiste’s touching imper- 
sonation of Florestan’s devoted wife year after year, but the strongest expressions of 
admiration Javished upon the performance have never been out of place. Mdlle. Titiens 
is unapproachable in this opera. She stands on ground that no one can take beside her, 
and has the strength of voice as well as the dramatic power necessary for a proper embodi- 
ment of the character. None but a grand actress can possibly succeed with this part ; and 
Malle. Titiens being a grand actress as well as vocalist, does succeed perfectly. In the earlier 
scenes of the opera she expresses with the utmost art the anxious, earnest yearning of the 
devoted wife, determined at all hazards to see her beloved husband once more. ‘The entire 
delineation is full of pathetic tenderness and heartfelt devotion. But it is not until the 
dungeon scene that the dramatic power of Mdlle. Titiens is seen at its highest develop- 
ment. Wagner in one of his letters professes to take up the lyric drama at the point 
where Beethoven left off. All we can say is that, if his works more frequently reminded 
us of the great situation in the dungeon scene of Fidelio, they would gratify a much larger 
number of admirers than they do at present, remarkable as in many respects we admit 
them to be. Just to recall the principal successes of the night we may instance her 
admirable delivery of the recitative “ A qual furor,” and the lovely air “ O tu, la cui 
dolce possanza,” a splendid example of vocal art in combination with intense feeling. The 
Florestan was Signor Gillandi, who had appeared in the character before, andis an admirable 
exponent of it. Signor Gillandi does not possess much physical power, but his expression 
snd style merited great praise. Signor Galassi sang the very difficult music of Pizarro, 
and Herr Behrens was, as before, the gaoler Rocco, Mdlle. Bauermeister as Marcellina, 
Signor Rinaldini in his old part of Jaquino, and Signor Costa as the Ministro made up 
the cast. The greatest of all overtures, Leonora No. 3, was played between the acts, 
and encored as usual, the compliment being deserved in a far greater degree than is 
usually the case when encores are given. ‘The Emperor and Empress of Brazil were 
present, and after the opera the National Anthem was sung. With regard to the season 
Just ended, our commendation must be given rather to the manner in which the works 
produced were performed than to the introduction of novelties. With the new Grand 
Opera House in prospect, it was not indeed reasonable to expect that Mr. Mapleson 
would attempt to bring forward new works. The season besides has been a dull one ; 
and, so far as the fashionable world is concerned, it ended unusually early. Her 
Majesty's Opera opened on April 29th, and, as will be remembered, there were hopes last 
winter that the new home on the Embankment would be employed for the present 
season. The opening opera was Faust, in which Madame Christine Nilsson appeared as 
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the heroine and Signor Stagno as Faust. This artiste reappeared after an absence of 
eight years, and proved that he had advanced in cultivation during the interval. He 
succeeded much better in Meyerbeer’s Roberto, which was revived for the first time since 
1870. In this work the Alice of Madame Nilsson may without exaggeration be set down 
as one of the most delightful impersonations of the season. <A great gain to the company 

was the engagement of M. Faure, who joined Mr. Mapleson’s troupe May 25th, when he 
performed, as Mephistopheles, with that success for which he has been long famous at 
Covent Garden. M. Faure, also, in Les Huguenots, in Semiramide, and especially in 
Lucrezia Borgia, added greatly to the efficiency of the casts of those operas. Among 
the new comers may be mentioned the name of Mdlle. Von Elsner, who made her first 
appearance as Is: bella, in Roberto, without quite satisfying the aspirations of her friends, 
Mdille. Rodani, who chose Donizetti's La Figlia del Reggimento for her début, achieved a 
fair success as Maria, Mdlle. Varesi has made a decided advance this season. Her want of 
physical power has not prevented the opera-goer from perceiving in her an artiste of a most 
exquisite and retined musical organization. ‘Taste, delicacy, and perfect style unite in 
Mdlle. Varesi’s vocalization to produce a delightful and agreeable effect. She has advanced 
in position and popularity this season, and deservedly. Her gifts are of no common 
order. Of Madame Trebelli-Bettini we need only repeat what we have said so often. 
She has appeared in most of her favourite parts, and we need hardly say with the 
customary results. In Faust and Les Huguenots her fine singing was particularly admired. 
The absence of Mdlle. Chapuy has been regretted by all; still more so owing to the fact 
that she retires from the operatic boards. She was one of the most promising of modern 
soprano singers, and was just getting accustomed to the Italian stage. Of the male 
artistes, we were glad to see Signor Fancelli brought forward more prominently. In the 
present dearth of tenors who can act and sing Signor Fancelli is valuable. Signor 
Campanini acquitted himself well in some instances. Signor Galassi, Signor del Puente, 
and Signor Rota are all good men and true, and a new-comer, Signor Fiorini, a capital 
actor and good buffo singer, is a great acquisition, Signor Dorini, a light tenor, has a 
pleasant voice and an agreeable style. The orchestra, with M. Sainton as leader and 
solo violinist, has quite sustained its ancient reputation ; the chorus has been efficient ; 
and the operas have been brought out, so far as concerns the musical ensemble, with all the 
care Sir Michael Costa invariably bestows upon them. Two ballet divertissements, L’ lle 


de Corale and Une Féte des Pécheurs a Pausilippe, both invented by Mdlle. Katti Lanner, 
an accomplished danseuse, have been presented during the season. Thus it will be seen, 
if the season at Her Majesty’s Opera has not gratified the seeker after novelty, the 
opera-goer, contented with fine works in the standard repertoire, admirably performed, 
has had every reason to be grateful for the enterprise of Mr. Mapleson, and will look 
forward with pleasant anticipations to the future. 


THE ITALIAN OPERA SEASON OF 1876. 


THE season at Covent Garden Theatre ended on Saturday, July 15th, the opera chosen for 
the closing night being Meyerbeer’s L’ Etoile du Nord, with Madame atti impersonating her 
favourite character of Catherine, and M. Maurel sustaining that of Peter the Great. The 
opening night was Tuesday, March 28th, on which occasion Rossini’s William Tell was 
performed, Signor Marini appearing as Arnoldo, Mdlle. Bianchi as Matilda, and M. 
Maurel as the hero. It is highly satisfactory to find that Rossini’s noble opera increases 
in public favour. The fact cannot be doubted, when we find it chosen for the first night. 
With regard to the works performed during the season, a glance at the following list will 
furnish not only information but suggestions. The opera-goer of the past will look with 
astonishment at some of the works figuring therein. Operas which some might have 
thought would never reach this country are to be found in me following list :— 
MOZART..........11 Don Giovanni............ 5 | MEYERBEER......L’Africaine . 
ny se eeeeee eed Flauto Magico .......-.. 2 | 9 .....K'Etoile du Nord’: 
a abuses caeke OED siccusse SL WR ccascencem el oseu,s ones 
ROSSINI ..........Guglielmo Tell . pe eaas » incense esa allo in ‘Maschera...... 
~ cs seses ell Barblere di Siviglia | = 00.00 26-0 neil Ecc 00.00 c0ecen ee 
DONIZETTI ......L’Elisire d’Amore. ~ in oahe os CUD 2s bane nebsawenensn 
ss ..+»-.Don Pasquale.. Kiem ~~ oses noes ese ED 
” «+++ +» La Figlia del Reggimento oe WAGNER ........Tannbéuser 
9 oeoe LA Favorita.. a ea ae —— 
GOUNOD..........Faust.. 
. sss. +eRomeo e Giulietta 
FLOTOW. . ».Marta 
L. AND F. Ricct. .Crispino e la Comare- 
THOMAS ......+-AMI6tO .......0655 
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On the last night of the season their Royal Highnesses the Prince and Princess of Wales, 
the Duke of Cambridge, and King George of Greece were present. Madame Patti was 
announced to sing the solo verses of “ God save the Queen”’ at the end of the opera. Mr. 
Gye may refer with feelings of pride to the season of 1876. The Theatre has been open 
a shorter time than usual, but the season generally has been so exceptionally flat that the 
wonder has been to find such audiences as we have seen at the Royal Italian Opera, A 
great deal of good and important work has been done, and two operas new to the Anglc- 
Italian stage have been heard at the Royal Italian Opera for the first time. ‘These are 
Aida and Tannhiuser. Some remarkable statistics, given by Mr. Gye himself, recently 
appeared in the ra respecting the first night of Aida. Composed for the 
Khedive of Egypt, it has been heard in many places on the Continent before London was 
thus favoured. But better late than never, and we have little hesitation in saying that 
never before had it been given with so much splendour as at the Royal Italian Opera, That 
the public awaited the production of the work with great eagerness may be seen from Mr. 
Gye’s own account of that memorable evening :—‘ I cannot give a better idea of what 
Opera House receipts really are than by letting out ‘ the secrets of the prison house,’ and 
telling your readers how much money the concourse of visitors present at the first perfor- 
mance of the new Opera of Aida at my Theatre produced. The total receipts on that occa- 
sion, including the subscriptions, amounted to 1,105/. 4s. ; the whole house was full on that 
occasion, and every place was paid for except the box belonging to his Grace the Duke of 
Bedford, my own box, that used by my family, seven reserved boxes, eighteen reserved 
stalls, and eleven stalls given to gentlemen of the press. A receipt of this amount is 
of very rare occurrence ; indeed, | never before knew so keen an interest and so great an 
excitement manifested by the public at the production of any new opera in London as on 
this occasion.” Two such great achievements as the production of Aida and Tannhdéuser 
in the same season justifies the confidence with which the Lessee of Covent Garden speaks 
of his splendid establishment. With regard to the other work there was less enthusiasm, 
much of the excitement attending the introduction of Wagner to the Opera Houses of 
England having spent itself over the production of Lohengrin. But we are much mistaken 
if Tannhduser does not become a permanent work in the repertoire, to be produced each 
season as a matter of course. There is much in it which the world “ will not willingly let 
die,” and in this opera the genius of Mdlle. Albani has shone brighter than upon any 
other occasion during the ‘season. We now touch upon another feature of the present 
season which we believe will lead to important results. We refer to the morning perfor- 
mances. On Wednesday the 5th of July, there was a morning performance of Aida, and, 
judging by the favour with which the innovation was received, we question whether 
morning operatic representations’ will not become fashionable and pa. During the 
height of the season the aristocracy are so full of engagements in the evening that to be 
enabled to enjoy an opera in the daytime will, we think, be an exceedingly welcome 
novelty. Besides this, the tendency to reside in the suburbs renders the evening opera 
fatiguing to many who would, were it not for the late hours, gladly patronise so delight- 
ful and refined a form of recreation. Another advantage will be to lessen the labours of 
the principal artistes, who, now that opera is given on five nights in the week, have all 
their work to do. Of the new artistes the results were, as they generally are, extremely 
varied. From those who were not expected to create any great effect in some instances 
the public have been gratified with fair successes, while in other cases artistes heralded 
with much noise have failed to please. Very early in the season a débutante, Mdlle. Rosavella, 
a young American artiste, appeared as Violetta in La T'raviata, attracting attention 
rather by her good looks than any other special gifts. Anotherfair American, Miss Emma 
Abbot, appeared shortly after in La Figlia del Reygimento with moderate success. Then 
came Mdile. Proch, the daughter of the well-known German song composer, who ventured 
upon the character of Leonora in La Favorita, a performance not likely to be repeated, 
and unwise to have attempted at all seeing how slight were Mdlle. Proch’s qualifications 
for such a part. ‘Two new bassos were heard for the first time, Signor Ghilberti and M, 
Feitlinger. The former appeared as the High Priest in Zauberflite, his success being due 
to an extremely fine voice. The latter's best part has been the King in Verdi’s Aida, 
wherein he did himself no small amount of credit. At the head of the Royal Italian 
Opera company, and also at the head of all operatic artistes, we must place the gifted and 
popular Madame Adelina Patti. Besides creating the character of Aida, she has appeared 
in many favourite parts; and shortly after her arrival Gounod’s Romeo and Juliet was 
revived for her. Madame Patti chose for her benefit the very familiar and hackneyed 
Trovatore, but it matters little what she sings. Her talent is so remarkable, her voice so 
lovely, her style so exquisite, that the listener thinks rather of her than of the composer, 
Another very gifted soprano we have already referred to, Mdlle. Albani, who was triumph- 
autly successful as Elizabeth, in Wagner’s Tanniiiuser, displaying therein some of the 











1 THE ERA ALMANACK, 1877. 





truest art that has been seen on the operatic stage. Mdlle. Thalberg has done well, and 
Malle. Marimon has again proved herself one of the first of living vocalists, although she 
has not been heard so frequently as her undoubted merits deserved. Malle. Bianchi, g 
bright, fresh, intelligent, and charming young artiste, has made an advance, and Malle, 
D’Angeri has done important service and has displayed real dramatic feeling. Mule. 
Scalchi is a magnificent contralto. M. Capoul was announced to make his début at the 
Royal Italian Opera, but indisposition has precluded the possibility of his doing so. As 
tenors, Signori Nicolini, Pavini, De Sanctis, Bolis, and Marini have been heard ; With the 
basses and baritones, Signori Bagagiolo, Capponi, Graziani, Cotogni, Ciampi, and a new 
buffo, an excellent actor, Signor Conti, who played Dulcamara and Crispino, and we 
expect to hear more of this artist, who has great merit. The loss of M. Faure has been 
compensated in some measure by the artistic advance of M. Maurel. Opinions are still at 
variance respecting the practice of dividing between two conductors duties generally accom. 
plished singly. But few opera houses undertake so much as the Royal Italian Opera, and 
Signor Vianesi and Signor Bevignani have, we may be sure, quite enough work to do, 
Both gentlemen have done their duty admirably throughout the season. The band and 
chorus of Covent-garden merit great praise. Their task has not been an easy one, 


—k 
SOMETHING LIKE REALISM. 


In France it is the custom to joke and laugh at every possible thing, no matter how 
serious. The tollowing canard was invented some thirty years ago, apropos of one of the 
accomplices in the murder of King Gustave III. of Sweden. The Count Ribbing had 
taken refuge in Paris, and at the time referred to was very old. Scribe with Auber had 
just finished the opera of Gustave, ou le Bal Masqué. Uncertain in several points, says 
the legend, Scribe went to the Count Ribbing and begged him to assist at the rehearsal of 
the opera. He came, and followed the piece with great attention. “Well?” asked 
Scribe eagerly, “‘ What do you say to it?” “It’s very nice, very nice,” said the Count, 
slowly and somewhat coolly. “ But you don’t seem altogether satisfied,” urged Scribe, 
“* Well,” answered the Count, “you are slightly mistaken ; the affair was not done quite 
in that way.” ‘‘ What more was there ?” anxiously inquired Scribe. “It seems to me, as 
far as I can remember,” answered the Count, with perfect simplicity, “ that we murdered 
him a little more to the left!” Scribe thanked him and acted on the suggestion. The 
bare idea of arranging the ballet of Gustave historically, with the assistance of one of his 
assassins, is a very lively one, and, we must add, exceedingly French. 














ACTORS’ BENEFITS. 


Ir, as in bye-gone days, benefits are not thrust upon actors, a survey of a year’s play-bills 
will amply testify to the numerous calls made by individual actors upon the public, and it 
is noticeable how readily and cheerfully actors and actresses come forward with gratuitous 
assistance to their brethren. But, save in the cases of benefits to acknowledged “ Stars,” 
or benefits, the arrangements of which are taken in hand by aristocratic committees, the 
afternoon performances given as benefits do not bring a great deal of money to the needy 
coffers. If there remain a credit balance at all, there is, indeed, in these “’ard times,” as 
Mr. Eccles remarked, much to be thankful for. The author of The Prompter’s Bo 
makes his hero, W. de Lacy F itzaltamont, tragedian, lecturer, and comic singer, sar- 


/ 


castically complain that his last benefit brought him £1 17s., and that some of his patrons 
forgot to pay for their tickets, which still further diminished the total. But there iss 
story told of a French actor—and the late Mr. Murray quoted the tale in one of his 
addresses at the Adelphi Theatre many years ago—who protested against having a benefit, 
it being compulsory in olden times, by the letters of agreement, for actors to take one, 
the manager being careful to take for his share the actual expenses of the performance, 
and if the receipts amounted to less, to deduct from the actor’s salary the deficient sum. 
So, when the date for the Frenchman’s benefit was approaching—he was playing in the 
provinces—in vain he expended all his civility in imploring the manager not to give him 
one. “Oh, sair, be so good, s’il vous plait”—*Si vous nonsense and humbug,” replied 
the austere manager ; “I cannot break through my rule, which says that every member of 
my company shall have a benefit.” It was no use arguing, the manager was inexorable 
and despotic, and the actor had, with the best possible grace, to submit. The eventful 
evening passed, and the Frenchman’s spirits appeared, after the accounts had bea 
balanced, to be brighter than usual. A friend inquired of him as to what pecuniary 
success his benefit had brought him. “Qh, magnifique,” came the reply from the joyful | 
actor, “ superb, beautiful benefit dis year,—J only lose five pounds /”—James KeEIrH. 
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Theatrical, AHusical, and Equestrian Obituary, 


* All the world’s a stage, 
And all the men and women merely players : 
They have their exits.” —SHAKSPEARE. 
Anzortt, William, (of Cov. Gar, Theatre,) died at Baltimore, June 6, 1843, aged 53, 
Asinaton, Mrs. Frances, Actress, died March 4, 1815, aged 83. 
Apam, Adolph, Composer, died May 6, 1856, aged 53. 
AppIsoN, Miss Laura, died on voyage from Albany to New York, September 1, 1852. 
Appison, R., Music Publisher, died January 17, 1868, aged 71. 
Appison, Joseph, Poet, Dramatist, &., died June, 17, 1719, aged 47. 
Appvison, Edward Phillips, Comedian, died April 16, 1874, aged 66 
Apo.ruts, John, “ Theatrical Barrister,” died July 16, 1845, aged 79. 
Arpertazzi, Madame, Vocalist, died September 27, 1847, aged 35. 
Aprin@g, Ira, the “ African Roscius,” died at Lodez, Poland, August 7, 1867, aged 63. 
ALEXANDER, John, the Glasgow Manager, died December 15, 1851. 
AutEN, Madame Caradori, distinguished Vocalist, died October 15, 1865, aged 65. 
AutgyN, Edward, Actor, Founder of Dulwich College, died November 25, 1626, aged 61. 
ALMOND, Mrs. Emma, (Miss E. Romer,) English Opera singer, died April 14, 1868, ag. 54. 
Ampurau, Van, died at Philadelphia, November 29, 1865. 
Amurrst, G, A., of Astley’s, died at Philadelphia, August 12, 1851, aged 75. 
Anprrson, John Henry, Wizard of the North, died February 2, 1874, aged 59. 
ArcuERr, Thomas, Comedian and Dramatist, died May 11, 1848. 
Arne, Dr, Thomas Augustine, Composer, died January 1, 1778, aged 68. 
AnnoLp, Dr. Samuel, Composer, died October 22, 1302, aged 62. . 
Astiey, Phillip, Equestrian, Founder of Circus, died October 20, 1814, aged 72. 
Auber, Daniel Francois Esprit, Musical Composer, died May 13, 1871, aged 89. 
Avriot, Madame, (widow of Flexmore,) died September 3, 1862, aged 33. 
Ayurre, John, Comedian, died December 16, 1847, aged 44. 
Baper, Miss Jane, Actress, late of the Olympic, died August 8, 1873. 
BavpgE.LEY, Robert, died November 20, 1794, aged 61. 
Baker, Basil, Comedian, died January 26, 1859, aged 54. 
Baker, Charles, Comedian, died November 26, 1844. 
Batre, Michael William, English Opera Composer, died October 20, 1870, aged 62. 
Baut, W., Author and Composer of Songs, died May 14, 1869, aged 84. 
Batts, J. §., Comedian, died at Dublin, December 30, 1844, aged 45. 
BanNIsTER, John, died November 6, 1836, aged 77. 
BarnarD, Mrs. C., Writer of Songs under the cognomen of “ Claribel,” died Jan. 30, 1869, 
Barnes, James, famous Pantaloon, died September 28, 1838, aged 51. 
Baryes, William Augustus, Pantomimist, died May 17, 1868, aged 58. 
Barnett, Humphrey, Acting Manager, died April 30, 1874, aged 62. 
Baryett, Morris, died at Montreal, March 18, 1856, aged 56. 
Barrett, Henry Michael, Actor, died June 15, 1872, aged 68. 
Barry, Spranger, died January 7, 1777, aged 58, buried in Westminster Abbey. 
Barry, Tom, Clown, died March 26, 1857, aged 47. 
Barrymore, William, died in America, November 24, 1846, 
Barrier, George, Comedian, died July 22, 1858, aged 74. 
Bartuey, M., Tragic Actress, died Janiary 14, 1850, aged 63. 
Barton, John, Actor, of Theatre Royal, Birmingham, died April 26, 1875, aged 68. 
Bateman, H. L., Lessee and Manager of the Lyceum Theatre, d. March 22, 1875, ag. 62. 
Barry, George, of  Batty’s Menagerie,” died June 5, 1867, aged 64. 
Barry, Wm., Equestrian Manager, and Proprietor of Astley’s, died Feb. 7, 1868, aged 67. 
Bayty, Thomas Haynes, Poet and Dramatist, died April 22, 1839, aged 43. 
Beaumont, Francis, Dramatist, died March 9, 1615, aged 32, buried in Westmr. Abbey. 
Braz.ey, Samuel, Author and Architect, died October 12, 1851, aged 65. 
BrcuEr, Lady (née Miss Eliza O'Neil), Actress, died Oct, 29, 1872, aged 80. 
Beckett, Gilbert A’, died at Boulogne, August 30, 1856, aged 45, 
Brprorp, Paul John, Comedian, died January 11, 1871, aged 78. 
BrrtHoven, Ludvig von, German Composer, died March 26, 1827, aged 57. 
Bruin, Belgian Giant, who acted at Adelphi, died July 30, 1843, aged 36. 
Bruy, Mrs, Aphra, Dramatist, died April 16, 1689, buried in Cloisters, Westmr. Abbey. 
Brut, Robert, Dramatic Author and Journalist, died April 12, 1867, aged 63. 
Brttamy, George Ann, Actress, died February 15,1788. 
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Bettamy, William, Bass Singer, died January 3, 1843, aged 74. 
Br.iew, J. C. M., the Popular Reader, died June 12, 1874, aged 50. 
BetmoreE, George, Comedian, died November 15, 1875, aged 47. 
Benper, Charles, for 30 yrs. “ Call-boy ” at Cov. Gar. Theatre, d. July 26, 1857, ag. 44, 
Beynett, Miss Fanny (Mrs. Cull), Actress, died December 4, 1875, aged 22. 
Bennett, Sir William Sterndale, Musical Composer, died January 1, 1875, aged 59. 
Bennett, William, Actor, and Sec. of the Drury Lane Theatrical Fund, d. Aug. 8, 1875, 
Bernakp, William Bayle, Dramatic Author, died August 5, 1875, aged 67. 
Brrrerton, Thomas, great Tragic Actor, d. April 28, 1710, ag. 75, b. in Westr. Abbey, 
Berry, Mrs., mother of Mr. Henry Betty, died December 3, 1872, aged 80. 
Berry, William Henry, the Young Roscius, died August 24, 1874, aged 82. 
Bevery, Henry Roxby, Comedian, died February 1, 1863, aged 67. 
Birrin, Miss, born without hands or feet, died at Liverpool, October 7, 1850, aged 66, 
Bisuop, Sir Henry, Composer, died April 30, 1855, aged 69. 
Buackmorg, famous Tight-rope Dancer, died at Islington, March 11, 1838, 
BuaGrove, Heary Gamble, Violinist, died December 15, 1872, aged 61. 
BrancuarD, Thomas, Pantaloon, died August 20, 1859, aged 72. 
BrancuakpD, William, Comedian, died May 8, 1835, aged 65. 
Buanp, James, Comedian, died July 17, 1861, aged 63, 
Buanp, Harcourt (Beatty), Actor, died November 18, 1875, aged 64. 
Briewirt, Jolin, Composer, died September 4, 1853, aged 72. 
Biow, Dr. John, Composer, died August 18, 1708. 
Boxeno, Mrs. Emma, Columbine, died October 18, 1867, aged 35. 
30LENO, Harry, Clown, died January 25, 1875. 
Bonn, Herbert, Tenor Vocalist, died November 2, 1869, aged 31. 
Booru, Barton, Actor and Dramatist, died May 15, 1733, aged 52. 
Booru, Miss Sarah, Actress, died December 30, 1867, aged 75. 
Boorn, Thomas Bennett (professionally known as T. B. Bennett), Actor, d. June 8, 1872, 
Borvw1askI, Joseph, famous Dwarf, died August 17, 1835, aged 95. 
Bosto, Angiolina, of Italian Opera, died at St. Petersburg, April 10, 1859, aged 35. 
Bow ey, Robert Kanzow, General Manager of the Crystal Palace, died Aug. 25, 1870, ag.57, 
Boyce, Mrs. Charles, Actress, died June 11, 1864, aged 44. 
BraceGirvie, Mre., died September 14, 1748, aged 85. 
Brapsvry, C., Equestrian, died April 3, 1869, aged 65. 
Brapzvry, Robert, Clown, died July 21, 1831, aged 57. 
Brapsuaw, Mrs. Anne Maria, (famous Vocalist as Maria Tree,) d. Feb. 18, 1862, ag. 60, 
BrapweE Lt, William, Theatrical Decorator and Mechanician, died August 4, 1849, 
BrauaM, John, Vocalist, died February 17, 1856, aged 79. 
Brauam, Hamilton, Vocalist, died at Rochester, Kent, December 22, 1862. 
Broaproor, Alexander, Actor and Stage Manager, died May 5, 1847. 
Broaproor, William, of Astley’s, died January 2, 1852, 
Broapavrst, W., Actor, died May 28, 1869, aged 82. 
Bromiey, Thomas, Actor at Drury Lane, died December 31, 1841, aged 68. 
Brooke, Gustavus Vaughan, perished in the steamship “ London,” January 10, 1866. 
Brookes, Mrs. Moreton, Actress, died June 11, 1868, aged 55. 
BrooxFieLD, Mrs. Kate (née Wild), Actress, died May 15, 1875. 
Brooks, Shirley, Dramatic Author, died February 22, 1874, aged 57: 
Broven, R. B., Author and Dramatist, died June 26, 1860, aged 32. 
Broveu, William, Dramatic Author, died March 13, 1870, aged 44. 
Browne, Charles F., (Artemus Ward,) died March 6, 1867, aged 33. 
Breton, James, Humorist and Song-writer, died March 5, 1867, aged 52. 
BouckincuaM, Leicester, Dramatic Author, died July 15, 1867, aged 42. 
BucxineuaM, Thomas, Comedian and Comic-singer, died September 2, 1847, aged 52. 
Bunn, Alfred, died at Boulogne, December 20, 1860, aged 62. 
Bursavee, Richard, died March 13, 1619, buried at St. Leonard’s, Shoreditch. 


BurrorD, Robert, Artist, and Proprietor of Panorama, died January 30, 1861, aged 70. 7 
Burnanp, Mrs. F, C. (née Miss Cecilia Ranoe, of the St. James’s), died April 10, 1870, ag. 21. % 


Burton, William E., Actor and Manager, died in New York, February 10, 1860, aged i& 
BusuNkELt, Catherine Hayes, died August 11, 1861, aged 36. 

Burier, Samuel, Tragedian, died at Manchester, July 17, 1845, aged 48. 

Byrne, Oscar, Ballet Master, died September 4, 1867, aged 72. 

Byxng, James, (father of Oscar Byrne,) died December —, 1845, aged 89. 

CatcraFt, Granby, died in New York, January 8, 1855. 

Carz1, John, President of the Glee Club, died December 20, 1846, aged 80, 
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Carte, John, Actor and Manager, died June 21, 1860, aged 40. 
Carey, George Saville, Author, died July 10, 1807, aged 65. 
Carrott, Edward, Equestrian, died July 14, 1869, aged 27. 
Carter, Henry Lee, (“Two Lands of Gold,”) died October 9, 1862, aged 37. 
Canter, “ Little,” Treasurer of Haymarket, died July 20, 1850, aged 81. 
Carter, James, “ Lion King,” died May 19, 1847, 
CaTaLaNnI, Madame, died at Paris, June 19, 1849, aged 69. 
Centiivre, Mrs. Susannah, died December 24, 1725, aged 45. 
Cuasert, Dr. Julian, the “ Fire King,” died at New York, August 28, 1859, aged 67. 
CuapMan, John Kemble, died September 2, 1852, aged 57. 
Cuarzs, Marie, Columbine, died from accident by fire, Pav. Theatre, Jan, 21, 1864. 
CuatTEeRLy, William, Comedian, died April 20, 1821, aged 34, 
Cuatrerty, Mrs., Actress, died November 3, 1866, aged 69. 
CuatrerToN, John Balsir, Harpist, died April 9, 1871, aged 66. 
Curki, Madame Rose, French Actress, died September 17, 1861. 
Currey, Andrew, Actor and Dramatist, died at Monmouth, February 12, 1812. 
CuERvBINI, Composer, died March 7, 1842, aged 62. 
CuesTeR, Harry, Comedian, died January 9, 1869. 
Cuorzey, Henry Fothergill, Musical Composer and Critic, d. February 16, 1872, aged 63. 
CuristiAn, Mrs. Frances Ann (née Miss Fanny Waldron), died Dee. 21, 1875, aged 83. 
CurisTiAN, Thomas Berry (husband of the above), died December 20, 1875, aged 9U. 
CrpsEr, Colley, Dramatist, died December 12, 1757, aged 87. 
CurrrorD, Mrs.W., Actress, died September 5, 1850, aged 59. 
Curtoy, Harry, Comic and Motto Vocalist, died July 15, 1872, aged 40. 
Cuive, “ Kitty,” famous Actress, died December 4, 1785, aged 74. 
Coates, Romeo, famous Amateur Actor, died February 22, 1848, aged 76. 
CosuaM, Thomas, Tragedian, died J 7 4, 1842, aged 63. 
Cock1na, killed by falling with parachute from balloon, July 24, 1837, 
Coprsaca, Madame (known as Saporiti), Operatic Vocalist, died March —, 1870, ag. 101. 
CotuiEk, J. W., Pantomimist, of Covent Garden and Lyceum Theatres, died Feb. 18, 1868. 
Cotuins, Jobn, Irish Comedian, died at Philadelphia, August 13, 1874, aged 70, 
Coutiys, Sam, Irish Vocalist, real name “ Vagg,” died May 25, 1865, aged 39. 
CottinsoNn, Miss Annie, Burlesque Actress, died February 1, 1869. 
Cotman, George, “the younger,” died October 26, 1836, aged 74, 
Conquzst, Benjamin Oliver, Proprietor of the Grecian ‘Theatre, July 5, 1872, aged 68. 
Conquest, Mrs., Ballet Mistress, Grecian Theatre, died November 4, 1867, aged 64. 
ConGREVE, William, Dramatist, died January 19, 1729, aged 58. 
Cooxr, Tom, Composer, died February 27, 1848, aged 67. 
Cooxg, Thomas Potter, Actor, died April 4, 1864, aged 78. 
Cooxg, George Frederick, Tragedian, died at New York, September 6, 1812. 
Cooxz, George, of Olympic Theatre, died March 4, 1863, aged 52. 
CooxE, James, Equestrian, died September 5, 1869. 
Cooke, Thomas Taplin, Equestrian Manager, died March 19, 1866, aged 84, 
Coopgr, John, Actor, at Drury-lane Theatre, died July 13, 1870, aged 77. 
CorELanD, William R., Liverpool Manager, died May 29, 1867, aged 68. 
Corr, Monte, Composer and Musical Director, died September 19, 1849, aged 65. 
Corzi, Haydn, Musician, died at Dublin, February 19, 1860, aged 75. 
Corrt, Mrs. Haydn, Vocalist, died April 10, 1867, aged 67. 
Corrt, Dussek, Operatic Vocalist, died February 4, 1870. 
CorngItE, Pierre, French Dramatist, died October 1, 1684, aged 78. 
Conni, Mrs, V. (née Annie Parker), Actress, Theatre Royal, Dublin, d. Aug. 4, 1870, ag. 29. 
Corrrett, Miss, Actress and Vocalist, died May 21, 1866, aged 25. 
Covrryey, John, Actor and Dramatist, died February 17, 1865, aged 52. 
Cowzxt, Joe Leathley, Comedian, (father of Sam Cowell, died November 14, 1863, aged 72. 
Cowett, Sam, died March 11, 1864, at Blandford, Dorsetshire, aged 43, 
Cornz, Joseph Stirling, Dramatic Author, died July 18, 1868, aged 64. 
Ckapvocg, John, Actor, died May 7, 1873, aged 43, 
Crocker, J. P., Ethiopian Comedian, died December 17, 1869, aged 35. 
Crockett, James, the “ Lion Tamer,” died at Cincinnati, July 6, 1865, aged 45. 
Cross, Edward, Proprietor of Exeter Change Menagerie, died Sept. 25, 1854, aged 81. 
CuLLENForD, William, Sec. of the Royal General Theatrical Fund, died Sept. 6, 1874, ag. 77. 
Cumprrtanp, John, of “ Cumberland’s Drama,” died June 13, 1866, aged 79. 
Cumprrianp, Richard, Dramatist, died May 7, 1811, aged 79. 
Cumaune, Gordon, “ Lion Hunter,” died March 30, 1866, aged 47. 
Cc 
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J’Armarng, Thomas, Music Publisher, died November 23, 1858, aged 83. 
Dance, Charles, Dramatic Author, died January 4, 1863, aged 69. 
Danie, George, (the “ D. G.” of Cumberland’s Plays,) died March 29, 1864, aged 74, 
Davenport, Mrs., famous Actress of old women, died May 9, 1843, aged 84, 
Davenport, T. D., Theatrical Manager, died July 6, 1851, aged 59. 
Daviner, G. B., Surrey Manager, died January 31, 1842, aged 49. 
Davivson, G. H., Music Publisher, died July 4, 1875, aged 74. 
Drsazet, Malle. Virginie, French Actreas, died December 1, 1875, aged 78. 
Denvit, Clara, Actress, died November 19, 1867, aged 18. 
Denvit, Henry Gaskell, the original “ Manfred,” died April 5, 1866, aged 66. 
Deny, Countess of, (famous Miss Farren,) died April 21, 1829. 
Dez Rosa, Signor, Tenor Singer, Naples, Italy, died August —, 1871, aged 90, 
Descuamps, Mons. Emile, Musical Composer, died April —, 1871, aged 79. 
Devin, Herr, (Isaac Dowling,) died December 17, 1860, aged 43. 
Dispin, Tom, Author of 800 dramas, died September 21, 1841, aged 70. 
Drevin, Charles, Dramatist, and Naval Song Writer, died July 25, 1814, aged 69. 
Dickens, Charles, Author and Dramatist, died June 9, 1870, aged 58. 
Dippgak, Charles Bannister, Actor, died October 21, 1859, aged 58. 
Dienvum, Charles, famous Ballad-singer, died October 2, 1827, aged 62 
Distin, John, father of the “ Distin Family,” died July 8, 1863, aged 74, 
Distin, Mrs. Theodore, (Sarah Connor,) Vocalist, died April 18, 1863, aged 33. 
Dopp, James, Actor of the “ Garrick School,” died October 17, 1786. 
Docerrt, Thomas, who left the “ Coat and Badge” Legacy, died October 3, 1721. 
Donato, the one-legged Dancer, died at Cyraque, France, June 10, 1865. 
Don, Sir William, died at Hobart Town, Tasmania, March 19, 1862, aged 36. | 
Don, Lady Emilia Eliza (née Miss Emily Saunders), Actress, died September 20, 1875, 
DonizeEttI, Gaetano, Composer, died April 9, 1848, aged 50. 
Doverass, John, Proprietor of the Standard Theatre, died January 31, 1874, aged 59, 
Dowron, William, Comedian, died at Brighton, April 19, 1851, aged 88. 
Draconetti, Domenico, Contrabasso, died April 14, 1846, aged 85. 
Drew, John, Irish Comedian, died at Philadelphia, May 21, 1862, aged 37. 
Drummond, Thomas George, Actor, died January 23, 1873. 
Ducrow, John, famous Equestrian Clown, died May 22, 1834. 
Dvucrow, Andrew, Great Equestrian, died January 27, 1842, aged 49. 
DvicKeEn, Madame, celebrated Pianiste, died April 13, 1850, aged 38. 
Dumas, Alexandre, French Dramatist and Author, died at Puys, Dec. 5, 1870, aged 67, 
Dunn, William, Treasurer, Drury Lane Theatre, died March 3, 1855, aged 73. 7 
Durrant, John Rowland, founder of “ The Garrick Club,” died July 13, 1853. 
Dvrvset, John, Actor and Vocalist, died November 6, 1842, aged 51. 
Dvurwatt, Martin, Burlesque Writer, died September 8, 1867, aged 29. 
Dyas, Mrs. Ann Ada, Actress, December 1, 1871, aged 48. 
Eaux, George Barnardo, “ Wizard of the South,” died May 4, 1858, aged 51. 
Epmonps, James, Proprietor of Wombwell’s Menagerie, d. December 16, 1871, aged 66. 
Epson, Calvin, “ Living Skeleton,” d. in America, December 6, 1833, ag. 44, weight 46 |b, 
Eean, Pierce, author of ‘Tom and Jerry,” died August 3, 1849, aged 77. 
Eaerxrton, Daniel, Actor, died July 22, 1835, aged 64. 
Eeerxton, Mrs., famous “ Meg Merrilies,” died August 3, 1847, aged 66. 
Extar, Thomas, Harlequin, died April 8, 1842, aged 62. 
Euston, Robert William, Comedian and Manager, died July 8, 1831, aged 57. G@ 
Exton, aged 49, lost in the Pegasus, on the passage from Leith to Hull, July 18, 1843. | | @ 
Eyeuisu, Mr., Theatrical Agent and Manager, Calcutta, died November 1, 1875, aged 32. 7 Gi 
Empey, William Samuel, of the Olympic Theatre, died January 4, 1872, aged 71. = Gi 
Emery, John, celebrated Yorkshire Comedian, died July 23, 1822, aged 45, i. 
Ernst, M., celebrated Violinist, died at Nice, October 8, 1865, aged 51. H. 
Farury, Charles, Pantomime Arranger, died January 28, 1859, aged 87. > 
FarrE11, John, Author, Actor, and Manager, died at Boulogne, April 21, 1848, ag. 57. 9H. 
Farren, Mrs., (Mrs. Faucit,) Actress, died June 16, 1857, aged 68. 
Farren, William, Actor, died September 24, 1861, aged 75. 
Farnkn, Henry, Actor, died at New York, January 18, 1860, aged 34. 
Favantl, Malle. Rita, Vocalist, of Her Majesty’s Theatre, died August 18, 1867. 
Frecpine, Henry, Dramatist and Novelist, died October 8, 1754, aged 47. 
FisueEr, David, Suffolk Manager, died August 6, 1832, aged 71. 
Fisnrr, George, Theatrical Agent, died August 31, 1864. 
Firzpatt, Edward, Dramatic Author, died October 27, 1873, aged 81. 
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Firzwit11aM, Edward, Composer and Musical Director, died January 19, 1857, ag. 33. 
Firzwitu1aM, Mrs., Actress, died September 11, 1854, aged 52. 
Firzwitu1aM, Edw., Comedian and Comic Vocalist, died March 30, 1852, aged 63. 
Frexmorg, Richard, Clown, died August 20, 1860, aged 36. 
Frexmore, Mrs. Ann, mother of the late Clown, Richard Flexmore, d. Dec. 26, 1869, ag. 88. 
Frower, Miss Sara, Vocalist, died at Sydney, August 16, 1865. 
Foorg, Samuel, Actor and Dramatist, died October, 21,1777, aged 56. 
Forman, G. F., Comedian, died August 23, 1852, aged 40. 
Forrester, Alfred Henry (“Alfred Crowquill ”), died May 26, 1872, aged 67, 
Forrester, Henry, Light Comedian, died June 25, 1840, aged 43. 
Fraser, John James, (“ Fricker,”) Vocalist, died in Philadelphia, June 17, 1863, ag. 59. 
Freer, Charles, popular East-end Tragedian, died December 23, 1857. 
Farias, Duchess de (née Miss Victoria Balfe), Vocalist, died January 22, 1871. 
FuuiEr, Alfred, Clown, died July 19, 1844, aged 37. 
Gate, Lieut., Aéronaut, killed in a balloon descent, near Bordeaux, Sept. 8, 1850, ag. 54. 
GarpNER, John, Actor of Low Comedy, died May 5, 1851, aged 49. 
GarpNER, Thomas, Proprietor of Margate Assembly Rooms, died Aug. 22, 1867, ag. 55. 
GARNERIN, Jacques A., Aéronaut, died August 18, 1823, aged 54. 
Gakrrick, David, died at 5, Adelphi-terrace, Strand, January 20, 1779, aged 63. 
Garrick, Mrs. Sarah Jane, Actress, died at Sunderland, October 27, 1859, aged 76. 
Garrick, Mrs. Eva Marie, (wife of David Garrick,} died October 16, 1822, aged 97. 
Garss, James, Scenic Artist, died June 30, 1868, aged 39. 
Gartiz, Actor of Frenchmen, died November 16, 1844, aged 78. 
Gavarran-NanteEvIt, M., oldest Dramatic Author in France, died Feb. —, 1870, aged 96. 
Gay, John, Poet and Dramatist, died December 4, 1732, aged 44. 
GenGe, George, Vocalist, died February 16, 1863, aged 42. 
GrvuBELEI, Signor, Singer, died at Naples, December 4, 1846, aged 44. 
Give tnt, A., of Italian Opera, died October 12, 1865, aged 39. 
Guossorp, Madame Feron, Vocalist, died May 7, 1853. 
Gover, Mrs., famous Actress, died July 15, 1850, aged 68. 
Gtover, Charles W., Ballad Composer, died March 23, 1863. 
Gtovekr, Ferdinand, Baritone, died at Hull, April 22, 1859, aged 23. 
Gover, Edmund, Manager of Glasgow Theatre, died October 23, 1860, aged 48, 
Guover, Stephen, Musical Composer, died December 7, 1870, aged 58. 
Giover, Howard W., Musical Composer, died October 26, 1875. 
Gotpont, Carlo, Italian Dramatist, died January 8, 1793, aged 86. 
GotpsMiTH, Oliver, Poet, Dramatist, &c., died April 4, 1774, aged 46. 
Gomersat, Edwd. Alexander, (the Napoleon of Astley’s,) d. at Leeds, Oct. 19, 1862, ag. 74, 
Gorpon, Miss Harriette, Actress, died at New Zealand, April —, 1869. 
Gorvon, William, Scenic Artist, died November 27, 1874, aged 73. 
Govtstong, James, killed in descending with balloon from Belle Vue Gds., June 2, 1852, 
Govurtay, Miss Helen Lawson (Miss Nelly Gordon), Actress, d. Feb. 20, 1872, aged 26. 
Grammant, W. H., Pantomimist, died January 8, 1855, aged 55. 
Graves, Mr., Scenic Artist, died September 2, 1869. 
Gray, Thomas, famous Clown at Cov. Gar., d. January 28, 1768, aged upwards of 100. 
Greey, Thomas, Actor, died December 16, 1859, aged 73. 
Green, Charles, Aéronaut, died March 26, 1870, aged 85. 
Gaikve, William, Scenic Artist, died November 11, 1844, aged 44. 
GrmapI, Young Joe, died December 9, 1832, aged 30. 
Grimaxpt, “ Joe,” Pantomimist, died May 31, 1837, aged 58. 
Grist, Madame Giulia, Vocalist, died November 25, 1869, aged 57. 
Gusnint, Sebastian Francis, late Acting Manager at the Royalty, d. Mar. 9, 1870, ag. 79. 
Harnzs, J. T., Actor and Dramatist, died May 18, 1843, aged 45. 
Hates, Robert, “ Norfolk Giant,” died at Yarmouth, Nov. 22, 1863, ag. 43. 7ft. Gin. 
Hatt, Charles, Musical Conductor, died February 9, 1874, aged 58. 
Hatt, Henry, Comedian, died in America, July 18, 1858, aged 50. 
Hama, I. S., American Manager, died January 9, 1853, aged 52. 
Hamzet, T., Builder of Princess’s Theatre, died February 21, 1853, aged 84. 
Hammonp, W. J., Actor and Manager, died August 23, 1848, aged 49. 
Hampton, Mr., Aéronaut, died June 11, 1871, aged 72. 
Hanpet, George Frederic, German Composer, died April 13, 1759, aged 74. 
Haxtey, John Pritt, Comedian, died August 22, 1858, aged 72. 
Har.owg, Mrs., who appeared at Covt. Garden 1790, died January 1, 1852, aged 87. 
Harnineton, Dowager Countess of, (Maria sein died December 29, 1867, aged 69. 
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Harnts, Augustus Glossop, Stage Manager of Covent Garden, d. April 19, 1873, ag. 47, 
Harxison, William, Tenor Singer, died November 9, 1863, aged 55. 
Harrison, J. N., first President of the Sacred Harmonic Society, d Aug. 19, 1870, ag. 79, 
Harroway, John, Composer and Musical Director, died January 25, 1857, aged 47, 
Hanrtwanp, Frederick, Pantomimist, died August 17, 1852, aged 70. 
Hanvey, J. B., Theatrical Manager, died September 7, 1862, aged 70. 
Hakvey, William, Harlequin, died October 6, 1856, aged 43. 
Haypn, Franz Joseph, German Composer, died May 31, 1809, aged 77. 
Haziewoop, C. H., Dramatic Author, died May 31, 1875, aged 55. 
Henprrson, John, Equestrian Direvtor, died May 10, 1867, aged 45. 
Henexer, Edward Henry, Equestrian, died January 15, 1865, aged 45. 
Hersert, John, Comedian, died April 6, 1852, aged 38. 
Hicks, Newton Tree, Actor, died February 21, 1873, aged 62. 
Hit, G. H., (“ Yankee Hill,”) died at Saratoga, America, September 27, 1849, ag. 50, 
Hitt, Mrs. Ellen, Actress, died December 9, 1866, aged 63. 
Hitt, Thomas, Pantomimist, died May 26, 1851, aged 57. 
Hi11, Benson, Author and Actor, died September 17, 1845, aged 49. 
Hoarg, Prince, Dramatist, died at Brighton, December 22, 1834, aged 80. 
Hopson, George A., Lrish Comedian, died June 27, 1869, aged 47. 
Hocartu, George, Musical Critic and Author, died February 12, 1870, agea 86. 
Ho.crort, Thomas, Dramatist, died March 23, 1809, aged 64. 
Honey, Mrs., Actress, died April 2, 1843, aged 28. 
Honner, Robert, Actor and Manager, died December 31, 1852, aged 43. 
Hook, Theodore, Author and Dramatist, died August 24, 1842, aged 53. 
Hoorgr, Edward, Actor and Manager, died at Cambridge, January 27, 1865, aged 70. 
Horncast1z, Henry, Vocalist and Actor, died May 6, 1869, aged 67. 
Horn, Charles, Composer, died August 5, 1849, aged 63. 
Howe tt, Matthew, Harlequin, died December 1, 1873, aged 76. 
Hupson, Thomas, Comic Song Writer and Singer, died June 26, 1844, aged 50. 
Hupsretn, John, Comedian, died October 2, 1866, aged 59. 
Hvuaues, Thomas, Comedian, died September 7, 1857, aged 49. 
Hvnt, Leigh, Poet and Essayist, died August 28, 1859, aged 75. 
IncuBaxpD, Mrs. Elizabeth, Dramatist and Actress, died August 1, 1821, aged 68. 
IncLEDON, Charles, famous Vocalist, died February 19, 1826, aged 69. 
TRELAND, William Henry, of the Shakspeare Forgeries, died April 17, 1835. 
IrvinG, Joseph Henry, Comedian, died September 6, 1870, aged 31. 
Jackman, W., Provincial Manager, died September 30, 1852, aged 70. 
Jacons, Mr., Wizard, died October 13, 1870, aged 57. 
James, Charles S., Scenic Artist, Prince of Wales Theatre, died March 23, 1868, aged 35, 
JERROLD, Douglas, Dramatist, died June 8, 1857, aged 55. 
JeRwoop, T. J., Hon. Solicitor to Dramatic College, died June 22, 1866. 
Joxrt, Herr Von, “ German Siflleur,” died July 22, 1865, aged 81. 
Jounstone, Jack, Irish Comedian, died August 27, 1828, aged 78. 
Jotty, John, Composer and Orchestral Conductor, died July 1, 1864, aged 74. 
Jones, Mrs. Charles, clever Actress of Old Women, died February 28, 1866, aged 77. ; 
Jones, Richard, Light Comedian, died August 29, 1851, aged 73. : 
Jonxs, Avonia, (Mrs. G. V. Brooke,) died October 4, 1867, aged 31. 
Jonxs, John, Actor, (original Jemmy Green in Tom and Jerry,) died Nov. 1, 1861, ag. 65. 
Jones, Miss Maria B. (Mrs. Francis Phillips), Actress, died February 11, 1873. 
Jonson, Ben, Dramatist, died February 12, 1637, buried in Westminster Abbey. 
Jorpan, George, Actor, died November 14, 1873, aged 43. 
JuiEeN, Mons., Composer and Conductor, died insane at Paris, March 14, 1860, 
JuLuueEN, Madame, widow of the late Mons. Jullien, died July 13, 1875, aged 53. 
Kean, Edmund, died May 15, 1833, aged 46, buried at Richmond, Surrey. 
Kran, Charles John, F.S.A., F.R.G.S., Actor, died January 22, 1868, aged 57. 
KEELEY, Robert, Actor, died February 3, 1869, aged 75. 
KemBte, Harry, Actor, died June 22, 1836, aged 45. 
Kembxz, Mrs. Charles, Actress, died September 3, 1838, aged 65. 
KemBte, Charles, Actor, died November 12, 1854, aged 79. 
Kemote, John Philip, Tragedian, died Febuary 26, 1823, aged 66. 
KeMBz, Roger, (father of the above,) died December 6, 1802, aged 81. 
Krxa, Harry, Duologue Artist (son of T. C. King, the Actor), died May 17, 1870, ag. 19. 
Krn1oca, John, Acting Manager, died December 21, 1873, aged 63. 
Kinxocn, John (J. D’Arcy), late of Princess’s, died December 16, 1873, aged 63. 
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Krrsy, Hudson, Tragedian, died March 8, 1848, aged 29. 

Kina, Thomas, Manager and Actor, (original Sir Peter Teazle,) died —, 1805, aged 74, 
Know es, James Sheridan, died at Torquay, November 30, 1862, aged 79. 

Kornia@, Herr, celebrated Cornet Player, died at Paris, December 17, 1857. 

LasiacuE, Signor, Vocalist, died at Naples, January 23, 1858, aged 64. 

Lacy, Mrs. Frances (née Miss Cooper), Actress, wife of T, H. Lacy, d. April 21, 1872, ag. 53. 
Lacy, Rophino, Musical Composer and Dramatist, died September 20, 1867, aged 70. 
Lacy, Thomas Hailes, Theatrical Bookseller, died August 1, 1873, aged 63. 

Laront, Mons., French Comedian, died April 18, 1873, aged 77. 

Lake, J. W., Musical Critic, died August 4, 1854, aged 42. 

Lanza, Signor Gesuldo, celebrated Professor of Music, died March 12, 1859, aged 80. 
Larorte, M., Theatrical Manager, died at Paris, September 26, 1841, aged 58. 

Latour, M., killed at Tottenham, in descending with parachute after a balloon ascent 
Laurent, Henry, Musician, d. March 20, 1861, ag. 26. [from Cremorne, June 27, 1854. 
Lavrent, Charles Emile, Musician, died May 23, 1857. 

Leacu, Harvey, (Hervio Nano,) the ‘‘ Gnome Fly,” died March 15, 1847, 

Lecierce, Charles, Ballet Master, died December 28, 1861, aged 64. 

Lee, Thomas, Irish Comedian, died Auguat 11, 1856, aged 46. 

Lex, Nathaniel, Dramatist, died December 11, 1692, aged 35. 

Lez, Mrs. Alexander, (Mrs, Waylett,) died April 26, 1851, aged 51. 

Leg, Alexander, Composer, died October 8, 1851. 

Lex, Nelson Richard, Theatrical Manager, died January 2, 1872, aged 65. 

Lerrier, Adam, Vocalist, died March 26, 1857, aged 52. 

Lemon, Mark, Dramatic Author, &c., died May 23, 1870, aged 60. 

Leotard, Mons., Gymnast, died August —, 1870, aged 28. [1758, ag. 88. 
Lgverip@k, Richard, believed to be the Composer of the ‘‘ Macbeth Music,” d. March 14, 
Lewis, Mrs. G. (née Adelaide Downing), Actress, of the Britannia Theatre, d. Aug. 4, 1870. 
Linpiey, R., Violinist, died June 13, 1855, aged 83. 

Liyvon, Clarence, Actor and Manager, died January 15, 1862, aged 37. 

Lixtey, George, Composer, died September 10, 1865. 

Lixwoop, Miss, (Exhibition,) died March 2, 1845, aged 90. 

Liston, John, Comedian, died at Knightsbridge, March 22, 1846, aged 69. 

Livius, Charles Barham, Dramatist, died at Worthing, January 14, 1865, aged 80. 
Lopgr, George, Musician, died July 15, 1868. 

Loprr, John, Violinist, died April 16, 1853, aged 41. 

Love, William Edward, Polyphonist, died March 16, 1867, ag. 62. 

Lover, Samuel, Dramatic Author, Novelist, and Poet, died July 6, 1868, aged 70. 
Luauey, B., formerly Manager of H.M. Theatre, Haymarket, d. March 17, 1875, aged 64. 
Lyycu, William, Pantaloon, died June 29, 1861, aged 78. 

Lyrroy, Lord Edward, Author and Dramatist, died January 18, 1873, aged 68. 
Macartuy, Huntley May, Provincial Manager, died April 9, 1866, aged 51. 

M‘CotiuMm, Thomas, Circus Proprietor, died March 22, 1872, aged 44, 

Macnamara, Mrs., Actress, died January 23, 1862, aged 84. 

Mackay, Charles, celebrated Scotch Actor, died November 2, 1857,-aged 71. 

Mackin, Charles, Comedian, died July 12, 1797, aged 107. 

Macmitian, Duncan, Ventriloquist, died February 13, 1866, aged 49. 

Macreapy, William Charles, Actor, died April 27, 1873, aged 80. 

Mappox, J. M., formerly Lessee of Princess’s, died March 3, 1861, aged 72. 

Magny, Dr. William, Dramatic Critic and Journalist, died August 19, 1842, aged 49, 
Mauipran, Madame, died at Manchester, September 23, 1836, aged 28. 

Matoxg, Edmund, Shakesperian Commentator, died May 25, 1812, aged 71. 

Manpers, ‘Thomas, Comedian, died October 28, 1859, aged 62. 

Manzey, Alfred, Equestrian, died April 1, 1869. 

Maxsig, Dan, “ Yankee” Comedian, died at Louisville, Kentucky, May 13, 1849, ag. 42. 
Mars, Madlle., French Actress, died March 20, 1847, aged 68. 

Mansa, Joseph, Ballet Master, died November 30, 1873. 

Maxstoy, Miss Beatrice, (Trissy,) Actress, Princess’s Theatro, died Nov. 4, 1868, aged 17. 
MassingeR, Philip, Dramatist, died 1640, aged 56. 

Matuews, Charles, the elder, died June 28, 1835, aged 60. 

Matruews, Frank, Comedian, died July 24, 1871, aged 64. 

Marrnews, Mrs, Frank, Actress, died August 27, 1873, aged 66. 

Marvnin, Rev. Charles, Author of the Play of ‘* Bertram,” died October 30, 1824, 
Mayuew, Horace, Author, &c., died April 30, 1872, aged 53. 

Maxnaxp, George, Actor, died December 14, 1851, aged 40. 
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Mayrwoop, Robert Campbell, Scotch Actor, died at Troy, New York, Dec. 1, 1856, aged 70, 
Meapvows, Drinkwater, Actor, died June 12, 1869, aged 74. 
Meapows, James, Scenic Artist, died May 3, 1863, aged 64. 
Me zon, Alfred, Composer and Musical Conductor, died March 27, 1867, aged 46, 
MENDELSSOHN, Bartholdy Felix, German Composer, died November, 1847, aged 38, 
MenkIN, Miss Ada Isaacs, well-known Actress of Mazeppa, died August 10, 1868, ag. 29, 
Me&vYERBEER, Giacomo, Composer, died at Paris, May 1, 1864, aged 70. 
M‘Ian, 73., Artist and Actor, died December 13, 1856, aged 51. 
Mitano, John, Harlequin and Ballet Master, died August 20, 1874, aged 49. 
Miter, David Prince, Showman, died May 24, 1873, aged 65. 
Miter, “Joe,” Actor and Reputed Wit, died 1738, aged 54. 
Mircuett, J., Comedian and Manager, died in America, May 17, 1856, aged 57. 
Mo igus, Herr Bernhardt, Violinist, died May 11, 1869, aged 75. 
Moncxuierr, W. T., Dramatist, died in the Charter-house, December 8, 1857, aged 63. 
Monon, Signor, the celebrated Tenor Singer, died May —, 1874. 
Montez, Lola, died at New York, January 17, 1861, aged 38. 
MontGomery, Charles, Clown, died January 9, 1866, aged 56. 
Montcomery, Walter, Actor, died September 1, 1871, aged 44. 
Moopy, John, Comic Vocalist, died November 7, 1852, aged 38. 
Moore, Miss Nelly, Actress, died January 22, 1869, aged 24, 
Mort, celebrated Violinist, died June 14, 1839, aged 50. 
Morzis, David E., Proprietor of Haymarket, died February 18, 1842, aged 72. 
Moxrton, Mrs. F. (Mrs. R. Honnor), Actress, died January 4, 1870, aged 61. 
Movnrtrort, William, Actor, (killed by Lord Mohun,) December, 10, 1691, aged 33. 
Movntatn, Mrs., Vocalist, died July 3, 1841, aged 70. 
Mozart, John C. W., German Composer, died December 5, 1792, aged 55. 
MunveEn, Joseph, Comedian, died February 6, 1832, aged 74, 
Mownyakp, James, Adelphi Comedian, died July 14, 1850, aged 35. 
Morpruy, Arthur, Dramatist, died at Knightsbridge, June 19, 1805, aged 75. 
Murray, William, Edinburgh Manager, died May 6, 1852, aged 62. 
Moxray, Henry Leigh, Actor, died January 17, 1870, aged 49. 
Musser, Alfred de, French Dramatist, died May 12, 1857, aged45. 
Nanton, Lewis, Dramatist and Actor, died April 2, 1871, aged 31. 
Natuan, Baron, Master of Ceremonies, died December 6, 1856, aged 63. 
Netson, Arthur, Clown, died July 28, 1860, aged 49. 
Netson, Sidney, Musical Composer, died April 7, 1862, aged 62. 
Nevitxz, John Gartside, formerly of the Surrey, died March 16, 1874, aged 87. 
Nicuoxson, Renton, self-styled “The Baron,” died May 18, 186], aged 52. 
Nigutinearr, W. H., clever Imitator, died October 23, 1841. 
Nimmo, Andrew, Theatrical and Musical Agent, died June 23, 1872, aged 54 
Nissert, Mrs., (Lady Boothby,) died January 16, 1858, aged 46. 
Normay, R., celebrated Pantaloon, died September 16, 1858, aged 70. 
Norton, Bruce, Actor, died November 26, 1861, aged 43. 
Oapen, J. H., Irish Vocalist, died at Philadelphia, August 10, 1864, aged 36. 
O'Hara, Kane, Author of ‘‘ Midas,” died November 8, 1782. 
O’Kzersg, John, Dramatist, died February 10, 1833, aged 86. 
OLpFIELD, Anne, celebrated Comic Actress, d. Oct. 25, 1730, ag. 47, bur. in West. Abbey, 
O’ Neri, William, Irish Comedian and Vocalist, died August 5, 1868, aged 34. 
O’Nerit, J. R., (Hugo Vamp,) Author, died June 12, 1860, aged 37. 
OsBaLpIston, David Webster, Actor and Manager, died December 28, 1850, aged 57. 
Orway, Thomas, Dramatist, died 1685, aged 34. 
Oxserry, W. H., Comedian, died February 29, 1852, aged 44. 
OxBERRY, William, Actor, died June 9, 1824, aged 40. 
PaaaninI, Nicolo, Violinist, died at Nice, May 29, 1840, aged 50. 
Pa.mer, John, died while playing the Stranger, August 2, 1798, aged 56. 
Parepa-Rosa, Mme, Euphrosyne, Vocalist, died January 21, 1874, aged 34. 
Parry, John, senr., Composer, died April 8, 1851, aged 76. 
Parry, Tom, Actor and Dramatist, died December 5, 1862, aged 56. 
Parsior, Charles Thomas, Pantomimist, died in New York, Sept. 22, 1870, aged 66. 
Parstoz, Edmond John, Pantomimist, died in New York, March 8, 1832, aged 31. 
Parsiokr, James, 25 years Covent Garden Prompter, died August 5, 1847, aged 48. 
Pasra, Madame, Italian Vocalist, died April 1, 1865, aged 68. 
Parti, M. Salvatore, Tenor Singer, father of Adelina and Carlotta Patti, died Aug. 21, 1869. 
Pav 10, Signor, Clown, died July 27, 1835, aged 48, 
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Paywe, Howard, Dramatist, died at Tunis, April 11, 1852, aged 59. 

Peake, R. B., Dramatist, died October 24, 1847, ; 

Pearson, Alfred, Comedian, died December 29, 1868, aged 34. 

Penson, George, Actor and Vocalist, drowned in Dublin Bay, March 17, 1833. 
Penson, John Cranmer, Actor, died September 3, 1874, aged 73. 

Perkins, Signor Giulio, Basso Vocalist, of Mr. Mapleson’s Company, died Feb. 25, 1875. 
Purtes, Edmund, Actor, son of Samuel Phelps, Tragedian, died April 2, 1870, aged 32. 
Puixies, Philip, Scenic Artist, died May 28, 1864, aged 62. 

Pures, T., Musical Lecturer, died October 26, 1841, aged 67. 

Pairs, Watts, Dramatic Author, died December 2, 1874, aged 45. 

Pururps, William Lovell, Composer, died March 18, 1860, aged 43. 

Przrce, E. H., Comic Vocalist, (Christy Minstrels,) died June 4, 1859, aged 32. 

Pirr, Charles, Tragedian and Manager, died February 21, 1866, aged 47. 

Pitt, Dibdin, Veteran Actor and Author, died at Hoxton, February 26, 1855. 

Pirt, Charles, Actor, late of the Exeter and Weymouth Theatres, died January 15, 1871. 
Pitt, Thomas Henry, Scenic Artist, died August 18, 1873, aged 70. 

Pracipg, Henry, American Actor, died January 23, 1870, aged 70. 

Potxock, Mrs., Actress, and formerly Manageress of T. R., Aberdeen, d. July 1, 1875, ag. 73. 
PoytaTowsKI, Prince, Musical Composer, died July 3, 1873, aged 56. 

Pook, John, Dramatist (Author of “ Paul Pry,” &c.), died February 5, 1872, aged 87. 
Porg, Alexander, Comedian, died March 12, 1835, aged 73. 

Povey, John, Actor and Theatrical Agent, died May 2, 1867, aged 68. 

PowE tt, Old, Actor, of Drury Lane, died in Canada, May 13, 1836, aged 82. 

Power, Tyrone, lost in the President on his return from America, about March 13, 1841, 
Powrt8, Thomas, Actor, died August 26, 1868, aged 44. 

PratteEN, R. Sidney, Flute Player, died February 10, 1868. 

Prick, John Edward, Theatrical Manager, died October 12, 1863, aged 45. 

Price, Stephen, American Manager, died January 19, 1840. 

PritcHaRD, John, Tragedian, died December 24, 1868. 

PrirowaRp, John Langford, Actor and Manager, died August 5, 1850, aged 60. 
PurcetL, Henry, Composer, died November 21, 1695, aged 37. 

Prng, J., Vocalist, died September 23, 1857. 

Quick, John, George III.’s favourite Comedian, died April 4, 1831, aged 84. 

Quix, James, Comedian, died May 14, 1766, aged 72. 

RacugEt, Madame, Tragic Actress, died January 3, 1858, aged 38. 

Ramo Sames, Indian Juggler, died July 24, 1849. 

RayMonD, Richard Malone, died January 13, 1862, aged 62. 

Raymonp, Mrs., Actress, late of the Strand Theatre, died May 9, 1875, aged 57. 
Rayvyer, Benjamin Lionel, Actor, died September 24, 1855, aged 69. 

RaynuaM, Missa, Actress, died August 23, 1871, aged 27. 

Reacu, Angus B., Author and Dramatist, died November 25, 1856, aged 35. 

Repz, Leman, Author and Dramatist, died April 3, 1847, aged 45. 

Regs, David, Comedian, died at Dublin, December 5, 1843. 

Reeve, William, Composer, died August 14, 1811, aged 32. 

Reeve, John, Comedian, died January 24, 1838, aged 39. 

Reconpt, Signor Gulio, Musician, died May 6, 1872, aged 49. 

RemnnarDt, Miss Lizzie, Actress at the Theatre Royal, Sheffield, d. Feb. 9, 1872, aged 34, 
Reryotps, Frederick, Dramatist, died April 17, 1841, aged 77. 
Ruopss, John, Proprietor of the ‘Coal Hole,” died August 1, 1850. 

Ric, J. R., (the original “ Jim Crow,”) died in New York, Sept. 18, 1860, aged 52. 
Ricuarpson, John, Proprietor of Richardson’s Show, died October 14, 1836, aged 76. 
Ricuarpson, Joseph, eminent Flautist, died March 22, 1862. 

Rienoip, Hen Seon Actor, died September 17, 1873, aged 62. 

Roserts, David, Scenic Artist, died November 25, 1864, aged 68. 

Rozgrtson, Mrs. T’., Provincial Actress, died December 19, 1855, aged 87. 

Rosertson, Thomas William, Dramatic Author, died February 3, 1871, aged 42. 
Rosgrtson, Edward Shafto, Actor, died September 1, 1871, aged 27. 

Rosinson, George, Old Vauxhall Vocalist, died December 18, 1857, aged 57. 

Rosson, William, “the Old Playgoer,” died November 29, 1863, aged 78. 

Ronson, Frederick, Comedian, died August 12, 1864, aged 43. 

Ropwett, G. H., Author and Composer, died January 22, 1852, aged 50, 

Rogers, James, Comedian, died April 15, 1863, aged 42. 

Romer, Robert, Actor, of the ‘Adelphi, died April 5, 1874, aged 66. 

Rooke, W., Composer, died October 20, 1847, aged 55. 
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Rosstnt, Signor Gioacchino Antonio, celebrated Composer, died Nov. 13, 1868, aged 76, 
Rouse, Thomas, of the Royal Grecian, died at Boulogne, September 26, 1852, aged 68, 
Rowe, Nicholas, Poet and Dramatist, died December 6, 1718, aged 45. 

Roxsy, Samuel, Actor and Manager, died at Scarborough, July 3, 1863, aged 58. 
Roxsy, Robert, Actor and Stage Manager, died July 26, 1866. 

Rvsini, Signor, Italian Vocalist, died at Romano, March 2, 1854, aged 61. 

Russe.1, James, (“Jerry Sneak,”) died at Gravesend, February 25, 1845, aged 79. 
Ryan, Desmond, Musical Critic, died December 7, 1868, aged 54. 

Ryan, “ Jack,” well-known Prompter and Lessee, died October 16, 1850, aged 53. 
Ryan, Richard Nesbitt, Actor and Manager, died at Sheflield, August 26, 1865, aged 46, 
Ryper, T., Actor, died December 31, 1872, aged 61. 

Ry ey, Author of ‘ The Itinerant,” died at Parkgate, Cheshire, Sept. 11, 1837, aged 82, 
Sap Er, James, killed by falling from his balloon, September 29, 1824. 

Saker, Richard Henry, Actor at the Theatre Royal, Edinburgh, died Ap. 26, 1870, ag. 28, 
Sams, William Raymond, Theatrical Librarian, died August 31, 1872, aged 52. 
Sanpers, John, of Adelphi Theatre, Actor, died December 9, 1865, aged 66. 

Sapo, Antonio, Vocalist, died November 27, 1851, aged 59. 

Saqui, Madame, famous Tight-rope Performer, died January 5, 1866, aged 80. 

Savitie, J. F., Manager and Dramatist, died November 1, 1853, aged 70. 

Savitie, Edmund Faucit, Actor, died November 20, 1857, aged 46. 

Scorr, Sam, American Diver, hung himself on Waterloo-bridge, Jan. 11, 1841, ag. 27. 
Scribe, Eugene, French Dramatist, died February 20, 1861, aged 68. 

ScurLier, Johann Friedrich, German Dramatist, died May 9, 1805, aged 46. 

Searwe, William, Comedian, died May 14, 1864, aged 49. 

Srauin, Edward, Vocalist, died December 12, 1852, aged 43. 

Srrpy, Charles, Author and Comedian, died March 21, 1863, aged 62. 

Setey, Mrs. Charles, Actress, died February 8, 1873, aged 76. 

SuaksPekareE, William, died April 23, 1616, aged 52. 

Suaxpers, Charles William, Scenic Artist and Actor, died November 5, 1862, aged 43. 
SuaLpers, William, Theatrical Manager, died August 15, 1872, aged 72. 

Suanp, J. W., Comic Singer, died at Dover,January 10, 1856, aged 38. 

SuerueRp, Mrs., (formerly Mrs. Pope,) Actress, died June 23, 1862, aged 65. 
Surman, Richard Brinsley, Dramatist and Manager, died July 7, 1816, aged 64. 3 
Suret, Richard Lalor, Author of * Evadne,” died at Florence, May 25, 1851, aged 59. 
Sippons, Mrs., Tragic Actress, died June 9, 1831, aged 76. 

Srpney, Miss Minnie (Mrs. Milano), Actress, died February 9, 1873. 
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Srvarn, M., Opera Dancer, died at Paris, April 11, 1856, aged 50. % 
Simpson, C. H., (M.C. of Vauxhall,) died December 25, 1835, aged 66. 

Simpson, Thomas Bartlett, Proprietor of Cremorne Gardens, d. June 22, 1872, aged 66, 

Sims, William, Theatrical Agent, died February 9, 1841, aged 53, 

Sincuatr, John, Vocalist, died September 22, 1857, aged 72. 

S1oan, John Thomas, Comedian, died at Liverpool, May 20, 1861, aged 49. , 

Stoman, Charles, the English Improvvisatore, died July 22, 1870, aged 62. ; 
Stoman, Henry, Comedian, died August 11, 1873, aged 80. 

Stoman, Henry, Machinist at Covent Garden, died December 9, 1869, aged 72. 

Sioman, Mrs. John, Tragic Actress of Cov. Garden, d. at Charleston, Feb. 8, 1858, ag. 59, 

Smaxt, Sir George, Musical Conductor, died February 23, 1867, aged 90. 

Smrru, Albert, ‘‘ Entertainer” and Dramatist, died May 23, 1860, aged 44. s Vi 
Smiru, Mrs. Mary Lucy, widow of Albert Smith, died March 19, 1870, aged 39. e V: 
Situ, O., (Richard John,) died February 1, 1855, aged 68. m Vi 
Smiru, W.C., Acting Manager, died March —, 1870. = Vi 
Smiru, William, Comedian, Surrey Theatre, died May 16, 1847, aged 49. =m VI 
Sarr, Stephen, Actor, formerly of Adelphi and Surrey Theatres, d. July 10, 1871, ag.69. V1 
Soanr, George, Dramatist, died July 13, 1860, aged 69. Vo 
SonraG, Madame, died of cholera in Mexico, June 18,1854, aged 50. Vo 
Sparkes, Mrs., famous Actress of Old Women, died February 3, 1837, aged 83. . W. 
Spore, Nathan James, Composer, died August 15, 1853, aged 42. W. 
SprineG, Samuel, Drury Lane Box Book-keeper, died July 7, 1839, aged 62. W. 
Sr. ALBans, Duchess of, (Miss Mellon,) died August 6, 1837, aged 62. W 
SranrIELD, Clarkson, Scenic Artist, died May 18, 1867, aged 73. Ww 
Sranspury, George, Composer, died July 30, 1846, aged 50. = W 
Srarmer, Richard, Actor, died April 13, 1870, aged 85. W 


Srarmer, Mrs., Actress, widow of Richard Starmer, Actor, died July 31, 1874, aged 36. 4] W 
SravuvicL, Herr, Bass Singer, died at Vienna, March 21, 1861, aged 48, = W 
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Sravnton, Howard, the Shakespearian Oritic, died June 22, 1874. 

Srevens, George Alexander, the first ‘‘ Entertainer,” died October 10, 1784, aged 49, 
Stickney, Benjamin, Equestrian, died at Kensington, February 24, 1860, aged 40, 
Sriut, Charles, Pantomimist, died May 5, 1851, aged 30. 

SroparRk, Colonel, Illusionist, died October 21, 1866, aged 35. 

Strong, Phil, famous old Drury ‘“‘ Property Man,” died September 20, 1863, aged 65. 
SronetrE, Tom, Pantomimist, died February 10, 1873. 

Srorace, Madame, Vocalist, died August 25, 1827, aged 60. ; 

Srravss, Herr Joseph, Musical Composer, died July 22, 1870, aged 42, 

SrricKLAND, Robert, Comedian, died May 19, 1845, aged 47. 

Svert, “ Dicky,” Comedian, died July 7, 1805, aged 50. 

Svaa, Lee, the once celebrated Ventriloquist, died at Southampton, Oct. 5, 1831, ag. 85. 
Swirt, Mr., Tenor Singer, died July 10, 1869. 

Sypney, Harry, Comic Vocalist, died July 16, 1870, aged 45. 

Tatsot, John, Eccentric Irish Manager, died May 2, 1831. 

Tarot, Miss, Actress, died July 7, 1865, aged 39. 

TatrourD, Francis, Dramatist, died March 9, 1862, aged 35. 

TatrourD, Sir Thomas Noon, Judge, Dramatist, died March 13, 1854, aged 59. 

Tatma, Frangois J., French Actor, died October 19, 1826, aged 63. 

Tanner, George, Pantaloon, died February 8, 1870. 

TayLevrE, John, Comedian, died March 28, 1861, aged 79. 

Taytor, Charles, Vocalist, died September 29, 1847, aged 66. 

Tetsrn, William, Scenic Artist, died December 25, 1873, aged 61. 

TeRNaN, Thomas Luke, Actor and Author, died October 17, 1846, aged 47. 

TerNnan, Mrs. Frances Eleanour (xée Miss Jarman), Actress, aged 71, October 30, 1873. 
Terry, Daniel, Actor and Dramatist, died June 24, 1829, aged 40. 

Tomson, Lysander, Comedian, died at New York, July 19, 1854, aged 37. 
Tuomprson, Harry, Comedian, died Feb. 3, 1873, aged 44. 

Tuorne, Richard, Actor, died October 22, 1873, aged 34. 

Tick, Ludwig, Shakspearian Commentator, died at Berlin, April 28, 1853, aged 80. 
Titeury, Harries, Comedian, died January 30, 1864, aged 58. 

Tosin, John, Dramatist, died December 7, 1804, aged 34. 

Tomuins, Frederick Guest, Dramatic Critic and Journalist, died Sep. 21, 1867, ag. 63. 
Townsend, Thompson, Dramatic Author, died May —, 1870, aged 64. 

Touty, James H., Musical Director, T. R. Drury Lane, died Jan. 28, 1868, aged 53. 
Tunstatt, Miss, Ballad Vocalist, died March 20, 1846, aged 50. 

Tussaup, Francis, of Madame Tussaud’s Waxwork Exhibition, died Aug.31, 1873, aged 73. 
Tussaup, Madame, Wax-work Exhibitor, died April 15, 1850, aged 90. 

Tyier, William, of Surrey Zoological Gardens, died October 1, 1864, aged 65. 
Turin, George, Box Book-keeper at the Haymarket Theatre, d. July 10, 1872, aged 60. 
Vate, Samuel, Comedian, died March 24, 1848, aged 51. 

VanpENHOFF, John, Tragedian, died October 4, 1861, aged 71. 

VanDENHOFE, Miss, Actress, died July 26, 1860, aged 42. 

VanpeNnuorf, Mrs. H., Actress, died March 27, 1870. 

Verner, Charles, Actor, died October 11, 1869, aged 39. 

Vestris, Madame, Actress and Manageress, died August 8, 1856, aged 59. 

VititERs, James, Actor, many years at Sadler’s Wells, died May 31, 1863, aged 76. 
Vincent, Miss, Actress, died November 10, 1856, aged 42. 

Vincent, W., Pantomimist, died January 30, 1869, aged 28. 

Vinina, Frederick, Actor, died June 2, 1871, aged 81. 

Vinina, James, father of George Vining, the actor, died June 27, 1870, aged 74. 
Vinin@, William, Actor, died November 18, 1861, aged 78. 

Vinina, Mrs. Henry, Actress, died December 5, 1875, aged 69. 

Votrarrk, Francois M. Arouet de, Dramatist and Author, died May 30, 1778, aged 84. 
Vouttarre, Andrew Leonard, (known as A. V. Campbell,) Actor, died July 2, 1870, aged 80. 
Wang, John Angustine, Author and Composer, died July 25, 1845. 

Waker, Tom, the original “ Macheath,” died November 14, 1744, aged 46. 

Wattacg, Alfred E., Comedian, died October 30, 1866, aged 33, 

Wattacer, Vincent, Composer, died October 12, 1865, aged 51. 

Watack, Henry John, American Actor, died August 30, 1870, aged 78. 

Wattack, Mrs., (Mother of Henry and James,) died March 6, 1850, aged 90. 
Wattack, James, Actor and Manager, died in New York, December 25, 1864, aged 73. 
Waxpk, James Prescott, Tragedian, died July 11, 1840, aged 50. 

Waxps, William, Comic Vocalist, died November 21, 1859, aged 48. 
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Warpett, Robert, Lessee of Vauxhall, died December 29, 1865, aged 57. 

Warner, Mrs., Tragic Actress, died September 24, 1854, aged 50. 

Wess, Henry Berry, Comedian, died January 15, 1867, aged 52. 

Wener, Carl Maria Von, German Composer, died June 5, 1826, aged 40. 

Wenster, Clara, fatally burnt on Drury Lane Stage during Ballet, December 14, 1844, 
Weekes, Comedian, died at Perth, November 23, 1838. 

Weiss, Willoughby Hunter, Vocalist, died October 24, 1867, aged 47. 

Weston, Mrs., (Mrs. Edmund Falconer,) Actress, died June 3, 1864. 

Wewirzer, Ralph, Comedian, died August 27, 1825. 

WuirrueaDd, Charles, Author and Dramatist, died in Australia, July 5, 1862, aged 57. 
Winpicomsg, R. H., 34 years at Astley’s, died November 5, 1854, aged 67. 
Wivpicomsz, Henry, Comedian, died April 6, 1868, aged 55. 

Wretanp, George, Pantomimist, died November 4, 1847, aged 37. 

Wretanp, W. H., Negro Vocalist, died September 7, 1866, aged 35. 

WIi1p, George, Comedian and Manager, died March 29, 1856, aged 51. 

Witpz, W. J., Treasurer of Haymarket Theatre, died July 2, 1868, aged 45. 
Wirxinson, Tate, the ‘‘ Wandering Patentee,” died November 16, 1803. 

Wixxs, Thomas Egerton, Dramatist, died September 18, 1854, aged 42. 

Wits, P., Actor and Stage Manager, died February 14, 1873. 

WittiaMs, Thomas J., Dramatic Author, died September 8, 1874, aged 50. 
WittiaMs, W. U., Vocalist and Comedian, died October 29, 1846, aged 54, 

Wutson, John, Scottish Vocalist, died at Quebec, July 10, 1849, aged 49. 

Wutson, “Old,” Actor, died at Brierly Hill, Worcestershire, April 27, 1853, aged 102. 
Witton, John Hall, Theatrical Agent, died at Sydney, N.S.W., Dec. 19, 1862, aged 50. 
Wizton, Robert Pleydell, Provincial Actor, died November 26, 1873, aged 75. 
Winston, James, Manager of the “ Garrick Club,” died July 9, 1843, aged 64. 
Worrtncton, Margaret, Actress, died March 31, 1760, aged 42. 

Womswett, Jeremiah, died in his Caravan, November 17, 1850, aged 70. 

Woop, Mrs., (formerly Mary Ann Paton,) Vocalist, died July 20, 1864, aged 62. 
Wootsr, John Pratt, Dramatic Author, died September 18, 1868, aged 44. 
Wrevcn, Benjamin, Comedian, died November 24, 1843, aged 67. 

Wraicut, Edward, (Adelphi,) Actor, died at Boulogne, December 21, 1859, aged 46. 
Yarnowp, Edwin, Actor, died December 29, 1848. 

Yates, Frederick, Actor and Manager, died June 21, 1842, aged 45. 

Yares, Mrs., of Adelphi Theatre, Actress, died August 31, 1860, aged 61. 

Youna, Charles, Tragedian, died June 29, 1856, aged 79. 

Younes, F., Actor, and Manager of the London Comedy Company, d. Dec. 6, 1870, ag. 45. 
Younes, Richard, Actor at Drury Lane Theatre, died November 17, 1846, aged 55, 
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An Anhnished Stage Fight. 





In the days of Young and Hydes, the Queen’s Theatre, Melbourne, was as flourishing an 
establishment as any manager could wish for—crowded houses, high prices, easy “ bills,” 
short rehearsals, and artists’ salaries by no means ruinous. Those were the halcyon times 
of lucky diggers ; high boots, red shirts, cabbage-tree hats, and short pipes being the 
“correct thing” in the dress circle. Then the Chambers Family in their flings and 
hornpipes were nightly pelted with half-crowns, and valuable nuggets, wrapped in one 
pound notes, were often tossed, instead of floral offerings, to favourite performers. 
“ Charley” Young, and “ Johnny” Hydes (familiar names to the old Melbourne playgoer) 
were the prime favourites, and a lady, now in the first rank on the London stage, was the 
“bright particular star” of the mimic firmament. A prominent member,of the company 
was Mr. G. H. Rogers, than whom a finer actor never trod the colonial stage, and who, 
if ever he had visited England, must have taken very high rank in the line of parts filled 
by the late Mr. W. Farren. All Australians will long remember Rogers. Manly, honest, 
genial, well-informed, with admirable social qualities, and as an actor of old men and 
character parts equalled by few in any quarter of the globe. The “Queen’s” saw many 
roseate days in the early times of the gold diggings, and many artists of celebrity ia 
colonial records have trodden its stage. First 
“The noblest Roman of them all,” 


the lamented G. V. Brooke. Few men have ever been so endeared to the Melbourne 
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public as poor Brooke, and when the news of his awful fate reached Melbourne, it was 
received as if some great calamity had befallen the colonies. Poor Gus first appeared in 
Melbourne at the Queen’s ; so did that great favourite and charming lady, Fanny Cath- 
cart. Also poor Bob Heir (now lying in the bleak cemetery at the Bluff, New Zealand). 
Also Richard Younge, who first taught Australians what stage management should be. 
Julia Harland first ‘“‘warbled her wood-notes” here, and William Hoskins made his 
first victorious bow upon its boards. But alas! for the “Queen’s”! A certain John 
Black built the magnificent Theatre Royal, in Bourke-street, and King Coppin erected 
the Olympic—called, from its shape and the material of which it was constructed, “The 
Iron Pot,” and then the days of the “Queen’s” were numbered! Mrs. Brougham tried 
to keep it going ; Mrs. Edwin Forrest (Mrs. Catherine Sinclair) conducted it for a season ; 
but against G. V. Brooke at the “Pot,” and Lola Montes at the “Royal,” nothing 
could be done. And after sundry death struggles, the “Queen’s” submitted to its fate, 
and became a carriage factory! “Sic transit gloria!” The last performance given at 
the “ Queen’s” terminated in a very laughable manner, and may serve to amuse the 
indulgent reader, Mrs, Forrest’s reign came to a very disastrous termination, and one of 
the actors, Mr. Joseph Rayner, wished to take a benefit, which was accordingly fixed for 
a Saturday evening. There was the theatre all right, and “ Joe” trusted that the audience 
would be all right too,—but where were the actors to come from? Most of the late 
company had departed into the “ provinces” to try “ gully hunting ” in the wilds of Eagle- 
hawk or Kangaroo Flat. Some, however, were left, and the beneficiare managed to raise 
a few Collingwood amateurs to complete the cast. Of course— 


A GREAT BILL! 

For this night only !! Unprecedented Attraction ! ! ! 
HAMLET, PRINCE OF DENMARK ! 
THE CORSICAN BROTHERS ! 
MATTEO FALCONE ; 

Or, The Brigand and his Boy ! 

Come Early ! 


The house crowded, the audience appreciative, and the “ Argus ” runners in the gallery 
more than usually demonstrative. The third act of Hamlet was got through very smoothly, 
but in The Corsican Brothers the first real contretemps happened. When Chateau Renaud 
was stabbed, his black wig fell off, and the lifeless body lay prone, partly red-haired and 
partly bald-headed. The last piece was a good old drama of the russet-boot and basket- 
hilted school, in which were two principal bandits, one virtuous, the other only so-so, several 
general utility brigands, a precocious boy of predatory instincts, and a comic corporal 
(played by W. H., well known on the colonial stage). At the end of the piece, as fire- 
arms were scarce, and hardly dependable, it was arranged that the wicked outlaw, instead 
of falling, as the author directs, from a volley from the soldiery (represented by an aged 
super and a young lady in white trousers), should meet the comic corporal ; after a terrific 
combat, should strike him down, and as he rushed to the upper entrance, should be met 
and shot by the ancient super. But 

“The best laid schemes of mice and men 
Gang aft agley.” 

The valiant corporal duly met the black-browed bandit ; a terrific encounter took place, 
round eights, primes, and the rest of it ; down went the corporal, up rushed the bandit, 
and was met by the veteran with a huge pistol which only snapped when the trigger was 
pulled, Far be it from a brigand of the Abruzzi to fall beneath a percussion cap. So 
again he rushed down stage and once more attacked W. H., who was just recovering his 
perpendicular. Another desperate onset worthy of a Froissart todescribe. The audience 
shouted with delight, the newsboys in the gallery cried, “Go it, corporal.” When that 
military officer was once more laid prostrate by the truculent outlaw, again the bandit 
rushed up stage and was met by the full private with the pistol. Snap! once more, 
Either the charge was damp, or the weapon, like the actors, having been on half salary, 
had not been properly loaded. Up jumped the corporal. “Bravo!” yelled the gallery 
boys. “Give him another round!” At it they went again, and the sparks flew from 
the swords as they laid on like a pair of gladiators! It was just twelve o’clock. The 
beneficiare quite despaired of the curtain coming down. Happy thought! He rushed 
upon the stage, and seizing his outlawed friend by the hand, exclaimed, “ My friend, 
thank heaven that thou art safe ! to-morrow’s dawn shall see us far from hence. So shout, 
friends, for the brigand of the Abruzzi!” The corporal, once more on the ground, shouted. 
“Hurrah!” and the green curtain descended for the last time at the old Queen’s, 
Melbourne—Watren W. Hitt. 
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Frederich Pemaitre. 


Tue father of this celebrated actor was an architect of Havre, who anxiously wished 
that his son should follow the same profession. The latter, however, demurred, saying he 
had no objection to be the architect of his own fortune, but that the manner of doing it 
must be left to himself. He had already, as a cbild, evinced a predilection for the mimic 
art by reciting whatever scraps of dramatic poetry he could pick up, with a table-cloth 
thrown across his shoulders by way of toga, and a paper-knife in his hand, As he grew 
older, these juvenile promptings of the ruling passion became more and more irresistible, 
and, in spite of all opposition, decided his career. It is singular enough that, on his 
preliminary examination at the Conservatcire, the only voice recorded in his favour 
should have been that of Talma, more fortunate in this respect than his future rival, 
Bocage, who on a similar occasion was rejected without a dissentient vote ; he was never- 
theless virtually consigned to the lowest step of the ladder, for on being asked many years 
after in what part he had made his first appearance, he replied, “ As the lion in Pyranus 
and Thisbe, on all fours.” But Frédérick was not the man to remain long in obscurity : 
a few months’ apprenticeship as tragedy confidant at the Odéon had sufficed to fami- 
liarize him with the ordinary stage routine, and hearing that the principal character in a 
forthcoming melodrama at the Ambigu was still unappropriated, he boldly proposed to 
undertake it. Probably his audacity pleased the manager, who, having himself no very good 
opinion of the piece in question, looked upon it as a mere makeshift, the temporary run of 
which would enable him to produce something more attractive ; he resolved therefore to 
try the experiment of a double novelty, and Auberge des Adrets, for the début of 
M. Frédérick Lemaitre, was duly announced in the bills. During the whole of the first 
act, our hero played exactly according to the intentions of the dramatist, and the audience, 
unmoved and uninterested, yawned most ominously. “This will never do,” said 
Frédérick to Serres, who acted Bertrand, when the curtain fell. “If they won't cry, we 
must make them laugh.” “But the author!” objected Serres. “The author !’” con- 
temptuously exclaimed Redmond. “ What interest can he have in the matter beyond 
pocketing his share of the receipts? If our reputation depends on him as a stepping. 
stone, the less shaky it is the better for us!” I have met with more than one old play- 
goer who was present on that memorable evening, and all agree that never in their 
theatrical experience had they witnessed such a contrast as between the traditional 
villain of the first act and the fantastic humourist of the second ; the creaking of his 
snuffbox, the picturesque display of his rags, and the jaunty self-confidence of his 
strut and gestures, backed up by the ludicrous poltroonery of Serres, seem to have com- 
pletely electrified the public, and to have (though not without difficulty) consoled M. 
Benjamin Antier for the unauthorized transformation of his melodrama. Whenever the 
attraction began to flag, Frédérick had invariably some expedient ready to revive it ; one 
night, for instance, he came gravely before the curtain at the conclusion of the first act, 
and informed the audience that “ owing to the indisposition of the actor entrusted with 
the part, it would be impossible to kill a gendarme that evening, but that on the next 
performance two gendarmes would be sacrificed instead of one.” During the rehearsals 
of Trent Ans (our Thirty Years of a Gambler's Life), he suggested to Pixérécourt, the 
prolific dramatist, then manager of the Porte St. Martin, that at a particular moment 
the situation would be improved by his taking a pinch of snuff. The director, approving 
the idea, handed him his own silver snuffbox. “What are you thinking of ?” said 
Frédérick ; ‘*two sous worth in a bit of paper is all that is necessary. Remember, 
Georges is an incorrigible gambler ; well, if this box had belonged to him, it would have 
been at his aunt’s (anglice, uncle’s) long ago, and as to the proceeds—demandez cela au 
tapis vert/” Some years later, while performing the same character in the provinces, and 
having recourse as usual to his ‘‘ scrap of paper,” this innovation was highly resented by 
the spectators, and occasioned a general hiss ; upon which he immediately drew from his 
pocket a gold snuff box, the effect of which was magical, and elicit universal ap- 
plause. Of his acting in this piece there is a wonderful description in Forster's 
“Life of Dickens,” which for accuracy of observation and graphic power can hardly be 
surpassed. 

My earliest recollections of Frédérick Temaitre date from the production (also at the 
Porte St. Martin) of Les Mystéres de Paris, somewhere about two and thirty years ago, in 
which he played Jacques Ferrand. On the evening when I succeeded, after much dif- 
ficulty, in obtaining a place, the close of the last act was unceremoniously cut short by the 
sudden fall of the curtain ; the audience stared at each other, suggested the probability of 
























ni- 
1a 
to 
vod 
1 of 
to 
of 
irst 
Ace, 
said 
we 
2on- 
ond 
ing- 
ilay- 
heir 
onal 
; his 
his 
com- 
1 M. 
r the 
- one 
t act, 
with 
next 
arsals 
t, the 
yment 
oving 
” said 
mber, 
| have 
ela ait 
s, and 
ted by 
om his 
sal ap- 
yrster’s 


rdly be 


» at the 
ago, in 
ich dif- 
, by the 


vility of | 





sea nS ale 





THE ERA ALMANACK, 1877. 29 


an accident behind the scenes, or even of fire, and ended by shouting with one accord for 
the stage manager. Scarcely had that functionary appeared, and made his three customary 
bows, when he was assailed by cries from all parts of the house, loudly demanding an 
explanation, “ Messieurs,” he began. “Is the fire out !” interrupted a titi from the 
gallery. “ Plait-il ?” inquired the régisseur, utterly taken aback by the question. “The 
fire | the fire! is it extinguished ?” asked a hundred voices, ‘‘ Messieurs, there is no fire 
that I know of. I was about to say that the curtain had been inadvertently let down a 
minute too soon ; and that Monsieur Frédérick Lemaitre was consequently prevented 
from having the honour of exclaiming three times, as he has done every evening since the 
first performance of the piece, ‘Mon Dieu! Mon Dieu!! Mon Dieu!!!’ ” With these 
words, uttered with the most perfect gravity and a conscientious attempt to imitate the 
actor's tone, the worthy stage manager favoured us with a parting bow, and retired amid 
uncontrollable bursts of laughter, a dénowement to the lugubrious drama certainly never 
contemplated by its author. 

During a residence of many years in Paris, I had frequent opportunities of seeing 
Frédérick in most of his leading personations, and of admiring that extraordinary 
versatility which enabled him to assume (in addition to those already cited, and without 
any apparent relative inferiority) such totally opposite characters as Ruy Blas and Paillase, 
le Docteur Noir and César de Bazan, Buridan and Kean. This, however, is hardly the 
place for chronological data or dilettante criticism ; nor will the reader quarrel with me 
for confining myself to sundry gleanings from my own and other people’s recollections, 
more especially as they must perforce be brief. One of these, at least, will assuredly be 
new to him, being an extract from an unpublished letter of the creator of Robert Macaire 
to Arnal, who had promised to appear for his benefit in Renaudin de Caen. The cream of 
the epistle, written in a semi-Napoleonic style, is the following paragraph :—‘‘ The 
influenza has paralyzed my plan of attack, and reminded me of the conflagration of 
Moscow ; but, more fortunate than the little Corporal, I have good hopes of rallying my 
troops, and supported by my faithful and potent auxiliary, Arnal, am certain of victory. 
We take the field on Saturday night.” 

One more anecdote, and I have done. I can guarantee its authenticity, having been 
told it by an eye-witness of the scene. When Lamartine’s brilliant dramatic poem, 
“Toussaint l’Ouverture,” was produced at the Porte St. Martin, the title-part was 
entrusted to Frédérick Lemaitre ; and on the evening of the first performance the actor 
happened to be temporarily afflicted with that malady to which our own illustrious Cooke 
was occasionally subject. ‘The manager, whose expenses in getting up the piece had been 
considerable, was naturally anxious as to the result ; and, after the third act, during which 
the vagaries of Toussaint had been more than once noticed by the audience, took him 
aside, and asked him in a reproachful tone what M. de Lamartine would say if he saw him 
in that state. “Ce qu'il dirait,” replied Frédérick, with one of those sublimely burlesque 
gestures impossible either to imitate or describe ; “il dirait que je suis sodl, parbleu ! 
Que voulez-vous qu'il dise !” } 
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A Comedian in Buck, 


As Mr. Stuart Robson, the comedian, was approaching the Globe Theatre, Boston, Mass., 
during the summer of Gilmore’s peace jubilee, he encountered a pompous-looking coloured 
citizen, who was in charge of a comfortable family carriage and a pair of sleek-looking 
horses. ‘The newly made citizen patronizingly accosted him with, “ Young man !” “ Sir, 
to you,” said Robson, pulling off his hat with mock politeness. “If you are not in a hurry, 
would you oblige me by dropping into a store across the way and bringing me a plug of 
tobacco. I can’t leave my horses, and I'll do the same for you some day.” For a moment 
the comedian’s dignity seemed staggered, but he quickly recovered himself, and, with a half- 
concealed smile, replied, “* With pleasure, Sir.” The coachman handed him a twenty-five 
cent note, which was received in the most respectful manner by Robson, who proceeded 
directly to the store indicated, and ina few moments returned with the tobacco in one 
hand and fifteen cents change in the other, which he held out to the party who had given 
him so striking a proof of his confidence, The latter received the tobacco with a slight 
“Thank you,” and waviag his hand, said, “ You can keep the change, young man,” and 
drove off, Robson had nothing to say, but he pocketed his fee and walked briskly away, 


Owen Fawcert, 
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A Alasologial Drama. 


—— 


May I be permitted to submit to professors of science in general, and the dramatic art 
in particular, a query and a theory that may be easy of solution, yet still remain involved 
in doubt and difficulty? The query is simply this. How comes it that while in a theatre 
we are often regaled with forms of entertainment which combine to please the eye, the 
ear, the palate, the mind, and the heart, the poor nose—the organ of the most delicate 
and delightful of the senses—is totally neglected, or, rather, is snubbed and subjected to 
sensations which render its sojourn in a dramatic temple a period of torture? Need the 
importance of the nose, as the most prominent, the most useful and ornamental, the 
hardest-working, and the worst-treated of all the features of the human form divine, be 
insisted on? I should think not. Is not the poor neglected nose the original channel of 
the breath of life, the constant chief worker of the machinery of spiration, never ceasing 
its necessary toil unless temporarily disabled by catarrh, or permanently by death? Is it 
not the chief essential to beauty, the principal index of character, the criterion of race 
and descent, of social, intellectual, and personal status? Is it not the gnomon of facial 
expression, the chronometer of the body, the barometer of the mind, and the thermo- 
meter of the heart, and the alarm-clock of disease and death? Is it not, in fine, the 
most important of the organs of sense and life? A man may lose an eye, an ear, an 
arm, a leg, a tooth, and yet bear the loss with a certain amount of equanimity. These 
organs or limbs were duplicated. He has still one left to rely upon. But let him lose 
his one and only nose, and where is his beauty, grace, individuality, power, and personal 
pride of pre-eminence ? The mouth, the eyes, the ears, and the limbs may be somewhat 
out of proportion and balance without seriously affecting the general personal ensemble ; 
but let the nose—which has such a nominal space to vary in, yet manages to defy the 
possibility of any two noses in the world being exactly alike—let the nose, I say, be in- 
jured or altered ever so little from its strict and natural lines, and the defect is as fatal to 
beauty and expression as it is painful to behold and to endure. The importance of the 
nose in connexion with the stage and dramatic representation is obvious. Where would 
our great tragedians be without their Roman or aquiline noses, our heroines without their 
classically-cut noses, our low comedians without their normal snub noses, their manufac. 
tured bulbous or elongated noses? Where Nature has failed to fit the nasal features 
exactly to their professional requirements, their chief study is to remedy the deficiencies 
by art. For if the nose be out of joint with the part, farewell to passion, expression, 
pathos, or humour. 

The pre-eminence of the nose being thus established, or rather never questioned, I must 
emphasise the query why the delicate sense which is made the slave, if not the fool, of the 
other senses, and yet is “ worth all the rest,” is persistently ignored or insulted, especially 
in places of public entertainment? It is a shame that while all the other arts and 
sciences have been studied till perfection has almost been attained, the science of nose- 
ology, or nasology, of studying the nose’s requirements—the art of ministering to the in- 
tellectual pleasures of the brain through the medium of the nose—is at present quite in 
embryo, that the first principles are scarcely understood or imperfectly defined. | What 
should we think if the musical art had not yet discovered the gamut, knew not such a 
thing as melody, were ignorant of any but the simplest harmonic chords, and never 
attempted harmonious progressions! Fancy how backward in her education the 
“heavenly maid” would be if, when she wanted to please her ear, she had to go to a 
music-shop and buy pleasing sounds singly, bottled up in separate pitch-pipes, or combined 
to the extent of two or three in a pleasing chord, which she could never vary! Where 
would the occupation of our artists be if they had not discovered and elaborated melodies, 
and harmonies, and progressions of colour? Where the delights of the gourmand if the 
most experienced chefs knew not the secrets of composing melodies, harmonies, and pro- 
gressive delights in viands to please the palate? Yet here is the neglected nose, with its 
special science or art in such a backward state that the gamut of primary scents cannot 
be absolutely defined, that a melody of scents has never been attempted, and that a few 
harmonies of scents, of the most meagre kind, are dispensed by perfumers at exorbitant 
prices, generally with utter disregard of the vital principles of the embryo nasslogy. 
The most we can hope for at present is to be provided with a pitch-pipe of perfume 

that will sound an eternal C, G, or E of the perfumery gamut, or w.ll combine the 
three notes of scent in one pleasing, yet wearying, concord. Scientific men and 
analytical experts will contend that the gamut of scents is so scanty, and the organism 
of the nose so peculiar, that it would be impossible to compose elaborate melodies or 
harmonies such as the art of music can employ. I have no doubt the same conte 
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tion was urged when the “heavenly maid” was exceedingly young, and to those who 
assert that the limit of inquiry has been reached into nasology, and the existence and 
employment of perfumes at present unutilized, I quote the Shakspearian reminder 
that there are still more things in heaven and earth than are dreamt of in their 
philosophy. 

Now for my theory. It should rather be called a tentative suggestion per- 
haps. Since, in our theatres, the eye is catered for with the succession and com- 
bination of the most elaborate scenic effects and graceful terpsichorean movements as 
the ear can be simultaneously enchanted by melodies and harmonies _ illus- 
trative of the scenes in progress; as the mind may also be further delighted 
with expositions of poetry, wit, or humour; while the senses of touch and 
taste are ministered to studiously with the most luxurious surroundings and 
available “refreshments,” from the humble orange and flatulent ginger-beer, to the more 
invigorating stout or exuberant champagne ; why should the nose be left uncatered for, 
or treated only to the agonies of stale orange-peel and the thousand and one indescribable 
odours of an overcrowded, sweltering theatre? A few years ago a machine was invented 
called a “ vaporiser,” which managed to diffuse almost simultaneously through a theatre a 
simple concord of perfumes. Now, why should not professed nasologists turn their serious 
attention to the invention of an instrument combining any number of such vaporising 
machines, each containing a distinct scent, so that an expert performer, seated in the 
orchestra with a keyboard before him, on which he could regulate the emission of such 
scents in succession or combination, might compose pleasing melodies and harmonies of 
perfume at his pleasure? Ifsuch an instrument be possible of construction—and how few 
things are impossible nowadays !—nasology would at once be placed on equality with the 
sister arts, and skilled composers and performers in the art of elevating the mind and titil- 
lating the nose together would doubtless be forthcoming in numbers. Then we might 
look for the “nasological drama,” in which the whole of the organs of sense would be 
simultaneously catered for. While the eye would rest with pleasure on a lovely landscape 
—say in a pastoral opera or drama—the ear might be regaled with illustrative music 
allied with descriptive poetry or prose, the mind being soothed and subjected to such 
elevating influences by the body being luxuriously accommodated, the palate studied with 
“apples, oranges, cakes, and ginger-beer,” and the nose at the same time delighted by 
the diffusion of appropriate melodies and harmonies of scent from the vapo- 
risers, Supposing the scene represented be a haymakers’ festival, in which Painting, 
Poetry, Music, and Terpsichore united to achieve a brightly characteristic en- 
semble, the entertainment could only be rendered perfect and complete by the 
diffusion of the odour of new-mown hay, varied by the many perfumes with which the 
country breezes would be laden. Of course, in the composition of a nasological cantata, 
occasional semi-discords would be required to give realism to a rustic scene, and, for this 
purpose, the use of disagreeable odours, to impart a slight suspicion of contiguous guano or 
farmyard accumulations, would be simple and most effective. Should this crude 
suggestion be productive of practical efforts to provide melodious and harmonic entertain- 
ment for the nose in our theatres, so that a/l the senses may be appealed to and recreated 
simultaneously, the hard case of those who have no nose for scents, no eye for colours, or 
no ear for music, would have to be studied to the extent of allowing them in at a reducticn 
in price, on proof of one or more senses being defective. Also, it might be necessary to 
permit persons temporarily afflicted with catarrh or influenza to occupy orchestra stalls at 
a modified tariff, so that they might be nearest to the odoriferous and diffusing machines. 
When the first night of a nasological opera, drama, or comedy arrives, and the several 


senses are thus taken captive by a combination of the arts, may I be there to see, hear, 
feel, taste, and smell ! Joun F. McArpDLe, 


PowerFuL Actinc.—Upon one occasion of powerful acting the hero was George Jones 
(Count Joannes). Mr. Jones was impersonating the theatrical Yankee sailor, who fights 
& broadsword combat with four pirates, and rescues a lovely damsel in distress. By 
some means or other Mr. Jones had offended the free and independent supers who played 
the pirates, and the result was a material alteration in the dénowement of the drama. 
The lovely damsel was in distress ; the four pirates were about to bind her and bear her 
away to their secret cave; the feelings of the excited audience were wrought up to tle 
highest pitch, when suddenly Mr. Jones (as the Yankee tar) dashed upon the scene, 
threw himself before the unhappy damsel, flourishing his cutlass, and shouted, ‘‘ Come 
on, villains! one Yankee sailor is more than a match for four such lubberly sharks.” “TI 

uess not,” replied one of the pirates, and the four of them coolly took the astonished 
ones by his legs and his arms, and, in spite of his desperate struggles, carried him off 


the stage, locked him in the property closet, and returning bore off the maiden to their 
mountain cavern behind the scenes. 


















































































































































hom 








Ina CN en dee eee 





ae 


THE ERA ALMANACK, 1877. 


Autographs and Quotations. 
(Tuirp SErigs.) 
ASHE general interest created by the “ Autographs and Quotations ” 


introduced to the readers of Tuz Era Atmanack of the two past 


years having indicated the value attached to a special novelty, since 


Yr thought worthy of being adopted by the proprietors of other 


publications, I am induced to place before the readers of 

this Annual a Third Series, expressly prepared for the present 

issue. I have again to acknowledge the courteous responses made 
to my several requests, and to express a belief that the entirely 
new collection herewith presented will be found to possess as many 
claims to thoughtful consideration as the valuable contributions of 
eminent Actors and Actresses which enriched, in a similar fashion, the pages 
of Tux Era Atmanack for 1875 and 1876. The Autographs now published 
have been kindly supplied by the following distinguished members of the 
Theatrical Profession. 

Epwarp LepGEr, 
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Che Patriarchal Pantaloon. 


Yes, Sir, I'm a pantaloon. I don’t think, though, I shall be able to take the nap 
much longer. I’m growing a bit stiffish, and my old coaching style ain’t equal to the 
railway clowns now-a-days. I’m not one that grumbles, Sir, because there’s always been 
something elastic in my nature that made me fit myself to circumstances. But I do 
think the comic ‘ bus’ was funnier when clown and pantaloon were actors, and not human 
machinery. The fun now-a-days is born of the most complicated tricks, and, maybe, all 
in accordance with an age when steam hisses through the land like a comet, with a tail 
of railway carriages, and electricity is turned into lightning errand-boys ; but there was 
a good deal of humour in a wooden red-hot poker, and in a machine for turning out a live 
pig put in at one end as ready-made sausages at the other. Ah! what has become of 
Tippetywitchet and Hot Codlins? Gone, Sir, gone!! Did I ever clown? Well, 
rather, Sir. I was in the celebrated Richardson’s Show once, and that wasn’t yesterday, 
Sir. There were six of us all struggling together for the motley crown, with a tragedy 
and a pantomime fourteen times a day. Will I take another glass? Well, I don’t 
mind if I do, and I'll fill my pipe at the same time. Did I ever act? Yes. With 
what success? Well, I had nothing to complain of, Sir; but it was hard work at the 
beginning. You see, Sir, younkers in my day had a harder time of it than the beginners 
of the present. Most of our old actors even now resent a novice getting in among them ; 
but fifty years ago it was terrible. The old school, Sir, was all starch and second-hand 
grandeur. I have been depressed for a whole day after one of their sad rehearsals ; there 
was so much melancholy deportment that it seemed like a grand funeral without the 
cake and wine. I shall never forget my first engagement. Plenty of cold shoulder, Sir, 
with little or no money, is not calculated to increase your corpulence, is it, Sir? Well, I 
struggled on for a few years, growing thinner and thinner, till one night I was playing 
the Apothecary in Romeo and Juliet, when an undertaker who was present took a fancy 
to my appearance, and offered me an engagement as A MUTE! Did I accept? [ 
should think I did ; for I was worn to a skeleton with what I had gone through. How 
did I get on? First-rate. I was in great request. I looked a living statue of sorrow 
when I was made up, with my spare figure, and solemn features drawn to such a length 
that each particle of my, face seemed to be taking a last farewell of the other. At last I 
found good and regular living told upon me. My spare form swelled into a state of com- 
fortable jollity. My countenance lost its sad look, and crumpled itself into fat grins, and 
I lost cast in the world of sighs and tears, for people no longer cared to have one of so 
gleeful an appearance for their hired woe. Well, Sir, a strolling company came 
to the town, and the glitter of the old tinsel life threw out its tarnished glare, 
and like a human moth | fluttered round till I singed my wings. Hollo! stop, Sir, till 
I see what’s the row at the bar there. What is it? Oh, it’s all right now; it was 
the carpenters and supers falling out about the catch-money. What's catch-money ? 
Why, it’s a system there is among us—and a vile one it is—that those who catch the 
clowns or harlequins as they jump through windows and clock-faces expect black mail in 
the shape of money for beer, and if you don’t pay it you hold your limbs of little value to 
you. Itcan’t be! But I say ir 1s,Sir. It’s not quite so bad as it used to be, but 
it’s bad enough even now ; and it’s quite time the system was seen to. You see, it’s this 
way. About eight supers and carpenters link their hands together, so that when we take 
our leaps they make a bridge for us to fallon. If we tip, allright ; if we don’t, ALL wRoNG. 
I don’t suppose you ever heard of Dave Hurly, the harlequin. Well, we worked together 
for along time. I was clowning then, Sir. He wasasplendid fellow, with a jolly, heart 
manner and a smile that lit up his face like a peep of sunshine. Well, he get married, 
We parted, and I lost sight of him till we met together at a provincial theatre in a count, 
celebrated for clogs and brutality. I was glad to see him, but his appearance was aa 
changed. He had a worn and weary look about him, and his smile was but the ghost of 
its former self. The times had not been bright with him; and his wife, who was with 
him, was a-fading away, little thing, with a sickly image of themselves in her arms, 
They were under a cloud. But Davy was proud, and strove to conceal his poverty. 
Well, Sir, we opened. The first Saturday night came, and with it the men for their catch- 
money. I tipped what I could spare, but Davy, it seems, had so many ways for his 
salary that it all went before he thought of them, so he put them off. By-and-bye they 
were at him again, and he lost his temper. They were a rough lot to deal with, and they 
turned from him with little sneering laughs that melted into threatening scowls. “ For 
God’s sake, Dave,” I whispered, “mind those brutes at the catch.” “It’s all right,” he 
gE 
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whispc red, “ they are all there.” He went back to the footlights for a good run, dashed 
up his mask, shot one of his od smiles upon me, and went through the highest leap like a 
flying rainbow. Amidst the applause I heard a thud and a groan! I was behind the 
scenes in an instant, and raised his head on my knee. You could see the deadly hue even 
through the “make-up.” Someone ran for a doctor, another for his wife. There was a 
rattle in his throat that sounded strangely with the laughter in front, for Panto was 
working the scene. “ It’s no use, old chum,” he said, looking up in my face, “ it’s all over, 
The call-boy has warned me for the last time.” Then turning to where the men stood like 
guilty spectres, he moaned, “ You shouldn’t have been so hard with me, culls. I was hard up, 
but I would have given you your beer money. Heaven forgive you, and God help my 
poor wife and child!” She came, and clasping him to her heart bowed her head over his, 
She could not speak ; she could only rain her tears upon his white face. “Don’t cry, 
Nance,” he whispered, “think of little pet. You know how I loved you. Come to me 


soon. Kiss her for me ; and God bless you both. God——” Amid a peal of laughter his 
head dropped, and his soul passed away to its Maker. Harry Lovurner, 
a , a ( ——— ‘ 
atly first and Bast Appearance. 


My first appearance—and I'll take particular care it shall be my last—was made in the very 
small theatre of a very dirty town in what is appropriately called “ the Black Country.” 
It was in a poor and unfortunate c mpany where the “ ghost ” seldom walked. It crawled 
in a feeble kind of way now and then, but visits to the treasury were generally so much 
wasted time. The manager had tried tragedy, but as the murders were not committed 
either with heavily-nailed boots or pokers, the people of that region felt no touch of 
sympathy. He had tried melodrama, but the sentiments of the virtuous rustic and the 
valour of the British sailor aroused no emotions whatever in their breasts. Finally he 
secured an “infant phenomenon,” and got me to write a piece which would give her an 
opportunity of appearing in several different characters. It was while I was superin- 
tending the production of this piece that I made my first appearance. I got down on the 
day of the first performance, just in time for rehearsal. ‘To my horror I-found that, with 
the exception” of the phenomenon herself—a poor little child with a thin, weazen face, 
which might have belonged to anybody between the ages of seven and seventy—-nobody 
knew a word of the parts. I expressed my concern, but the low eomedian of the company 
came to me and said, “It’s all right, my boy. We'll wing it for you.” I did not then 
know what “winging” might me, but the promise was given in such a tone that I felt 
it could not but be to my advantage, whatever it was. So Iwas reassured. When night 
came, however, I found that the low comedian had been devoting the afternoon to 
drowning care, and that the liquor used in the operation had got into his legs. “ Let's 
see,” he said, coming off the stage and turning over the manuscript, “ what do I go on and 
do next?” I particularly prided myself on the brilliancy of my dialogue, and you will 
observe that there was no inquiry concerning what he was to say. I knew what “ winging” 
was now. But worse remains behind. The leaves of the manuscript had got out of their 
regular order, and the consequence was that they played the last part of the piece first, 
the first part last, and they left out the middle altogether. I verily believe there was 
only one line of my dialogue spoken, and I know that that line was a most unfortunate 
one. When, in the piece, an old gentleman was getting puzzled over the constant 
“changes” of the phenomenon, he had to say, “If anybody understands what this is all 
about, I'll forgive ’em.” This was, unfortunately, spoken. The audience were not so 
dull that they could not see the application, and a loud “ Hooray !” which came from one 
man in the pit, caused me to tear my hair, I returned to my hotel in no very pleasant 
frame of mind, and went to bed at once. Shortly after daylight I became aware that 
somebody else wasin the room. In the dim light I presently made out the form of the 
low comedian. “What do you want?” I inquired, seizing the pillow with the intention 
of hurling it at him. He made no reply for a minute ortwo. He appeared to be en- 
gaged in mortal combat with an imaginary foe, and was striking out furiously with both 
arms, Then he stopped, as if not certain whether he had been mistaken in what he ap- 
peared to see, and seemed to be plucking cobwebs from his eyes. “What do you mean by 
keeping those things?” he asked, still continuing the plucking operation. “ What 
things !” I inquired inturn. “Why, those things,” he repeated, pointing to the middle 
of the room. ‘Can't you see ’em?’? “No,” I said crossly, “there’s nothing there.” 
“Eh! Ch, well, you know best, of course. They looked like snakes. Can you lend us 
twopence ¢” I was only too glad to get rid of him at the price, so I gave him the two- 
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- I got up early, worked hard at the part all day, and thought I was all right. 


THE ERA ALMANACK, 1877. 


pence, and he departed. He had not been gone a minute before the door opened again and 
somebody else came in. Iwas thoroughly cross now, and seized the pillow again with the 
full intention of hurling it this time. It was the manager of the company. “ I see Jenks 
has been here,” he began. “ Yes,” I said, “he has. He’s been going on ina most absurd 
fashion.” “Ah!” he replied, “the old complaint moves his elbow too much. He’s a 
dreadful fellow—been in a booth nearly all his life. But I came to aska favour. Wilkins 
has bolted.” “ Well !” I demanded, “what's that tome?’ —‘* Nothing to you, my dear 
sir, but everything to me. We've put up Lady Maudlin's Secret for the bespeak to- 
night—four and twenty seats taken in the boxes—and we can’t play it.” “I’m sorry for 
you,” I said, “but J can’t help you.” “Yes, you can,” he put in eagerly ; “ you can play 
the part.” “Nonsense! I’ve never appeared in my life.” “'That doesn’t matter. It’s 
a small part ; you can be letter perfect in half an hour. I can’t change the piece, or I 
wouldn’t ask you.” I consented, glad enough to get rid of him and get to sleep again, 
But I wasn’t. 
In the piece, Lady Maudlin had to push me down a well after I had gone through a 
tolerably long scene with her. I stepped on the stage confidently, but the blaze of light 
dazzled me, and beyond the footlights I saw a dark space in which, as it seemed to me, 
countless faces were floating about. Lady Maudlin, however, did not find them countless ; 
she had evidently estimated the number, and she whispered to me as I went on, “ Four 
pounds in the gallery.” I tried to speak, but my part had completely gone out of my head, 
It would have all come back to me in a minute or two, but the prompter confused me by 
shouting furiously in my ear, “Get to the well,” dancing about meanwhile in evident 
excitement. I got to the well. “The well,” he shouted again still more excitedly, “ where 
she pitches you in!” So far as I knew, this was the well she was to “pitch me in.” At 
all events I could see no other. There was along pause. I felt it incumbent upon me 
to say something, so I shouted “ Ha! miserable woman, What would you do ?” (She had 
not been attempting to do anything up to this time.) Lady Maudlin seemed frightened 
and gave way. I followed. As nothing better suggested itself to me, I seized her 
furiously by the wrist and dragged her about the stage. The audience applauded, and 
she called me uncomplimentary names sotto voce. “ Ha!” she cried. “Tam faint. Get 
me some water from yonder well.” I leant over the well to get the water, according to 
the stage-directions, and she, also according to the stage-directions, came behind me, 
struck me on the head with the handle of the windlass, and knocked me in. But I could 
find no warrant in the stage-directions for the savage manner in which she did it. I hada 
bump there for weeks. Neither could I find any hint in the stage-directions that it was ne- 
cessary for me to fall a distance of eight feet on to some not particularly soft bricks. That is 
what I did, though. I bruised both my elbows and both my knees, and I feel certain in my 
own mind that if I had had any more elbows and knees I should certainly have bruised them 
too. I should think I lay there for over an hour, and nobody took the slightest notice of 
me, Then I got up, shook myself, felt my bruises over, and went out to a chemist’s. As 
I got out of the stage door I saw the burly figures of two colliers against the dark corner 
of the wall. “What's thou waiting for ?” asked one man of the other. I could just see that 
the other had a half-brick in his hand, and I waited for his reply with some interest. “ I’m 
waiting,” he said, in a low hoarse voice, and with a fixed determination in his tone—* I’m 
waiting for yon chap as played that part where he went down t’ well.” I took one last 
glance at the half-brick, and fled. I did not go back to finish my part, and, indeed, 
I don’t know whether the play was ever finished at all, for I took the first possible train 
back to town, ‘This is the only appearance on the stage I have ever made. - 


J. W. Jones. 





An AMENDMENT FROM THE GaLLERY.—“ Should I be discovered I am lost!” exclaimed 
the hero of a Coburg melodrama, as he concealed himself in a closet on the stage. 
“Should you be discovered, you are fownd,” was the amendment of a wag in the gallery. 

Sure, anpD YounG.—Shiel, the dramatist, an Irishman, one day being present at a 
rehearsal where Charles Young was playing the hero, intending to give peculiar effect to 
a situation, cried out, “ Here, Mr. Young! You must draw your sword, and find you 
have not got one” ! 

TaeatricaL Dianiry,—The performers of the Théitre Francais have always been 
famed for standing on their dignity. When the famous Clairon was one of the stars, an 
actor named Dubois being guilty of perjury, the other performers refused to play with 
him. Dubois hada charming enaiion who used the influence of her beauty with the 
Due de Richelieu, and the refractory company was ordered to act as usual. However, 
when night came the players disappeared, and, although the house was crowded, no per- 
formance was given. Next day the company was arrested, and were kept several days in 
prison. So indignant was Clairon that she immediately resigned, left Paris, and did not 
come back to France for many years. ‘ : 
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o 


Aramatic Catalogues. 


A rew weeks back I went to the chambers of a friend who had invited me to 
breakfast, and while waiting I scanned and leafed through a book containing the most 
touching remembrances from such people as John Kemble, Macready, Old Charles 
Mathews, Gulietta Grisi, Harley, Jack Bannister, George Daniels (the D. G, of “ Cum- 
berland’s” almost-forgotten edition of plays), Mrs. Garrick, O. Smith, Mrs. Siddons, Turner 
of Gloucester, &c. Think what effect this would have upon a theatrical gourmand ! 
This pleasure I had, for my friend had made scrap-collecting and literary hacking a plea- 
sure, nay almost the business of a life ; and when I say I envied him, I speak with the 
conviction of truth ; and I mourn, thinking how unwise I ave been in destroying as 
much, and, indeed, much which might have given instruction and gratification. The 
book I had in hand gave an account of all the celebrated public auctions of theatrical and 
dramatic property. First, John Kemble’s books, sold by Cox in Pall Mall, 1820. Oh, 
what a dainty saie; containing rare and scarce plays by John Heywood, Arthur Golding, 
an uncommon rare play of Richard Edwards, Damon and Pithias, 1570, 2. 5s. ; George 
Gascoyne’s (1587) The Princely Pleasures of Kenilworth Castle sold for 2l. 4s; Lilly’s 
Court comedies—Alexander and Diogenes, Edimion, The Man in the Moon, Sappho 
and Phao, Gallathea (played before the Queen at Greenwich on New Year's night, 1592), 
Midas, Mother Bombie—published by a bookseller of the name of Blount, at the Black 
Bear, in St. Paul’s, and who printed the first edition of Shakespeare, folio, 1623. Lot 15 
was a very scarce play by Marlow (Dido), with a note by John Kemble, “That a copy of 
this curious old dramatic piece was sold at Mr. Leigh Sotheby’s, in York-street, at the 
high price of 16/. 15s., and bought by Mr. Kemble ; and that the only copy known to 
exist was sold 8th June, 1797, though it was said Mr. Stevens had a copy which was 
originally picked up by Dodd for fourpence at a stall.” 
Robert Green’s very rare play of Friar Bacon and Friar Bungay, with a note, “un- 
commonly scarce,” sold for 14. 1s. The Tragedie of Richard 11., printed for Matthew 
Law, 1615, with a note, “purchased this scarce and valuable book at Mr. Woodhouse’s 
sale, 1802, for 5/. 5s.” Then there was Fellingham’s catalogue, interleaved with MS. notes, 
and corrections by John Kemble, no doubt a charming book. The prices are all given in 
John Kemble’s own writing. Richard I/1., printed by Valentine Simmes, 1597, 1/. 5s. 
“The excellent tragedy of Romeo and Juliet, as it has often been (with great applause) 
played publiquely by the Right Honourable the Lord of Hunsden his servents,” printed 
for John Danter, 1597, 61. The History of Henry IV., with the humorous conceit 
of Sir John Falstaffe, with a note by John Kemble, “I have seen the first part of Menry 
IV., edition 1599, sell so high as 10/., and the second part, 1600, 8/. 8s.” Then Kemble 
writes that “the distinction between the two editions of Henry /V., second part, is, one is 
printed by V. S., the other as by Valentine Simmes at full length.” Stevens’ copy of the 
second sold for 2l. 5s. A Midsummer Night’s Dream, acted by the Lord Chamberlain's 
servants, imprinted by Thomas Fisher ; this must havebeen a fine copy, it brought 25/. 10s., 
for Kemble remarks “ that Mr. Fellingham purchased this copy of Barker, who bought it 
at Mr. Stevens’s sale ; this catalogue agrees with Stevens in saying printed by T. F., 
which I conclude to be erroneous ;” also a remark made by Kemble that “an edition of 
Hamlet is omitted in the Fellingham catalogue, namely, one printed by A. Clarke for 
J. Martyn and H. Herrington, 1676, very scarce.” 'The Kemble sale included a beautiful 
edition of the large Boydell, with the plates, 105/. ; also a rare work, Shakespeare’s twenty 
plays, being the whole number, printed in quarto during his lifetime from the original by 
Stevens, 4 vols., neat old binding by Roger Payne, lJ. 8s., with this MS. note, “ If I mistake 
not this identical copy at Mr. Woodhouse’s sale sold for 8/. 18s., hence I may consider the 
book cheap for 3/. 12s., my cost.” The sale of Covent-garden Theatre library, which had 
been removed during the opera period and after the fire, March 5, 1856, sold by the late 
Robins, July, 1856. The catalogue enumerates many interesting relics, pay ledgers, from 
1776 to 1808, with the weekly salaries and autograph receipts of the different actors and 
actresses during these periods ; thirty books, sold for a few pounds. Sir William 
Davenant’s original patent, with Royal seal affixed, and a most interesting series of 
portraits, painted for the late Mr. Harris by Clint, Northcote, Stephenhoff. The collection 
contained three admirable pictures of S. Emery, Liston, and Bannister ; and the sale included 
a mass of interesting matters connected with the long tenancy of the Kembles—a heap of 
theatrical spoil sufficient to weep over ; a note is made to one lot that “ Charles Young's 
signature is in this book,” 1825, who signed his name, “ Received for six nights’ perfor- 
mance, 16/.—Ch. Young.” 
Then there came Turner's catalogue, who was a banker at Gloucester, had a perfect 
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collection of theatrical pictures, including nearly all the Smirkes from the Boydell gallery, 
and Northcote’s very fine work from Xing John. Turner died in 1847, and these pictures 
were sold by Foster in Pall Mall in 1848, This same Turner was an admirer of all art 
matters connected with the drama and stage, and his gallery contained a very fine illustrated 
collection of paintings connected with the stage. Mrs. Garrick’s effects, sold by Christie, 
1824, contained rare and valuable gifts made to her husband, and I presume, from the 
wording of the catalogue, some blue china of the peculiar character which modern collectors 
have called “ Hawthorn,” with the veritable six marks. The catalogue also named several 
pieces of Chelsea and Wedgwood, a model in china of the Temple to the Dramatic Muse 
erected at Stratford-on-A von, in which was celebrated the jubilee given by David Garrick in 
honour of Shakespeare, 1769. The jubilee silver medal was bought by Charles Kemble, 
several pictures by Reynolds, a fine picture of Mrs. Garrick by Catherine Read ; also the 
celebrated box made from the wood of Shakespeare’s mulberry tree, and presented to 
Garrick by the town of Stratford-on-Avon. This lot was bought by old Mr. Charles 
Mathews, and when, in 1835, his library, &c., were brought to the hammer, it was 
knocked down to Mr. George Daniels. This casket’ Mr. Daniels presented to the British 
Museum, and with it also the engrossed document on vellum which conveyed to Gurrick 
the freedom of Stratford. But in books the sale was rare ; the few which were mentioned 
in the catalogue were meagre and commonplace. George Daniels’ great collection, sold 
by Sotheby in Wellington Street, contained a mass of dramatic valuables. The fine 
folio of Shakespeare was bought for Miss Coutts for 700 guineas ; a matchless copy of 
the Venus and Adonis brought 300 guineas, and the collection was rich, valuable, and 
interesting enough to give the yearning for a distinct article. 

Harley, the kind-hearted and gentlemanly John Pratt Harley, appeared for the last 
time as Launcelot Gobbo in the revival of The Merchant of Venice during Kean’s manage- 
ment of the Princess’s, His illness was a very brief one, and his effects were sold at his 
house, 14, Gower-street, Nov., 1858, a residence he occupied many years. The catalogue 
mentions the walking-stick given by the late Duke of Sussex, and many other souvenirs 
of a well-selected library,—portraits of Lewis, Miss Chester, Miss Duncan, Miss Mellon, 
Liston, Young, Macready ; a beautiful miniature of John Edwin, presented by the late 
Charles Mathews ; several of De Wilde’s drawings ; prints presented by C. Kean, Miss 
O'Noel, C. Kemble, T. Bannister, Miss E. Tree. A beautiful drawing by C. Stanfield 
only brought 132. ; Clint’s fine three-quarter portrait of J. P. Harley, and a large collection of 
interesting play-bills from 1803. John Farley’s sale at Highgate, 1859, contained a 
number of small pictures, several very good specimens by Sherwin, the actor of Yorkshire 
characters, and many pretty works by P. Nasmyth, &c. William Charles Macready’s sale, 
July 8, 1873, by Messrs. Christie, contained a very interesting and well-selected 
library. Presentation copies of nearly all C. Dickens's works, with autograph inscrip- 
tions, brought small prices—‘“ Old Curiosity Shop,” and “ Barnaby Rudge,” with inscrip- 
tion, “To W. C. Macready, from his affectionate friend, Charles Dickens, Christmas, 
1841” —6/. 10s. _Congreve’s works, with notes by Mr. Macready—the Common Prayer- 
book, with notes by W. C. Macready—Lord Lytton’s “ Duchesse de la Valliere,” “ Lady 
of Lyons,” and “Cromwell,” with Sir L.’s autograph—ll. 12s. ; “King John,” “As You 
Like It,” “ Henry V.,” “ King Lear,” “ Richard IIL,” all marked for representation by 
Mr. Macready, were sold for 2/. 3s. ; Eugene Sue’s “Les Mysttres de Paris,” a very 
elegant bound and distinctly illustrated book, with autograph inscription, “A Monsieur 
Macready, hommage d’admiration sincére, Paris, January, 1845 ;” a beautiful quarto 
copy of Beaumont and Fletcher, interleaved with corrections and alterations ; a presenta- 
tion copy of Clarkson Stanfield’s sketches on the Moselle and Rhine, with autograph 
inscriptions ; a silver bouquet-holder, used by Her Majesty at Drury Lane, 7/. ; a fine 
work of Etty’s, “The Bridge of Sighs,” a graceful present from Mr. Etty, 78/. 15s., and 
many other interesting objects. The sale, judging from the catalogue, should have been 
success ; for there are many still living who should have had sincere friendship for one 
whose eminent talents brought renown and high character to the profession. 


L, HERRMAN, 
Tue Actor’s Strak.—Some celebrated actors have been associated with the Beefsteak 
Club. Garrick was a member at the time when the Club had its meetings at Covent- 
arden Theatre. One night, when Garrick was announced for “Ranger” at Drury Lane, 
é lingered so long at the Club, that the house was in an uproar. At last the actor 
reached the theatre, and found Dr. Ford, one of the patentees,in a great passion. “TI 
think, David, considering the stake you have in the house, you might pay more attention 
to its business,” said Dr. Ford. ‘ True, my friend,” said Garrick, panting ; “but I was 
thinking of my steak at the Club.” 
Atways keep your merits a little in the background. We fancy how handsome the 
actor must be who looks so well at a distance; near, we should see the rouge and the dye. 
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Cheatrical Scraps. 


As a great amount of pleasure is often derived from reading facts connected with the 
English stage, the following trifles may be interesting, the present period differing in 
many respects to that in which the actor had his country instruction, and for years 
was only permitted to think of the Lane or Garden as a goal for the future, 
Macready, Elliston, Farren, Vining, John Cooper, Mrs. W. West, Liston, Wrench, 
Miss Chester, &c., all came from Bath to one of the Patent Houses. The Haymarket 
and Lyceum somewhat encouraged such appearances, but they stood against the Patent 
Theatres as the smaller exhibitions do against the Royal Academy. My father’s first 
visit to a theatre was to a small box situated in Berwick-street. The Miller’s Maid and 
Katherine and Petruchio were given, noticeable only for the fact that the late Mr, 
Elton was the Petruchio, and a Miss Marinus Phebe and Katherine. Elton became a 
good actor, and after playing Sir Edward Mortimer at the Edinburgh Theatre, left for Hull 
in a vessel called the Pegasus, which was lost near the Bass Rock, with nearly all on board, 
including poor Elton. This occurred July, 1843. It was after the close of the first season of 
Macready at Drury Lane. Miss Marinus married Mr. Robertson, of the Lincoln Circuit, 
and had a numerous family, including the late J. W. Robertson, author of Caste, School, 
&c., and the accomplished Madge, now Mrs. Kendal. The Coburg and Surrey were 
the only theatres on the Surrey side, for Astley’s had only a short season from Easter, 
The Coburg was celebrated for always taking the surplus or condemned actors from the 
two Royal Houses. Among them were included Lucius Junius Booth, Cobham Bengough, 
Henry Kemble, Huntley, Williams, King, E. L. Lewis, and Miss Watson, who failed as 
Belvidera at the Lane, and who maintained her position here. The Surrey was at this 
time in a very tumbling condition. Dunn and Docker’s management collapsed, and a 
failure was made by Ham and Beef Williams. In 1827, the great Robert William 
Elliston entered on the management with a very efficient company, including Russell, a 
good actor ; Forrester, a clever juvenile ; George Wynne, a light, elegant actor, who 
was shot in the wrist by Mr. H. Kemble at an amateur hunting party, and had to submit 
to amputation of the hand; W. West (I believe still living); Sam Vale, a rich and 
unctuous comedian ; Williams, of the Haymarket, the original Colonel Hardy; Mrs, 
Fitzwilliam, Miss Scott, Miss Vincent, Madame Simon, Miss Graddon, and many others, 
T’. P. Cooke occasionally claimed the suffrayes of the Surrey folks, Poor Tippy, on the 
occasion of his benefit, put on Julius Cesar and Black-Eyed Susan. Cooke was the Mare 
Antony in the first-mamed, and the audience, which was a large one, would not 
allow the play to proceed until their favourite gave them a hornpipe, which he did 
in the dress of the noble Roman. Cooke was not a bad general actor ; his Frenchman 
in The Liar, which he played to the Young Mildmay of Elliston, and his Mons, 
Morbleau, were very commendable performances. On this occasion Black-Eyed Susan 
was to be acted as an after-piece, being the eighth night of performance, and last 
night of T. P. Cooke's stay. But the success induced the management to prolong Cocke's 
engagement, and to do a little more for the piece in the way of scenery than they had done. 
This venture proved to Elliston an unprecedented success. The piece was played for 300 
consecutive nights, and during this time was also given at Covent Garden for thirty-five 
nights. I believe Cooke and young Burke were the first actors who carried out the system 
now called “ turns,”—that is, playing at two theatres on the same night. Young Burke 
played Dr. O'Toole at the Garden, during the height of his success at the Surrey, ina 
one-act piece called The March of Intellect. This young Burke largely contributed to 
Elliston’s success, He was a remarkable boy Romeo, Elliston being the Mercutio, and 
Mrs. Fitzwilliam the Juliet. Richard III, and Young Norval were all well acted by this 
boy, who was also a very excellent violinist ; but like all precocious talent it weakened as 
it aged, and when grown into full manhood Burke tried his skill at one of the London 
theatres, but turned out a failure. About this time the Siamese Twins came to England, 
and after exhibiting in the Poultry during the day, appeared at the Surrey at night, and 
turned out a very good “ card.” Davidge was then proprietor of the Coburg, and as a bit of 
annoyance to Elliston, who had Black-Eyed Susan, announced a new drama by Douglas 
Jerrold. Davidge produced Black-Eyed Susan a week earlier, Miss Watson being the 
Susan, and Gray, who had gained some renown as a sailor actor, the William. A paper 
war, fierce but not bloody, ensued between these theatrical monarchs. It ended in a 
reconciliation, through Elliston playing Don Felix at the Coburg, and Davidge Lissardo; 
and it was said the feud between Robert William and Davidge was planned as a business 
alvertisement. During Elliston’s management the Adelphi company, with the exception 
of Yates, were engaged. Fitzball’s Flying Dutchman was announced, with T. P. Cooke, 
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John Reeve, &c. ; but after all the scenic preparations had been made, Yates forbade the 
representation. Elliston was compelled to yield, but the inventive faculty of Robert 
William never left him. He persuaded Moncrieff to work up a Flying Dutchman, which 
was done, and called The Spectral Ship, written, rehearsed, and played between Friday 
and Monday ; Elliston thus keeping faith with the public, and not losing his scenery, &c., 
which had been somewhat lavishly prepared. The last part I saw Elliston play was 
Sheva, in Cumberland’s play of The Benevolent Jew. Elliston was one of the few 
actors whose manner played into one. He inoculated his audience with his laugh 
and with his merriness—instance his Falstaff, and his Tangent in the forgotten 
comedy of The Way to Get Married. After Elliston’s death, Osbaldiston, Elliston’s 
stage manager, became lessee, and remained till he rented Covent Garden. Jonathan 
Bradford was produced under his management, and brought a large sum to the 
treasury. A not very praiseworthy story is told of Osbaldiston, who had at the 
Surrey engaged Yates and his Adelphi company. Some dispute arose, and sued 
by Yates, he pleaded that as Yates had played on a night when Viryinius was the 
first piece, he could not maintain his action, the Surrey being prohibited from performing 
a “stage-play,” as it was only licensed for music and dancing. The objection was held 
good, and Yates was nonsuited. The minor theatres received their license under Act of 
George II., 1735; and not till 1843 was the privilege extended to them which allowed 
them, under a Chamberlain’s licence, to act every kind of dramatic performance as the 
Patent Theatres did. Charles Kemble waged incessant war against the Coburg and 
Surrey. Davidge was constantly fined. Melrose and Chapman, who then managed a 
theatre in Grub-street (now Milton-street), not even having a magistrate’s permission to 
give music, were continually being fined and imprisoned. At the instance of the Covent- 
garden manager, the Surrey made a sort of compromise, and attempted to avoid the 
law by playing Othello, Julius Cesar, Venice Preserved, &c., giving throughout these plays 
the continual tinkling of a piano, and calling them musical burlettas. These fights, fines, 
and imprisonments between London managers continued for over fifteen years ; for the 


Bill of 1843 was the result of a Parliamentary Report made twelve or thirteen years 
before. —R. Dopson, 
——_ #f ——— 


Playing to av Audience of One, 





Governor Josern C, Foster, the veteran American manager, actor, and author, some years 
ago organised a theatrical company to play short engagements in various cities and towns 
of the West. They arrived at Bucyrus, Ohio, a small city on the Sandusky river, where 
bills were issued, a hall rented, and properties engaged. During their stay a novel 
incident occurred, Mr, Foster was sitting in the hotel (the Sim’s House), ruminating, in 
all probability, upon the full house he was to have, when a stranger entered the room, with 
a bill for the evening’s performance in his hand. “Are you manager of the theatre ?” 
asked the stranger.” “I am, sir,” replied Foster.” “You are to play Richard III. 
tonight?” ‘* Yes, sir.” “I am and always have been extremely fond of theatricals, but 
never had an opportunity of seeing Richard /1].” “Very well, sir, come to-night.” 
“Unfortunately, I leave town this evening, by the 6.45 train. Now, how much money 
would induce your company to play Richard III. for me this afternoon?” Foster, 
thinking the stranger was joking, replied that he would do it for twenty-five dollars. The 
stranger looked at the bill again, and inquired what would be the extra charge for the 
Rough Diamond. To carry out the joke, Foster replied ten dollars. To his utter 
surprise, the stranger “ pulled his weasel,” counted out thirty-five dollars, and handing it 
to him, remarked that he would like to have the play commence no later than two o'clock. 
Foster got the company together, and related the circumstance. The idea of playing Richard 
to an audience of one was so excessively ridiculous, and so new in their-experience, that 
they one and all consented. Two o’clock came, and the solitary audience assembled. 
Choosing an eligible position, and cocking his feet upon the back of the seat in front of 
him, he waited for the performance to begin. he bell rang, up went the curtain, and 
the play commenced. Never did actors do better. They all exerted themselves to give 
their patron an entertainment fully worth the price paid for it, and they succeeded, The 
stranger applauded vigorously at different points, and at the close of the play called the 
Richard, Mr. Joseph 'T. Fannin, before the curtain, who responded in 4 neat little speech. 
A dance and a song followed, after which the farce of the Rough Diamond was 
played. The audience laughed, roared, and applauded, and left in time to catch the 6.45 
train, Owen Fawcett. 
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atacready and the Stage-Struck Pouth. 


NvumBercess as are the incidents known, evincing the kindly disposition and goodness of 
heart of this celebrated tragedian, as recognised by every brother artist whose necessities 
appealed to his sympathies, or immature judgment sought his advice, the following 
anecdote may prove interesting as having never before met the public eye, and exhibiting, 
in a strong light, that exceptionally generous and self-sacrificing nature which did not 
confine its nobility of purpose to his professional brethren, but had a heart which prompted 
him on all occasions to 
“Do good by stealth, and blush to find it fame.” 

The circumstance occurred when he was just entering upon his memorable campaign as 
Lessee of the Theatre Royal, Covent Garden, when the demands upon his time were 
necessarily heavy, and his mental fatigue incessant. 

Of the letter 1 addressed to him as a youth of sixteen I have no record, nor would it 
be interesting here, as his reply shows it to have been of the ordinary schoolboy type, 
where the enthusiastic tyro announces his determination to enter the profession that has 
dazzled him, and which he believes to be a life of ease, resplendent with fame and fortune. 

Here is Mr. Macready’s reply :— 

61, Lincoln’s Inn Fields, June 20th, 1837. 

“Mr. Macready received this morning a second note from W. C. D. Having replied 
to his former letter, he should not give up his time, which is in great demand, to answer 
this fresh application, if he were not anxious to save the young person who has written to 
him, from the lamentable consequences which his folly and inexperience may bring upon 
him. Mr. Macready warned him, in his previous note, of thefatal step he was, in ignorance 
and rashhess, desirous of taking, and expressly gave him to understand that he would 
receive no encouragement in such a proceeding from him, even if he wished to pursue the 
profession of the stage with his parents’ sanction ; it is one that no well-regulated mind 
would adopt from choice. The excuse of necessity, which many of its professors have for 
practising it, cannot be urged by a youth who has arespectable business before him, which 
may procure him comfort and independence, and in the conducting which he may conciliate 
the esteem and compel the respect of all around him. To say that this is almost impossible 
on the stage, where temptation is constantly around, is to say little cf its dangers. Mr. 
Macready in the kindest and most earnest manner entreats the young person who has 
applied to him to return with cheerfulness to his respectable and honest duties ; to make 
his parents his friends (for where can he find such dear ones #), and to form the happy and 
honourable resolution of making them happy by being so himself, which can only be by 
doing his duty to them in that state in which it has pleased his God to call him. If Mr. 
Macready has made this young person sensible of the danger into which he would have 
precipitated himself, by following a wretched and disreputable life, he will think his time 
well bestowed ; if after he should persist in his folly and disobedience, his ruin, which is 
certain, will be upon his own head. “Fo 8.0. Dd,” 

The effect this parental, affectionate advice had upon my youthful mind, and its result, 
are evidenced in the following letter, which I wrote to him twenty-five years afterwards 
(enclosing his original letter to me), when he was living in retirement in Cheltenham, in 
the enjoyment of that respect and esteem he had so honourably earned, and which 
attended him to the day of his lamented decease. 

« Sir, 353, Strand, London, 30th December, 1862. 

“ But for the confident assurance of a friend that the author of such a letter as the 
enclosed could not take offensively the acknowledgment of its fruits, I should not have 
presumed, at this lapse of years, to have indulged a long-cherished desire to relate its 
history to you. 

“ As ayouth I imbibed a strong passion for the stage, to the pursuit of which my parents 
were strongly opposed, as a comfortable future was before me in the succession to my 
father’s business. But the charms of the stage were irresistible, and I left my home, and 
addressed myself to you. Your reply, left at the box-office of Covent-garden Theatre, 
was mislaid and never reached me, but in answer to a second application I received the 
accompanying letter, which determined my future life. I was an only child, and my 
father, broken-hearted at my absence, was daily entreating my return home through the 
columns of the newspapers. My better feelings were touched. I was hesitating between 
filial duty and my own bias, when your affectionate advice and picture of theatrical life 
turned the scale: to each word J gave a literal interpretation, my boyish judyment not 
suspecting that the authority of your name was given to veil your kindly purpose. 1 returned 
home, resolved to abandon my idol, and apply myself to my pursuits: at a suitable age, 
I shared my father’s business, and enjoyed his confidence and love till his death. How 
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many a time have he and I blessed you when, years afterwards, witnessing the creations 
of your genius! TI have now an extensive and prosperous business, in the conduct of 
which I daily realise your parental prophecy. To you, sir, lowe it! The recipient of 
so many splendid testimonials, tributes of public admiration, and offerings of private 
friendship, dare I hope that you will not regard as intrusive the trifle 1 have ventured to 
forward! We all experience gratifying emotions in the remembrance of a kind and 
generous act, and as a souvenir of such, in its most comprehensive sense, allow me to ask 
its acceptance. With feelings of lasting gratitude and esteem, 
“T am, Sir, your very faithful servant, 

“To W. C. Macready, Esq.” *W. C, Day. 

Four days later he returned me his original letter, accompanied by the following 
graceful acknowledgment of the little souvenir I had forwarded him :— 

“6, Wellington Square, Cheltenham, 

“ My dear Sir, “ January 2nd, 1863. 

“ My reply to your letter of the 30th December must be a return of thanks to you 
for the deep gratification it has afforded me. It came to me as a crowning blessing of the 
year, in making known to me, that I had been an humble instrument in the hands of 
God in rendering service to a fellow-creature, for which I felt more than I can express. 
Indeed if I assure you, that while your letter deeply affected me, it made me enjoy a 
taste of real happiness, I am not exaggerating its effect. I need not add that I shall 
preserve the memorial you have kindly enclosed to me as a very precious witness of a 
grace accorded to me, in the opportunity of serving you, for which I cannot be too 
thankful. Let me assure you of the wish that the new year may be a happy one to you, 
to be succeeded by many more increasing in the satisfaction they may bring to you. 
Believe me to be, my dear Sir, “Very truly and faithfully yours, 

“Ww. C. Day, Esq. “'W. C. Macreapy. 

“P.S.—I return your letter, which I should have done by an earlier post but for very 
pressing engagements.” ss 

Passing through Cheltenham in May, 1870, I could not resist the temptation of calling 
upon him. His intelligent eye moistened as I recalled to his memory this little history, 
and something like the old earnestness of tone was revived, as with a warm pressure of 
my hand he assured me how gratifying to him was my visit. Need I add that this short 
interview with one whose unmatched genius had been the idol of my youth, and, in 
common with the intellectual world at large, the delight and admiration of my manhood, 
and to whose tender counsel are due my present happiness and independence, is treasured 
amongst my golden memories. W. C. Day, 24, Bedford Square. 


Putie ASTLEY aND THE MusicrAns.—Old Astley had an unfortunate habit of quarrel- 
ling with the members of his band. On the night of the first representation of a farce 
called The Laplanders at his establishment, the orchestra as usual was directed by Mr. 
Hindmarsh, a man celebrated in his profession. The master carpenter had forgotten to 
remove one of the uupainted pieces of profile on one of the wings, and observing it was in 
the act of sawing it off while the curtain was rising to soft music. Astley hearing this 
went to Mr. Smith, his then rough rider, and requested him to “tell them not to saw so 
loud,” Smith having often heard him disputing with the band about their playing went 
instantly across the ring, tapped Mr. Hindmarsh on the shoulder, and said, “ Mr. Astley 
begs you will not saw so loud,” upon which the enraged fiddler returned for answer, “ Tell 
Mr. Astley it shall be the last piece I’ll saw in his theatre.” Upon the curtain dropping 
Hindmarsh left the orchestra ina fury, and went to Astley, saying he was not used to such 
treatment. “ What do you mean?” said Astley. “ Why,” replied Hindmarsh, “ you sent 
me word by Mr. Smith not to saw so loud.” “ Me!” observed Astley, with astonishment, 
“me, Hindmarsh! I never took you for acarpenter before.” Upon the mistake being recti- 
fied they shook hands and were friends again. On another occasion Astley was about to 
produce a little spectacle called Sailors and Savages. His composer at that time was 
named Dr. Heron—called Herring by Astley, who could seldom give men or things their 
right titles. “ Doctor,” said Astley, ‘I want you to compose me a tune for a combat with 
broad swords, between the principal savage and the principal sailor.” On the night of 
the first rehearsal Astley was seated in front as usual. The savage was represented by 
Mr. John Taylor, Astley’s —* and the sailor by Mr. John Astley, hisson. After the 
set-to with the swords the old gentleman was somewhat displeased, as it was not strik- 
ing enough. He got up, and bawled vociferously to hisson, “Johnny, Johnny, this 
won't do; we must have shields.” Heron on hearing the word Shields thought he wanted 
the composer of that name, jumped from his seat, and getting his band parts together 
rushed on to the stage, and tearing them to pieces said in a high tone of voice, ‘Now 
send for Shields!” Astley was not a littlesurprised, and exclaimed, ‘ What do you mean, 
Dr. Herring?” “Why,” eaid Heron, “if Mr. Shields can compose better than me send 
for him at once.” “Oh! by G—,” replied Astley, “I meant a pair of shields, sir, for the 
fight!” A reconciliation followed, and Heron recomposed the music. 
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Garrick in Aetirement. 


CONTRIBUTED BY T. F. DILLON CROKER. 


YTurovGeH the courtesy of a grandson of the well-known portrait painter, Benjamin 
Vander Gucht, the following letters from David Garrick have been kindly placed at my 
disposal, and I am thus enabled to give them publicity in these pages. They show that 
Garrick was on the most friendly terms with Vander Gucht, and they possess no little 
interest, having been written at a period of which we have no account in Mr. Percy Fitz 
gerald’s life of the actor. They give a glimpse of the interval between his retirement 
(10th June, 1776) and his death (20th January, 1779), and they are evidence that he was 
during that time not only enjoying the literature of his own country, but was also taking 
an interest in the works of foreign writers, certainly with no apprehension as to his 
rapidly approaching end. Vander Gucht exhibited a portrait of Garrick at the Royal 
Academy in 1779, and painted several other performers, whose portraits were engraved in 
mezzotint. 
“Hampton, July ye 29th, 1777. 

“ Dear Vander Gucht, 

“Many thanks to you for your very kind and most entertaining letter ; I have 
read it to many friends, and they all agree that you draw and colour as well with your 
pen as with your brush. 

“T rejoice that your expedition has been so pleasant. I hope it will prove profitable too, 

“You are luckily arriv’d in France to correct ye blunders which Noverre, jun., has 
made in buying half-a-dozen books for me. He has almost mistaken every one I desired 
him to buy for me. I will set down three or four at ye end of this letter which I must 
beg you to bring with you, and not to leave them for your heavy baggage. Whatever 
numbers are wanting from the last of the collection of Romances was sent me, and 
which you subscrib’d for me ; they may be brought any how, as I cannot read all those 
I have forsome months to come. Your country parson, when he expected to be snapt up 
by a privateer, is a most comic picture indeed, and you must put him upon canvas. I see 
him running up and down, with a face of fear, rage, and despair! Your accounts of 
the Dutch perfectly tally with my own ideas of them, and I have long laid it down as a 
maxim that minds so warp’d to traffick can never bend to the politer arts ; and, what is 
worse, their hearts are shut up to the finer feelings of friendship and affection. T shall 
wish much to peep among them, but to live with them I could not be brib'd with the 
whole produce of their fam’d City of Rotterdam. 1 think myself highly honour’d to be 
mentioned at ye Hague, but how I could get a place in the conversation there surprises 
me, and raises my curiosity ; all which will reserve for a little chat at Hampton. The 
books I want are ye following. Mrs. Garrick will not trouble you this time. ‘ Les Trois 
Theatres de Paris, par Monsr. Desessarts,’ is an account of ye laws, &c., of the theatres 
at Paris. ‘L’Almanack Litteraire, 1776.’ 

“There is likewise a book which I want, the title of which I have forgot. It is, I 
believe, in four volumes—an account of all kinds of authors, Greek, Roman, and French, 
with their characters, and a small critique of their works. Noverre brought me ‘Les 
Trois Sidcles de la Litterateur Frangaise,’ for it ; but this book is an account of classick 
authors as well as others. It is a late book, and I would have it more particularly as it 
treats of ye Classicks Greek and Roman. Pray, if you can, search for that book. If 
you will go and see Mrs. Pye, who lives at ye Hétel de Malthe, Rue St. Nicaire, she will 
be glad to see you, coming from me. She will assist you in ye book way if you want her. 
Pray tell her I have found ye letter from ye lady whose maiden name was Garrick. She 
is to be found chez Madame Garrick sa mere, Maison de Monsr. Le Brun, No. 9, Rue de 
la Monnaie. Her name now is Made. Wity. 

“Tf you should want money, Messrs. Panchaud, the bankers, will pay you the balance 
of my account as it now stands on seeing my name (D. Garrick). If there are any 
theatrical pamphlets which make a noise lately published, within five or six weeks, pray 
buy them for me. There is a satirical poem, called ‘ Le Dixhuitieme Sitcle,’ by a Monsr. 
Clement or Gilbert, which I should like to have. I give you much trouble, but I am 

“ Most truly, your friend and hearty well-wisher, 
“D. Garrick. 

“ A Monsicur, Monsieur Vander Gucht, au Café de Conty, 

“* vis-a-vis le Pont Neuf, a Paris.” 
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“Hampton, Thursday, 28th (June). 


“ Dear Vander Gucht, 

“T am this moment return’d to Hampton, and will not lose a moment to tell you 

that we shall expect you to-morrow, at what time you please, for at any time you will be 
most agreeable to Madame and, dear Vander, 


“ Yours ever, 
“'D,. GARRICK. 

“Thank you for ye books. I will pay you for them when I see you. Yours again and 
again. If you will send me a line directed to me, near Kingston, Surrey, and no other- 
wise, I will send the coach at,any hour you please. On this side Richmond Bridge you 
will find my coach at your time, and you have nothing to do but to walk over ye bridge 
from Richmond to it. 

“ Direct thus, and only thus :— 

“To David Garrick, Esq., 
“near Kingston, 
“ Surrey. 

You need not write to-night if you come another way. Come when you will, always 
welcome.” 


As an appropriate supplement to the foregoing, I may add the following letter from 
Mrs. Garrick :— 

‘Mrs. Garrick presents her compts. to Mr. Vander Gucht, and can assure him that 
nothing but her not having been able to see any of her friends since her late misfortune 
has prevented her of the pleasure of receiving him, and hopes, when he returns from the 
country, to see him, and will give proper orders not to be denied if she should be at home. 

“June the 22nd, 1780. ? 

“Her compts. to Mrs. V.” 


There can be little doubt that the “misfortune ” alluded to in the above was Garrick’s 
death. They were an exceedingly attached couple. According to Garrick’s own declara- 
tion in 1778 (see Mr. Fitzgerald's life), he had not been away a single day from his wife 
during the twenty-eight years of their married life, and she did not give her first party 
until fully two years after his death. It will be remembered that she survived her husband 
forty-three years, and she died whilst drinking a cup of tea, at the advanced age of ninety- 
seven. She took an interest in the drama at the close of her long life. I have a letter 
addressed to a Mrs. W. Bollard, in which she writes, at the age of ninety-two, “Could 
you venture to amuse your mind a little in my box this evening !” 

I may add that my friend, the late Mr. O. Smith, for many years an indefatigable 
collector, possessed a fine series of portraits and other engravings illustrative of Garrick’s 
life, which, when brought to the hammer, as one lot of Garrickiana, were bought in at 
951. This matchless collection, subsequently purchased by the late Mr. 'T. H. Lacy for a 
much lower sum, is now, unfortunately, dispersed. 


The following inscription was placed last April outside No. 5, Adelphi-terrace, where 
Garrick resided during the last nine years of his life, and where his widow died in 1822. 


DAVID GARRICK, 
ACTOR, 
LIVED HERE. 

B. 1716. 
D. 1779. 


GRIMALDI, as a punishment to the children whom he had under his care, when they 
offended confined them in a cage, and had them drawn up to the “ flies,” where he left 
them to study the “sky borders.” 

Anprew Cuerry having received an offer of an engagement from a manager who bad 
not behaved well to him sent him word that he had been Lit by him once, and he was 
resolved that he should not make two bites of A. Cierny. 
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Hamlet in a ‘ fix.” 


In a large seaport town a certain well-known actor achieved a well-merited reputation as 
clown during the annual pantomime season, and was, of course, a prodigious favourite 
with the “gods,” military and naval. It so happened that our hero became unexpectedly 
the recipient of a legacy, which enabled him, for a year or so, to take his ease and plea- 
sure in travelling through Europe and America, where his histrionic talents took a fresh 
direction. Returning to his native place after some long interval, his name appeared in 
large capitals upon the bills of the Theatre Royal, not as CLown, but as HAMLET! Great, 
in the extreme, was the atonishment of his fellow-townspeople ; and, on the night of 
performance, boxes, pit, and gallery were filled to suffocation by an audience somewhat 
inclined towards ridicule. We have all read a certain line touching irreverent church- 
goers, to wit :— 

“ And they who weat to scoff remained to pray.” 
Something like a parallel to this occurred on the present occasion, for the performance of 
our hero proved so extremely good, that 

‘They who went to laugh remained to cry !” 

and the clown’s Hamlet was a remarkable success. Vociferous plaudits waited on the 
curtain’s fall, and Hamlet himself was loudly invited to come forward, but against this 
the manager attempted to place his veto, stating that it was highly indecorous for a dead 
Hamlet to rise up from the tomb, &c., &c. The “ gods,” however, were not to be satis- 
fied ; and, after a long interval, supplemented by groans and hisses, Hamlet did come 
forward to receive an ovation such as he had never before experienced. Of course he 
bowed, laid his hand upon his heart, bowed again and again, siding gradually towards the 
door in order to effect a triumphant exit, but through some misadventure the said door 
stuck fast, and ere our hero could reach the wing a loud cry arose. “ Tippetywitchet— 
Tippetywitchet,” shouted the gallery ; “ Tippetywitchet,” roared the pit, in horrid 
chorus! “Sing us a song, Tommy,” vociferated a gentleman from the side boxes ; and it 
soon became evident that something must be done to allay the popular excitement. 
Returning to the footlights, Hamlet pointed to his dress, and, in dumb show, entreated 
to be excused, but all in vain. ‘‘ Tippetywitchet’”—* Hot Codlins””—shouted the crowd, 
five hundred voices strong. As a last resort, the actor, continuing to speak, promised his 
admirers that if they would but permit him to change his dress he would comply. But, 
no—the “ gods” would not so have it. “You won’t come back, Tommy, if we let you 
go; so out with it, Tommy,” spoke one of his particular friends ; and, in the end, 
“Tommy” was compelled to sing in order to allay the popular clamour. Standing just in 
advance of the green curtain, he surveyed his audience in grim silence for about thirty 
seconds, vainly looking for sympathy ; but finding none, he struck instantaneously his 
clown’s attitude, with his arms akimbo and toes turned in, then sang “ Tippetywitchet”’ 
exactly as of yore, amidst such shouts of applause as made the “ welkin” ring. “ Hot 
Codlins ”—‘ Hot Codlins,” shouted his tormenters, and “ Hot Codlins” had to be sung, 
with its usual grand chorus from pit and gallery. The victim now thought himself 
entitled to escape, but the Fates were against him. It was only his mm1Tary friends who 
were satisfied as yet ; his NAVAL patrons wanted their fling, and “ Hornprpe—Horn 
pire” arose, in one horrid cry, from all parts of the house. Now, to sing “ Tippety- 
witchet”’ in Hamlet's costume was bad enough, but to dance a hornpipe in a suit of sables 
was too much for endurance. Hamlet came forward manfully, and refused point blank. 
Then there arose an uproar the like of which, since the famous O. P. row, was never known. 
Benches were torn up, ginger-beer bottles were flung at the chandeliers, and the utter 
demolition of the theatre was threatened, when the manager himself interposed, and, 
almost on his knees, implored a merciful compliance, to be accorded at length. Up went 
the green curtain, and to the extreme back of the stage went our hero. The band struck 
up “The College Hornpipe,” and away went Hamlet—down the middle, and up again ; 
round about, toe and heel; double shuffle, after the fashion of William in Black-Eyed 
Susan, until, exhausted at last, he ended with the usual “ break-down,” and the curtain 
fell. The actor never again attempted to play Hamlet in that town, 


Tue Currary Drawn Asipe.—The two gentlemen who had on the previous night 
enacted Hamlet and Polonius in an obscure town in Yorkshire were proceeding arm-in- 
arm to rehearsal, when a gang of youngsters was collected about them by a lad who had 
witnessed the performance, shouting at the top of his voice, “Dang me if there bean't 
t’ould chap that were killed, walking wi’ feller as did it.” 
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oy ay: 
Alety Pieces 

PRODUCED AT THE LONDON THEATRES, 
FROM DECEMBER, 1875, TO END OF NOVEMBER, 1876. 
—_—<>— ; 

. ADELPHI. bt 
Struck Oil; or, the Pennsylvania Dutchman, drama, in three acts, April 17. ie 
Orson, comedietta, by H. P. Grattan, August 12. 


A Race for a Wife, comedietta, by Fox Cooper, August 19. 
Give a Dog a Bad Name, drama, in two acts, by Leopold Lewis, November 18. 








ALBION. i 

Jack and the Beanstalk, pantomime, by Frank W. Green, December 24. i ; 

Mike ; or, the Miller’s Trials, drama, by M. Pletts, May 12. Pt 

The Passions of the Heart ; or, Nature against the World, drama, June 26. bi 
' 


Too Late ; or, the Hands of Destiny, drama, in three acts, by Charles Quayle, August 14. 
ALEXANDRA PALACE. 
The Yellow Dwarf, pantomime, by the Brothers Grinn, December 24. 
ALHAMBRA. 
Lord Bateman, extravaganza, in four acts, by Sydney French, December 24. 
Le Voyage dans la Lune, opera bouffe, adapted by H. S. Leigh, music by Offenbach, 
April 15. 
Don Quixote, comic opera, libretto by Messrs, H. Paulton and Maltby, music by Frederic 
Clay, September 25. 
BRITANNIA. 


Zelma ; or, an Indian’s Love, drama, in one act, by E. Newbound, December 13. 
El Flambo, pantomime, by Frederick Marchant, December 27. 
Faithful until Death, drama, by E. Newbound, March 13. 
The Armourer, historical drama, by R. Dodson, March 27. 
Woman's Rights, bouffonerie musicale, by Frederick Marchant, April 3. 
The Faithless Wife, drama, in four acts, by Mrs. S. Lane, April 15. 
Brought to Book, comedy-drama, by G. H. Macdermott and Henry Pettitt, May 8. 
Expiation, drama, in prologue and three acts, by E. Manuel, June 5. 
Sundown to Dawn, drama, by James Mortimer, July 15. 
Gra Gal Machree, Irish drama, by Barry Connor, July 31. 
Falsely Accused, drama, in four acts, by J. Cherry Griffiths, August 7. 
The Fighting Forty-first, comedy, in three acts, by the late C. H. Hazlewood, Sept. 11. 
Wedding Bells, drama, in three acts, by Clifford Merton, October 2. 
Sight and Sound, domestic drama, November 20. 
COURT. 
Broken Hearts, fairy play, in three acts, by W. S. Gilbert, December 9. 
A Quiet Rubber, comedy, in one act, by Charles Coghlan, January 8. 
A Substitute, comedietta, by James Payn, a 9. 
Brothers, comedy, in three acts, by Charles Coghlan, November 4. 
COVENT GARDEN. 
Cinderella, pantomime, by Charles Rice, December 27. 
Tannhiiuser, Italian opera, by Herr Wagner, May 6. 
Aida, Italian opera, in four acts, by Signor Verdi, June 22. 
CRITERION. 
Piff Paff; or, the Magic Armoury, extravaganza, January 31. 
Loyalty, comedy-drama, in three acts, by Henry P. Lyste, March 13. 
The Great Divorce Case, comedy, in three acts, by John Doe and Richard Roe, April 15. 
The Wall of China, farce, by Arthur Matthison, April 15. 
Mary's Secret, comic drama, by Arthur Matthison, May 15. 
Hot Water, farcical comedy, in three acts, by H. B. Farnie, November 13, 
CRYSTAL PALACE. 
Jack in Wonderland, pantomime, by E. L. Blanchard, December 22. 
DRURY LANE. 
Whittington and His Cat, pantomime, by E. L. Blanchard, December 27. 
That Beautiful Biceps, farce, by H. Saville Clarke, September 23. 
DUKE’S. 
Too True, drama, in three acts, by H. T. Craven, January 22. 
On the Rink ; or, the Girl He left Behind Him, burlesque, by F.C. Burnand, February 26, 
A Tale of a Tub, farce, by H. Girnot and Paul Meritt, March 16. 
An Old Man, drama, in two acts, by Robert Reece, March 25, 


G2 THE ERA ALMANACK, 1877. 


EAST LONDON. 
The Queen's Jewels ; or, The Puritan’s Bride, drama, in three acts, by R. Dodson, Nov. 2: 
ELEPHANT AND CASTLE. 
Tom, Tom, the Piper's Son, pantomime, by W. M. Akhurst, December 27. 
The Banshee; or, the Spirit of the Boreen, Irish drama, in five acts, by John Levy, Feb. 
The Grand Duke of Camberwell, burlesque, by W. M. Akhurst, April 17. 
Don John of Seville, drama, in four acts, by Edgardo Colonna, September 30. 
A Sewing Machine on Easy Terms, farce, by H. Hayman, September 30. 
FOLLY (uate Cuartne Cross). 
Dublin Bay, comedietta, by the late T. W. Robertson, December 18. 
Slight Mistakes, farce, by H. Herman, January 31. 
All for Them, comedietta, by Henry P. Lyste, April 17. 
£20 a Year, All Found, farce, by Henry J. Byron, April 17. 
Young Rip Van Winkle, burlesque, by Robert Reece, April 17. 
The Gwilty Governess and the Downey Doctor, burlesque, by G. M. Layton, May 8. 
My Niece and My Monkey, comic tragedy, in three acts, by H. Herman, June 10. 
Pecksniff, comic drama, in three acts, by Harry Paulton, October 23. 
Robinson Crusoe, burlesque, by H. B. Farnie, November 11. 
GAIETY. 
Tottles, comic drama, in three acts, by Henry J. Byron, December 22. 
A Spelling Bee, “an absurdity,” by Robert Reece, February 16. 
Sold Again, farce, by Robert Soutar, August 26. 
The Bull by the Horns, farcical drama, in three acts, by Henry J. Byron, August 28. 
Little Don Cesar de Bazan, extravaganza, by Henry J. Byron, August 26. 
GLOBE. 
Jo, drama, in three acts, by J. P. Burnett, February 21. 
The Tailor Makes the Man, farce, by J. E. Soden, February 21. 
Miss Gwi/t, drama, in five acts, by Wilkie Collins, April 15. 
Squaring the Circle, comedietta, by Francis Drake, May 8. 
Quarter Day ; or, How to Pay Rent without Money, musical farce, August 28. 
Cigarette, operetta, by G. D’Arcy, September 9. 
The Way of the Wind, farce, by Wallis ane, September 11. 
Slate Pencillings ; or, Out of Spirits, farce, by Frederick Hay, October 24. 
A Will with a Vengeance, comic opera, in one act, by Frederick Hay, music by Edward 
Solomon, November 27. 
GRECIAN. 
Spitz-Spitze, the Spider Crab, pantomime, by George Conquest and H. Spry, December 27. 
Snatched from the Grave, drama, by George Conquest and Henry Pettitt, March 13. 
Queen's Evidence, drama, in four acts, by George Conquest and Henry Pettitt, June 5. 
Neck or Nothing, drama, in three acts, by George Conquest and Henry Pettitt, August 3. 
The Sole Survivor, drama, in four acts, by George Conquest and Henry Pettitt, October 5. 
GREENWICH. 
The Babes in the Wood, pantomime, by Charles Merion, December 27. 
Joe, the Waif, drama, by Herbert Rhoyds, April 24. 
Love’s Loyaity, drama, in prologue and three acts, by Harold Jaye, September 2. 
HAYMARKET. 
Anne Boleyn, historical drama, in five acts, by Tom Taylor, February 5. 
Come Here ; or, the Debutante’s Test, comedy, in one act, by Augustin Daly, May 4. 
IL’ Etrangere (English version), drama, in four acts, June 3. 
Dan’l Druce, Blacksmith, drama, in three acts, by W. 8. Gilbert, September 11. 
Birds in their Little Nests Agree, farce, by Charles Marsham Rae, November 13. 
HENGLER’S CIRQUE. 
Valentine and Orson, pantomime, by Felix Revolti, December 27. 
KING'S CROSS. 
Innocentinez ; or, the Magic Pipe and the Fatal I.0,U., burlesque, by H. Adams, March 29. 
LYCEUM. 
Queen Mary, drama, in five acts, by Alfred Tennyson, April 18. 
Nature and Philosophy, comedietta, April 18. 
Corinne, drama, in four acts, by Robert Buchanan, June 26. 
Giralda, opera, in three acts, by Adolphe Adam (translated by Arthur Baildon), Sept. 21. 
The Flying Dutchman, opera, in three acts, by Herr Wagner (translated by John P. 
Jackson), October 3. B 
Joconde, opera, in three acts, by Nicolo Isouard (translated by Mr. Santley), October 25. 
Pauline, opera, in four acts, music by F, H. Cowen, libretto by Henry Hersee, Nov. 22. 
MARYLEBONE. 
A Frog he would a Wooing Go, pantomime, by Oswald Allen, December 24. 
The Mysterious House of Chelsea, drama, in three acts, by J. A, Cave and George Roberts, 
September 30. : : 
Barnaby Rudge (new version), drama, in four acts, November 4. 
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NEW STANGATE., 
Little Bo-Beep, who Lost her Sheep, pantomime, by Frederick Marchant, December 27. 
OLYMPIC. 
Clytie, drama, in five acts, by Joseph Hatton, January 10. 
The Gascon; or, Love and Loyalty, drama, in five acts, by W. Muskerry, February 21. 
The Reconciliation, comedietta, by G. F. Neville, February 21. 
Fascinating Fellows, farce, by 'T. A. Palmer, March 18. 
Under a Veil, comedietta, by Sir Randal Roberts, May 15. 
Home, Sweet Home, drama, in four acts, by B. L. Farjeon, June 19. 
Keep your Eye on Her, farce, by the late T. J. Williams, September 30. 
* OPERA COMIQUE. 
Madame L’Archidue, opera bouffe, in three acts, by H. B. Farnie, music by Offenbach, 
January 13. 
A Hornet's Nest, comedietta, by G. L. Gordon, January 13. 
La Petite Mariee, opera comique, in three acts, by M. Lecocq, May 6. 
Bounce, farcical play, in three acts, by Alfred Maltby, October 30. 
PARK. 
Sindbad the Sailor, pantomime, by H. P. Grattan, December 27. 
Sport, comedietta, by G. A. Nicholson, February 5. 
Over Heads and Ears, burletta, by Robert Reece, June 10. 
The Ray of Light, comedy drama, October 14. 
An Injured Female, farce, by H. T. Arden, November 6. 
PAVILION. 
Little Bo-Beep, pantomime, by H. and J. Paulton, December 27. 
From Beneath the Deep, drama, in prologue and three acts, by W. H. Abel, February 23. 
Bleak House, drama, by George Lander, March 25. 
La Gitana, drama, in prologue and three acts, by Edward Towers, April 15, 
Death by the Law, drama, by Edward Towers, August 5. 
Slow and Sure, drama, in three acts, by W. H. Abel, August 28. ” 
Deadly Sampson, drama, by W. M. Akhurst and Lieut. James Twigg, September 16. 
Shamus-na-Lena ; ov, the Speidhoir, drama, in four acts, by Edward ‘lowers, October 7. 
PHILHARMONIC. 
Simon ; or, More Ways than One, drama, by H. C. Hazlewood, January 17. 
PRINCE OF WALES'S. 
Wrinkles, A Tale of Time, drama, in three acts, by Henry J. Byron, April 13. 
Peril, comedy, in four acts, by Saville Rowe and Bolton Rowe, September 30, 
PRINCESS’S. 
Abel Drake, drama, in five acts, by John Saunders, May 20, 
The Pretender, historical play, in three acts, by George Duncan, May 27. 
Jane Shore, drama, in five acts, by W. G. Wills, September 30. 
ROYALTY. 
The Duke's Daughter, opera bouffe, in three acts, by G. M. Layton and L. Vasseur, Jan. 10. 
Confusion, dramatic sketch, by Francis W. Moore, February 23. 
Pom, comic opera, music and libretto by Signor Bucalossi, March 25. 
Coming Events, “ musical prophecy,” by R. Reece, music by Signor Bucalossi, April 22. 
Le Panache, comedy, by M. Edmond Gondinet, October 23. 
SANGERS’ NATIONAL AMPHITHEATRE. 
Lady Godiva and Peeping Tom, pantomime, by H. Spry, Decerhbér 27. 
Kolaf; or, The Frozen Gift, extravaganza, by W. M. Akhurst, April 1. 
Waterloo, military spectacle, by W. M. Akhurst, October 21. 
STANDARD. 
The Children in the Wood, pantomime, by John Douglass, December 27. 
John Jasper’'s Wife, comedy-drama, in four acts, by Frank Harvey, May 8, 
True till Death, drama, in four acts, by Hugh Marston, October 23. 
Quiet in Harness, comedy, in two acts, by Leonard Rae, October 30. 
STRAND, 
Antarctic, bouffonerie musicale, by H. B. Farnie, December 27. 
Cracked Heads, an absurdity, by Arthur Clements and Frederick Hay, February 2, 
Crotchets, farce, by Frederick Hay, June 10. 
The Dress Coat, farce, by Frank Green, June 29. 
Princess Toto, comic opera, in three acts, libretto by W. S. Gilbert, music by Frederico 
Clay, October 2. 
Reading for the Bar, farce, by Sydney Grundy, October 2. 
Cremorne, farcical comedy, in three acts, by 'T. A. Palmer, November 27. 
Dan'l Tra-Duced, Tinker, burlesque, by Arthur Clements, November 27. 
ST. GEORGE'S. 
Alive or Dead, drama, by Robert W. Hall, May 25. 
Changes, drama, in three acts, by H. Procter, October 12. 
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ST. JAMES’S. 
Pretty Poll, comedietta, by Robert Reece, January 8. 
The Sultan of Mocha, comic opera, in three acts, by Alfred Cellier, April 17. 
Les Danicheff, French drama, in four acts, by M. Pierre Newsky, June 17. 

Three Millions of Money, comedy, in four acts, by F. Lyster and J. Mackay, October 14 
The Virginian, drama, in five acts, by Bartley Campbell, November 20. , 
SURREY. 

Jack the Giant Killer, pantomime, by Frank W. Green, December 27. 

The School for Muffs, comedietta, by R. Dodson, February 21. 

From Stem to Stern, nautical drama, by Frederick Hay, April 15. 

Jo v. Jo, musical farce, in one act, by Frank W. Green and Oswald Allan, September 25, 
VICTORIA. 

The Two Paths in Life, drama, by E. Romaine Callender, April 22. 

The Privateer’s Venture, drama, in prologue and two acts, by H. Hayman, June 5. 

Coeur de Lion; or, The Maid of Judah, drama, by Charles Cooke, September 4. 

Liberty ; or, The Dhu Colleen of Ballyfoyle, drama, by Harry Richardson, September 16, 

The Shadow of Death, drama, by J. R. Walrond, September 25. 


Alewy Wicces 


PRODUCED AT THE PROVINCIAL THEATRES, 
FROM DECEMBER, 1875, TO END OF NOVEMBER, 1876. 


_<—— 


The Colleen Glas, drama, by J. D. Logue ; Theatre Royal, Norwich, December 1. 

Friend Felix, comedietta; Theatre Royal, Norwich, December 1. 

Miss Gwilt, drama, in five acts, by Wilkie Collins}; Alexandra Theatre, Liverpool, December 9. 

Fetters, drama, by Mr. Burnley; Theatre Royal, Bradford, December 13. 

Crooked Ways, drama; Theatre Royal, Worcester, December 18, 

Under a Veil, comedietta, by Sir Randal Roberts, Theatre Royal, Richmond, Jannary 7. 

John Jasper’s Wife, comedy-drama, in four acts, by Frank Harvey; T. R., Ipswich, Jan. 12. 

Le Marquis St. Valery, comic opera, by Julian Edwards; Town Hall, Reading, January 20. 

Wait for a Year and a Day, comic drama, in two acts; Prince of Wales’s, Liverpool, Jan. 22. 

The Brewer of Preston, musical farce ; Theatre Royal, Preston, January 24. 

St. Ronan’s Well, drama, by David Fisher ; Theatre Royal, Belfast, January 31. 

But, However, iarce; Theatre Royal, Belfast, January 31. 

The King’s Guardsmen, comedietta ; Princess’s, Edinburgh, January 31. 

A Mutual Misunderstanding, comedietta, in one act, by Harold Lee; Prince of Wales’s, Liver. 
pool, January 31. R 

Heart and Homes, comedy ; Theatre Royal, York, February 11. ‘ 

My Hpart’s Darling, drama, by Brandon Ellis; Theatre Royal, Bath, February 14. 

Unclé Joe, drama, in three acts, by G. L. Gordon ; Prince of Wales’s, Liverpool, February 18. 
, American drama, by Bartley Campbell; Gaiety, Glasgow, February 21. 

The Barber's Trip to Paris, burlesque ; Prince of Wales’s, Wolverhampton, February 28, 

Ruth’s Romance, comedietta, by F. W. Broughton ; Theatre Royal, Bath, March 6. 

A Bridal Trip, farce, by James Mortimer; Theatre Royal, Brighton, March 6, 

Shamus-na-Lena ; or, The Traitor, Irish drama, in four acts, by Edward Towers ; Theatre 
Royal, Liverpool, March 6. 

The Anti-Matrimonial Society, farce, by Miss Beauchamp; Gaiety, Dublin, March 9. 

Peculiar Proposals, farce, by Mr. Lowrey ; Gaiety, Dublin, March 9, 

A Inmacy Commission, farce, by John Anderton ; Prince of Wales’s, Birmingham, March 10. 

Bonnie Prince Charlie, drama, by William Lowe; Theatre Royal, Dumfries, March 13. 

Married from School, comedy, by William Brown; Queen’s, Manchester, March 10, 

Unequailly Sentenced, drama, in three acts; Theatre Royal, Ipswich, March 27. 

Hester Prynne ; or, The Scarlet Letter, drama, in three acts, by Joseph Hatton ; Tyne Theatre, 
Newcastle-upon-Tyne, March 27. 

Manhood, drama, by Mr. Pitt ; Theatre Royal, St. Helens, March 27. 

Too Late, drama, by Charles Quayle; Circus of Varieties, Barnsley, April 2. 

Too Clever, comedy ; Alexandra, Liverpool, April 2. 

Alonzo ye Brave, and ye Fayre Imogene, burlesque, by Sam M. Harrison ; Alexandra, Liver- 

}, April 2. 

Heinrich ; a from Fatherland to the Far West, drama, in prologue and two acts, by Julian 
Cross ; New Theatre Royal, Bristol, April 3. 

Men O’ Sense, comedy, by Charles Burslem ; Theatre Royal, Dewsbury, April 5. 

Weston, the Walker, farce ; Prince of Wales’s, Birmingham, April 17, 
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Sweet Revenge; or, All in Honour, drama, in three acts, by J. Fox ; T. R., Liverpool, April 17. 

Lord Bateman, burlesque, by Charles Daly ; Theatre Royal, Seaham Harbour, April 17. 

My Little William, farce, by B. McCullough ; Prince of Wales’s, Wolverhampton, April 17. 

The Evil Eye, comic opera; Theatre Royal, Leicester, April 21. 

Restored, comedy-drama, in three acts, by E. Raven Byrne ; Theatre Royal, Dublin, April 27. 

Bleak House ; or, Poor Jo, drama, by Miss Eliza Thorne ; Alexandra O. H., Sheffield, April 28, 

Southern Climes, drama, by Paul Beyrath ; Theatre Royal, Birkenhead, April 29. 

A Woman's Error, musical drama, by Miss Ida Glen ; Theatre Royal, Shrewsbury, May 1. 

Silas Marner’s Treasure, drama; Theatre Royal, Liverpool, May 1. 

Rosedale, American comedy-drama; Prince of Wales’s, Wolverhampton, May 1. 

Sure to Win, drama; Gymnasium Theatre, Huddersfield, May 2. 

Rhampsinitus, comic opera, music by A. Cellini, libretto by E. Hamilton; T. R., Dublin, May 6. 

Mamma, comedy, in three acts, by Mrs. Chippendale; Gaiety, Dublin, May 8. 

That's Why She Loved Him, comedy ; Theatre Royal, Preston, May 8. 

£30,000 ; or, the Dread Secret, drama, by M. Harleigh ; Theatre of Varieties, Barnsley, May & 

The Life and Death of Jo, drama, by Edward Price ; Theatre Koyal, Coventry, May 15. 

The Mysteries of Callow Abbey ; or, Old Fidelity, drama; Theatre Royal, Liverpool, May 15. 

A Strange Relation, comedy, in three acts, by E. Compton ; Prince of Wales’s, Liverpool, May 22. 

A Life Preserver, farce; Queen’s, Manchester, May 22 

Blush Rose, opera bouffe, music by Offen sach, libretto by G. D'Arcy; T. R., Plymouth, May 22. 

Pish O’ Pogue, Irish drama, by T, W. Foed; Royal Amphitheatre, South Shields, May 22. 

The Banker’s Daughter, drama, by W. C. Foster; Theatre Royal, North Shields, May 24, 

Grace Royal, drama, in four acts, . Paul Meritt; Princess’s, Edinburgh, May 31. 

Si Slocum ; or, Life on the Western Border (American drama), by Clifton W. Tayleure; Am- 
phitheatre, Liverpool, June 8. 

The Root of All Evil, drama; Theatre Royal, Guernsey, June 12. 

LT’ Aide, comedy-drama; Theatre Royal, Croydon, June 19. 

Princess Toto, comic opera, libretto by W. S. Gilbert, music by Frederick Clay ; Theatre Royal, 
Nottingham, July 1. 

Too Kind, comedy, by Paul Fenibond; Theatre Royal, Coventry, July 3. 

Happy Hampstead, musical farce, libretto by F. Desprez, music by Mark Lynne ; Alexandra, 

iverpool, July 3. 

My Life by Myself, farce, by Harry St. Maur; Prince of Wales’s, Liverpool, July 8. 

The Dhrame; or, Barney’s Mistake, farce, by James Fitagerald Nugent, Theatre Royal, 
Birkenhead, July 10. 

The Spider's Web, drama, by B. Henry; Theatre Royal, Liverpool, July 17. 

The Trying Scenes of Life, drama, by C. Gardner ; Lyceum, Sunderland, July 19. 

The soars Daughter ; or, the Word of Honour, drama, by Paul Meritt; Theatre Royal, 

ersey, July 24. 

The Banshee; or, the Spirit of the Boreen, drama, by J. Levey ; Queen’s, Manchester, July 24. 

Sold Again, farce, by Robert Soutar; Theatre Royal, Brighton, July 31. 

Dora’s Love, drama, by C. W. Chamberlaine; Prince of Wales’s, Wolverhampton, July 31. 

Bounce, farcical play, in three acts, by Alfred Maltby, Prince of Wales’s, Liverpool, August 7. 

The Foundling of Notre Dame, drama, in three acts, by W. Banks; T. R., Liverpool, August 7. 

A Shindy in a Shanty, Irish farce, by Hubert O’Grady ; Gaiety, West Hartlepool, August 7. 

Bob Bragshawe, comedy, in three acts, by William Brown; Opera House, Stockport, August 17. 

Shamus-na-Glanna ; or, the Speidhoir, lrish drama, by B. Aylmer ; Queen’s, Manchester, Aug. 21. 

The Light of the Isles, burlesque, by Oswald Allan; Queen’s, Dublin, August 21. 

Leonard ; or, the Secret of Twenty Years, drama, in four acts, by R. Dodson; Theatre Royal, 
Liverpool, August 21. 

A — ae nee drama, in three acts, by Saville Clarke and H. du Terreaux; Theatre Royal, 

ord, August 26. 

The Way of the Wind; or, Love’s Weathercock, farce, by Wallis Mackay; Theatre Royal, 
Brighton, August 28. 

Poetry and Poison, farce; Theatre Royal, Plymouth, September 11. 5 

Widow and Wife, drama, in three acts, by H. J. Byron ; Old Theatre Royal, Bristol, Sept. 11. 

The Cross and the Crescent, drama, by Herr Bandmann; Theatre Royal, Huddersfield, Sept. 16. 

No. 50, a Tale of the Commune, drama, in one act, by F. A. Marshall; Gaiety, Glasgow, Sept. 21. 

Our Luck, serio-comic drama, in one act, by C. D. Friel; Theatre Royal, Doncaster, Sept. 22. 

The Upper Classes, comedy, in two acts, by F. Willmer; Prince of Wales’s, Liverpool, Oct. 2. 

The — Marionettes, comedy, in two acts, by J. F. McArdle; Prince of Wales’s, Liverpool, 

tober 6. 
Robinson Crusoe, burlesque, by H. B. Farnie; Prince’s, Manchester, October 7. as 
—- ; or, the Cruel Corsair,and the Marble Maid, burlesque, by J. F. McArdle; Prince of 
ales’s, Liverpool, October 9. 

Jack Robinson Crusoe; or, the Good Friday that came on a Saturday, burlesque, by J. W. 
Jones; Theatre Royal, Windsor, October 14. . : 

Hamlet a la Mode, an “absurdity,” by G. L. Gordon and G, W. Anson; Prince of Wales’s 
Liverpool, October 16. E , ‘er 

Nell Gwynne, opera in three acts, libretto by H. B, Farnie, music by Alfred Cellier ; Prince’s, 
Manchester, October 16, 
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Andrew Mills, drama; Cambridge Theatre, Spennymoor, October 16. 

Klu Klux Klan, American drama; Royal Amphitheatre, Liverpool, October 20. 

Shoddy, comedy-drama, in three acts, by Arthur Wood; Old Theatre, Bristol, November 6. 

Stolen Kisses; or, the Lion and the Muuse, comedy-drama, by Paul Meritt, Amphitheatre, 
Liverpool, November 6. 

Toss Up, farce, by J. Addison; Recreation Rooms, Woolwich, November 11. 

Retained on Both Sides, operetta, by Charles Lecocq; Prince’s Theatre, Manchester, Nov. 13. 

The Gentle Shepherd, pastoral comedy, by Allan Ramsay; Gaiety, Glasgow, November 13. 

Heroes, comedy, in three acts, by Conway Edwardes ; Prince of Wales’s, Liverpool, Nov. 20, 

Pretty Predicaments, farce, by A. J. Phipps ; Theatre Royal, Belfast, November 27, 

Very Low Spirits, farce, by W. Bourne; Theatre Royal, Exeter, November 27. 

The Cause, drama ; Theatre Royal, Portsmouth, November 29. 


3. 
<« 
$6 YY eg ; a t? 
atlaking a Benefit. 

Wuat did Imake? Well, not much; for the bare announcement that I intended taking 
a benefit was the signal for a general exodus of all my friends and acquaintances. It was 
wonderful what haste they made to get into the country ; what a number of prior engage- 
ments they had; and how ill they became as the night drew near. For two months I 
had been begging, borrowing, and stealing every order I could get to propitiate them— 
for you know as well as I that the master-passion of the British public is an order—but to 
no purpose, somehow the tickets did not go off; and even a sensational announce bill, 
with “Murder!” at the top, and an invitation to take a ticket at the bottom, only 
resulted in two boxes and four pits, and they were never paid for. What was tobe done? 
I had my bill to settle, not the printer’s—that never was settled—but the programme, 
Should I be legitimate, and play Hamlet ; or popular, and play Dick Turpin? For the 
former I had a gentleman in the pork-pie trade, who offered to take five pounds’ worth of 
tickets ; and, for the latter, the loan of a “gallant steed,” once a star at Sanger’s, but 
who had come down in the world with age, like many another artiste, and had sunk from 
the glories of the ring to the humble drudgery of a coal-cart. But which to 
decide upon? I wanted Hamlet’s five pounds, but the gallant steed would draw, 
Could I play Hamlet on horseback? No. The gentleman had never ridden 
anything wilder than a donkey, and then he fell of! Besides, I wanted “ Incidentals,” 
“A Spade Dance,” a song by a seven-foot silver-toned tenor, and a real Highland Fling 
by a real Highlander from the M‘Gullicuddy Reeks (which I afterwards found were in 
Ireland). They had each taken five shillings’ worth of tickets for an appearance, and I 
was bound to give it them. At length, however, by uncompromising cuts in Hamlet, and 
by introducing the Spade Dance in the graveyard scene, 1 managed to get my bill out. 
Alas! it did not bring much in, for when the eventful night arrived, the principal part of 
the audience was composed of Hamlet’s five pounds and the Highlander’s five shillings, 
I confess Hamlet did not go very well; there was more pork pie than philosophy in the 
gentleman’s impersonation, and he soon settled the question of nis madness by simply 
making him a fool, while the Ghost (who wanted to play Hamlet) had taken a too-realistic 
view of the spirit-world, and was rather too frequently invited to “ go back to his grave.” 
The Spade Dance, however, would have amply atoned for all, had not the dancer in his 
backward steps tumbled into the grave. In the last act I had introduced a novelty, and 
substituted broad-swords for foils ; and a good up-and-down fight with the round eights, 
and the robbers’ cuts, beautifully mixed up, brought down the house—an effect some- 
what marred, from an artistic point of view, by Laertes getting up after he was killed, 
renewing the fight, and dying over again. After “The Sublime Tragedy,” it was the 
Seven-foot Silver-toned Tenor’s turn. Poor fellow! It was his first appearance in public, 
and the first hint I received of his being nervous was the dresser remarking, “If you 
tremble so, Sir, I shan’t be able to tie you up.” Poor devil! He was not only tied up, 
but dried up. ‘‘ Water, wa‘er,” he faintly gasped, as we propped him against the prompt 
entrance; but there was no time to get water, and with trembling knees, and a blanched 
face, he was led to the footlights, where he was left helplessly swaying like a poplar-tree 
bent by the wind. In vain the orchestra struck up “ The Tempest of the Heart ;” “ gave one 
blank despairing look at the audience, u'tered a strange, inarticulate sound, and was led off 
again, to retire from the stage for ever. I was myself getting slightly discouraged, when 
the Highlander, with a barbaric yell, bounded on to the stage and began a species of 
gyratory jumping which was the nearest approach I had ever conceived of perpetual 
motion. Five—ten—fifteen minutes passed, and still he yelled and jumped. In vainI 
beckoned from the wings ; his only answer was a louder yell and a faster step. ‘‘Come 
off!” I shouted, rendered desperate. “I shan’t!” he shouted back, “I have paid five 
shillings for my fling, and I mean to have it.”” There was no alternative. I had to ring 
down on “ The Fling,” and the next day was summoned for breach of contract. I don't 
remember much of Dick Turpin. It was late when we began, and the “ gallant steed” 
had evidently forgotten his early mpc, se in learning his late business, for in the great 
* Road to Yerk ’ scene, he suddenly pricked up his ears and came to a standstill, when an 
acquaintance in the gallery shouted out “ Coals,” and steadfastly refused to move till his 
master stood up in the pit, and shouted “ All right, Joe.” Well, altogether, it wasn’t a 
great success; the audience seemed rather dissatisfied, and——Not true? Yes; every 
word of it, and if you don’t believe me, ask my two friends, ConquEsT AND PErTI‘T. 
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Theatrical, Musical, and Equestrian Obituary, 
FROM DECEMBER, 1875, TO NOVEMBER, 1876. 





Avpison, Colonel Henry Robert, Dramatic Author, aged 71, June 24. 
AIKEN, Peter, Comic Vocalist, January 31. 
Aten, Harry, Equestrian, April —. 
AutEN, Henry R., Vocalist and Composer, aged 67, November 27. 
Amaros, Dr. A. W., German Musical Historian, aged 60, June 28, 
Anperson, Alfred, Pianist, aged 28, Melbourne, March 22. 
AnpeErson, Christian Oscar, aged 59, August 5. 
Arven, H. T. (Henry Thomas Arnold), Dramatic Author, aged 36, November 25. 
Basetti, Giovanni, Musical Composer, Milan, May —. 
Bariut, M. Antonio, Musical Composer, aged 49, July —. 
Barker, George, Vocalist and Composer, aged 64, March 2. 
Barry, Thomas, Actor and Manager (late of Drury Lane), Boston, U.S., aged 77, Feb. 11. 
Beckett, George, Comedian, aged 37, August 23. 
Batistz, M., French Composer, Paris, November —. 
BeremaN, Herr Carl, Musical Composer, New York, August 10. 
Bernascuina, Antonio, Ballet Master, azed 62, February oA 
Bertint, M., French Pianist, aged 78, October —. 
BetueEn, Charles (professionally known as Dalton), aged 56, August 31. 
BiscarDI, Luigi, Musical Composer and Organist, August —. 
Brake, Mrs. Maria Louisa Aylmer (well known in dramatic circles), October 17. 
Buieut, John J. T., Musician, aged 75, May 20. 
Boorn, Benjamin, jun, Equestrian, aged 25, August 5. 
Bovcricavtt, Dion William, son of Dion Boucicault, aged 22, January 21. 
BovusFiteLD, Mrs. Elizabeth Hudson, wife of Joseph Bousfeld, Tenor Vocalist, Nov. 10, 
Bow er, Mrs. Annie Kemp, Vocalist, Philadelphia, August 21. 
Brapsuaw, John, Actor, late of the Victoria, aged 64, May 25. 
Broveuton, Henry James, Actor, Newark, America, aged 29, May 29. 
Burrery, Henry, Property Master, Theatre Royal, Leeds, aged 30, May 22. 
Byron, Mrs. Henry J., aged 44, Sept. 25. 
CANTRELL, Miss (Mrs. John Morris), Vocalist, August 1. 
Carey, Mrs, Elizabeth, wife of Tom Carey, Irish Comic, February 2. 
Cartoman, Mrs., of Carloman’s French Exhibition, aged 44, December 9. 
CasumoreE, John Garrett, Harpist, August 23. 
Coterti, Ferdinand, Pianist, aged 32, Rome, November —. 
Conquest, Miss Lizzie (Mrs. Thomas Beard, Jun.), Actress, aged 17, November 24. 
CuarMan, James Fitzjames Rock (known as Fitzjames), Actor, aged 69, February 27. 
Cuart, Henry Nye, Lessee of the Theatre Royal, Brighton, aged 54, June 18. 
Cuarterton, KE. A., father of F. B. Chatterton, of Drury-lane Theatre, aged 65, Dec. 5. 
Crarke, Charles A., Provincial Manager, aged 48, September 22. 
Cuirron, George, Comic Vocalist, aged 35, August 26. 
Cotuins, W. J., “ The Black Storm,” Negro Comedian, November 4. 
Convg1t, T., late Manager of the Malakoff Music Hall, Liverpool, June 12. 
Coninx, Louis Joseph, Flautist, aged 72, Paris, August 19. 
Cooprgr, Char!es, Organist, aged 56, October 2. 
Cornein, Madame, French Tragic Actress, April —. 
Corrt, Pat, Baritone Vocalist, aged 56, June 1. 
Corrt, Rupert, Scenic Artist, September 27. 
Costr, Maurice, Stage Manager, Theatre Historique, Paris, August —. 
Cow ey, Albert, Tenor Vocalist, aged 35, August 24. 
Coyne, George, Bass Vocalist, October 2. 
Creswick, Mrs, Elizabeth, wife of W. Creswick, Tragedian, aged 67, February 16. 
Cusuman, Miss Charlotte, American Actresa, aged 60, Boston, U.S., February 18. 
Davin, M. Felicien, French Composer, aged 66, August 29. 
Dawson, George, Shakespearian Scholar and Lecturer, November 30. 
Day, James, Proprietor of Crystal Palace Concert Hall, Birmingham, aged 64, Feb. 18. 
Detorrre, M., Chef d’Orchestre of the Opéra Comique, Paris, January —. 
Denvitte, Charles, Provincial Actor, aged 25, July 3. 
Dessaver, Herr Joseph, German Composer, aged 77, Vienna, July 7. 
Doveson, Henry, Harpist, aged 39, June 11. . 
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Drarer, J. F., Burlesque Writer, June 7. 

Deny, Henry, Violinist, aged 21, April 16. 

Dovert, M., French Dramatic Author, October —. 

Exx1oTt, James, Provincial Actor, aged 35, August 31. 

Ensatpert, M., French Organist, aged 96, September —. 

Evans, T. F., Proprietor of the Rodney’s Head Music Hall, Whitechapel, aged 58, May 8. 
Fanray, Mons., Equestrian Clown, July 31. 

Fetst, Mrs. Catherine, the * Old Actress,” aged 78, May 27. 

Frrovson, Mrs. Elizabeth, wife of R. Ferguson, Circus Proprietor, August —. 
Fituts, Thomas, Equestrian, aged 45, June 17. 

FieminG, Miss Nita, Serio-Comic Vocalist, aged 15, July 6. 

Fox, Harry, Chairman at the Middlesex Music Hall, June 2. 

Francis, Mrs. Jane F., an inmate of the Royal Dramatic College, aged 41, January 27. 
Garrick, Nathan David, great-great-nephew of David Garrick, aged 67, June 2, 
GaunttETT, Dr., Musician, February 21. 

Gener, John Kerr, Vocalist, March 21. 

Grnzoxs, Barney, Irish Vocalist, aged 46, November 29. 

Gruixtt, Mrs. Margaret, Dramatic Authoress, aged 61, April 17. 

Gites, Robert, musician, aged 24, July 24. 

Gtennrp, Miss G., Provincial Actress, aged 23, July 13. 

GorrERMANN, Julius, Composer and Violoncellist, April —. 

Gores, Frederick (known as Frank Musgrave), Musician, aged 28, February 11. 
GorkeE, George, Sen., Musician, August 4. 

Grace, James Delmon, American Actor, aged 52, Providence, U.S., November 15. 
Green, George, Clown, aged 38, January —. 

GREENFIELD, Miss Elizabeth, “The Black Swan,” Vocalist, ag. 68, Philadelphia, March 31. 
Greenway, Miss Teresa (Mrs. George Prestwich), Vocalist, May 31. 

GrecGorr, Joseph, Pianist and Composer, Brussels, November —-. 

Gronbavm, Madame Theresa, Vocalist, aged 85, Vienna, February —. 

GvaRnrino, Signor, Ballet Master, Day’s Concert Hall, Birmingham, March 3. 

Guy, W. E. (known as Williams), Actor, late of Sadler’s Wells, &c., aged 65, Oct. 14, 
Hatz, Charles, Comedian, formerly of the Olympic, aged 55, February 11. 

Harwoop, Mrs. (neé Julia Wade), wife of Mr. Harwood, Varieties Theatre, Hoxton, May 19, 
Harrison, Mrs. A., widow of C. Harrison, Provincial Manager, December 13. 
Hawrsorne, Miss Louisa, American Actress, aged 29, Chicago, June 28. 
Wiaztewoop, Miss Eliza, Danseuse, August 26. 

Herrernon, E. M., Theatrical Manager, aged 64, June 15. 

Henranvk, Miss Mary, Actress, aged 34, March 11. 

Hrneston, Edward Peron, late Acting Manager at the Criteron, aged 52, June 9. 
Hisson, Malle. Julia, of the French Opera, Paris, aged 25, November — 

Homes, Alfred, Musical Composer, Paris, March —. 

Hotston, William, Actor, aged 45, January 21. 

Hopkins, Henry C., Equestrian Agent in Advance, aged 32, June 23. 

Horp, John, Actor and Provincial Manager, aged 64, April 8. 

Horstey, Charles Edward, Musician, aged 51, New York, February 28. 

Hosxrxs, Ben, Comic Vocalist, aged 36, June 23. 

Hvenes, Mrs. Mary, wife of C. H. Hughes, Lessee of T. R., Portsmouth, ag. 35, October 4. 
IncuinpI, Signor, Vocalist, aged 78, Ovtober —. 

Istpora, Don, a celebrated Actor at Lisbon, Sept. 23. 

Jackson, William, Musician, August 19. 

JounsToneE, Mrs. Elizabeth, wife of Owen Johnstone, Comedian, May 30. 

JosErus, Miss Patti (Mrs, J. H. Fitzpatrick), Actress, Philadelphia, October 6. 
Ketty, Mr., Negro Comedian, June 6. 

Kennepy, Miss Elise Marie Dalton, Actress, August 17. 

Kxroau, Mrs. Leah, aged 24, wife of Arthur H. Keogh, Musician, August 23. 

Kerr, Alexander, Scenic Artist, aged 50, April 30. 

Kime, Mons., of the Comédie Frangais, Paris, November 27. 

Kinsy, Thomas, Jun., Musical Director, Alhambra Music Hall, Sheffield, aged 21, Feb.2!. 
Kuz1n, Dr. J. L., German Dramatic Author, August —. 

Knicut, Mrs. (née Miss Annie Manton), Harpist and Pianist, April 30. 

Know es, Mrs. Ferrest (née Annie Manners), Actress, aged 40, November 4. 
Lazrovssk, Fabrice, French Dramatic Author, August —. 

LematrreE, Frederick, French Actor, aged 77, January 26. 

Lesiiz, Alfred, Comedian, Theatre Royal, Nottingham, April 21. 
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Leste, Harry, Negro Comedian, July 3. 

Lesver, Mons., French Comic Actor, aged 56, May —. 

Leverton, Henry Fergus, Musical Director, T. R., Nottingham, aged 35, August 26. 
Linearp, George A., Comedian, New York, October 28. 

Linn, Mrs., wife of George Linn, Negro Artist, December 29. 

Listoy, William Henry, Acting Manager of the Olympic and Queen’s, aged 46, April 9. 
LowveENn, George D., Vocalist, San Francisco, California, October 15. 

Lows, J.J. M., Leader of Orchestra, Opera House, Aberdeen, aged 24, January 4. 
Lunp, Mrs. Rebecca, wife of Joe Lund, Negro Comedian, aged 28, September 15. 
MaxDER, James Gaspard, Composer, Manager, &c., ag. 67, Chelsea, Mass., U.S., May 28. 
Masor, H. Lance, Song Writer, aged 25, January 28. 

Mar.owE, Owen, American Comedian, aged 45, May 19. 

MarseEws, Miss Julia, Vocalist and Actress, aged 34, New York, May 19. 

Maruews, Mrs. Sarah, mother of the above-named actress, aged 74, October 26. 
Marruews, Mra. Sarah Elizabeth, wife of J. C. Matthews, Equestrian Director, Aug. 10. 
Maxrmo, M., formerly Clown at the Champs Elysées, Paris, aged 77, September 2. 
May, Samuel, Theatrical Costumier, aged 54, November 5. 

Mayuew, Augustus 8., Dramatic Author, aged 49, December 25. 

Mrtton, Henry, Actor, formerly of Sadler's Wells, &c., November 25. 

Morratt, Edward, Equestrian and Gymnast, May 1. : 

Montacur, Edward John Bruce, Actor, aged 25, June 1. 

Morg.ut, Mrs. Charles (née Lily Macdonald), Actress, aged 29, New York, May 7. 
Morenst, Mdlle. Kate, Vocalist, Paris, November —. 

Muprg, T. M., Composer and Pianist, July —. 

Murron, Henry, Actor, aged 34, March —. 

Muntevre, Karl, Comic Singer, Hanover, February —. 

Newsy, John J., Musician, aged 23, May 28. 

Nicket, Herr August, Musician, Berlin, July 19. 

Nostet, Mdlle. Alexandrine, French Actress, July —. 

Norton, William Henry, Actor, formerly of the Princeas’s, aged 67, January 17. 
Now tan, Patrick, Irish Singer and Dancer, February 19. 

Nugent, Charles, for many years connected with Her Majesty’s Theatre, aged 67, May 21. 
OaxvEN, William, Musician, October 25. 

OavEn, Nat, Comic Vocalist, aged 43, January 19. 

O’Hanra, Mrs. Dan Briggs, Vocalist, Rockhampton, Queensland, Australia, May 1. 
Oxpatx, Miss Marion, Danseuse, aged 17, January 10. 

Ortowsky, Herr, Russian Actor, February —. 

Ospornz, Edward, Actor, of the Haymarket Theatre, aged 33, April 18. 

Paque, Mons. C., Violoncellist, aged 50, March 2. 

Parker, Sarah Naomi Jane, wife of Will Parker, Negro Artist, August 2. 

Paumigr, M. N., Tragedian, formerly Lessee of the Whitehaven Theatre, January 31, 
PetaaM, Richard Ward (known as Pell), Minstrel Manager, aged 60, October 8. 
Perry, Horatio, Tenor Vocalist, aged 29, June 26. 

Petito, Antonio, Comedian, of the San Carlino Theatre, Naples, aged 54, March 24, 
Putiips, Mrs. Alfred, Actress, formerly of the Olympic ; Melbourne, aged 54, August 12. 
Puituies, Henry, Vocalist and Composer, aged 76, November 8. 

Pinner, William, Stage Carpenter, Theatre Royal, York, August 23. 

Pret, M., Manager of the Theatre Miniature, Paris, August —. 

Provvier, Mons., French Dramatic Author, November —. 

Porter, Henry, Dramatic Agent, aged 40, August 16. 

Power, Mrs. Tyrone, widow of the late Tyrone Power, Comedian, aged 81, May 7, 
Price, Morton, Actor, and formerly Lessee of Sadler’s Wells, aged 52, May 8. 
Pritevx, Mons., Actor, of the Opera Comique, Paris, aged 61, September —. 
Priota, Mdlle., Vocalist, Marseilles, October —. 

PritcuarD, R., Musician, Lyceum, Sunderland, aged 39, November 27. 

Purtoy, John C., Musician, aged 66, October 19. 

Puzzi, Signor, Musician, aged 84, March —. 

Ranvatt, Joe, Negro Comedian, aged 31, April 29, 

RansForD, Edwin, Vocalist, aged 71, July 11, 

Ransrorp, Mrs. Hannah, widow of the above, aged 71, November 22. 

Ray, Isaac, the father of Negro Minstrelsy in America, aged 71, November 1, 
Resoux, Mdlle. Melanie, French Vocalist, March 1. 

Reppey, Mrs. Eliza, wife of Sam Redden, Negro Artist, December 12. 

Rey, Frederick Freame, Professor of Singing, aged 70, September 4, 
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Rison, William, Equestrian, aged 29, December 1. . 

Ricuarps, Colonel Alfred Bate, Dramatic Author, aged 56, June 12. 

Rimpav1t, Dr. E. F., Musical Antiquarian, aged 60, September 26. 

Roperts, Thomas, formerly Acting Manager of the Princess’s, aged 44, June 6. 
Rosinson, William, Scenic Artist, aged 58, December 31. 

Ropertson, Mrs, (née Miss Edith Tinsley), wife of Lionel Robertson, September 3. 
Rocket, Herr Augustus, of the Opera House, Dresden, July 16. 

RogeEus, William, Actor, of the Haymarket, aged 70, January 14, 

RoceErson, James B., Actor, aged 68, October 8. 

RossMan, Edward, Pianist, aged 36, March 1. 

Royat, Creed, Flautist, aged 68, Melbourne, Australia, March 15. 

Rytry, J. T. (Ryley and Dawron, Duettists), aged 49, April 20. 

Saute, Louis, Acting Manager, aged 25, October 27. 

Sanp, Madame George, French Dramatic Authoress, June 8. 

Sanpers, Alfred, formerly Leader of the Orchestra at the Adelphi Theatre, November 3, 
Saunpers, Edward, Comedian, January 16. 

Scury, M., French Comedian, aged 57, September 4. 

Scumipt, Johannes, Musician, aged 67, February 20. 

Scuvu1z, Edouard, German Pianist, aged 64, September —. 

Scuvuuzeg, Herr, “ Masks and Faces” Entertainer, Cincinnati, September 27. 
Serton, L. J., Lessee of Theatre Royal, Sheffield, aged 45, July 9. 

Sennett, Mrs., widow of William Sennett, of the Exeter Circuit, aged 69, March 22. 
Suaw, Mrs, Alfred (née Miss Portans), Vocalist, September —. 

Sicarp, Madame Clara, Shakespearian Reader, September 5. 

Sirzon, Fred. (Little Ebor), Gymnast, September —. 

Ssirn, James, Leader of Orchestra at the Foresters’ Music Hall, aged 29, July 8. 
Srery, Mdlle., German Actress, July —. 

Srinton, John Arthur, Violinist, aged 22, January 22. 

Syers, Morris Robert, Proprietor of the Oxford Music Hall, aged 58, June 23. 
TAMBURINI, Signor Antonio, Italian Baritone Singer, aged 76, November 9. 
Tayior, George Henry, Musician, of the Strand Theatre, January 12. 

Tay or, Bianchi, many years connected with the Musical Profession, April —. 
THIRLWALL, John Wade, Musician, aged 67, June 15. 

Trigust, M., jun., Aeronaut, August 14. 

Tupor, Madame Alice, Equestrienne, aged 29, May 29. 

Turr, Mrs. M. M., wife ot John Tute, Concert Hall, Macclesfield, aged 26, April 21. 
Vater, Adrian, French Comedian, aged 46, New York, May 30. 

Vere, Charles, Actor, late of the Liverpool Theatres, August —. 

Veyrart, M. Xavier, French Dramatic Author, June —. 

Vincent, George, Actor, formerly of the Olympic, January 24. 

Vincent, Mrs. Ellen Harriet, widow of G. A. Vincent, aged 43, February 13. 
Vinina, George J., Actor, aged 51, December 17. 

Vinine, Mrs. A. (Rose Bella), Music Hall ‘Artiste, February 12. 

Vining, Mrs., widow of James and mother of the late George Vining, aged 73, March 21. 
Votnys, Madame (née Leontine Fay), French Actress, aged 65, August —. 

Von Hoy, Herr Otto, German Tragedian, aged 55, Octcber 29. 

Wanps, Elijah, late Box-office Keeper at the Princess's, aged 68, December 26. 
Watter, Mrs. Mary (née Miss Milford) wife of Carl Waller, Clown, November 15. 
Water, Herr, Proprietor of Wallner’s Theatre, Berlin, January 19. 

Warne, Mrs. Annie, wife of John Warde, Pantomimist, November 16. 

Warren, James, Comedian, May 15. 

Warts, Mrs., wife of the Proprietor of Sam Collins’s Music Hall, aged 45, May 22. 
Wessr, Professor Franz, Musical Director, aged 70, Cologne, October —. 

Were, Walter, Scenic Artist, Theatre Royal, Dublin, aged 54, September 17. 
Westey, Dr. 8. 8., Composer, and Organist of Gloucester Cathedral, April 19. 
West, W. H. C., Comedian aud Song Writer, February 4. 

Wueattey, William, American Actor and Manager, aged 59, New York, November 3. 
Wuerry, John, Vocalist, of Sam Hague’s Minstrels, aged 34, June 20. 

Wuire, George, aged 38, well known in the Musical and Dramatie Professions, Sept. 30. 
WauirrinenamM, John, Comic Vocalist, New York, aged 26, December 28, 
Wiis, Barney, Irish Comedian, aged 62, New York, April 25. 

Witutams, Herbert, Clown, formerly of Hengler’s Cirque, May —. 

Witiworz, Wm., Actor, and father of the Misses Lizzie and Jenny Willmore, Feb. 23. 
Wison, George, Musician, aged 22, June 8. 
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Witson, William, Musician, December 17. 

Winptey, Mrs. Emily, wife‘of John Windley, Theatrical Manager, aged 37, April 20. 
Winter, Tom, Vocalist, February 18. 

Woop, Alfred, Negro Comedian, aged 46, January 16. 

Woop, Frank, Actor, July 17. 

Youpan, Thomas, Proprietor of the Alexandra Opera House, Sheffield, aged 60, Nov. 28. 
Youne, Alfred W., Actor, April —. 


—- ts 


FIRST APPEARANCES IN LONDON 


OF 


ACTORS AND ACTRESSES. 


— + 


*,* THE FOLLOWING LIST IS SUPPLEMENTARY TO THE EXTENDED ONE WHICH HAS APPEARED 
IN PREVIOUS NUMBERS OF ‘‘ THE ERA ALMANACK.” 


Abbott, Miss Emma, Covent Garden, May 2, 1876, Maria, La Figlia del Reggimento. 
Aubrey, Miss Kate, Court, December 2, 1876, Funny Bunter, New Men and Old Acres, 
Balfour, T., Globe, September 11, 1876, the Coroner, Jo. 

Bell, Percy, Gaiety, April 17, 1876, Dick Evergreen, My Awful Dad. 

Clitford, Edwin, Victoria, September 25, 1876, Ishmael, The Shadow of Death, 
Connor, Barry, Elephant and Castle, October 28, 1876, Shaun O'Reilly, Gra-Gal-Machree, 
Conti, Signor, Covent Garden, June 10, 1876, Dulcamara, L’Elisir d Amore, 

Corani, Mdile. Ida, Lyceum, September 13, 1876, Amina, La Sonnambula, 

Dorini, Signor, Drury Lane, June 3, 1876, Almaviva, I/ Barbiere di Siviglia, 
Feitlinger, Herr, Drury Lane, May 30, 1876, Ferrando, Il Trovatore. 

Fiorini, Signor, Drury Lane, June 3, 1876, Bartolo, Il Barbiere di Siviglia. 
Ghilberti, Signor, Covent Garden, April 17, 1876, Sarastro, Zauberflote. 

Guidelle, Malle. Ernesta, Covent Garden, J une 22, 1876, Princess Amueris, Aida, 
Janauschek, Madame, Haymarket, April 26, 1876, Medea, Medea. 

Keemle, Miss Mary, Gaiety, April 26, 1876, Volante, The Honeymoon. 

Lyons, E. D., Globe, April 15, 1876, Captain Manuel, Miss Gwi/t, 

Lyons, R. C., Globe, April 15, 1875, Allan Armadale, Miss Gwilt, 

Monti, Signor, Covent Garden, April 29, 1876, Henry the Fowler, Lohengrin. 
Moore, Miss Maggie, Adelphi, April 17, 1876, Lizzie Stofel, Struck Oil. 

Moore, Reginald, Haymarket, July 26, 1875, Joseph Surface, The School for Scandal. 
O'Grady, Hubert, Standard, September 25, 1876, Conn, The Shaughraun, 

O'Grady, Mrs. Hubert, Standard, Sept. 25, 1876, Mrs, O’Kelly, The Shaughraun, 
Pateman, Robert, Olympic, September 30, 1876, Carigue, The Duke's Device. 
Pateman, Miss Bella, Olympic, October 28, 1876, Lady Clancarty, Clancarty. 
Piercy, S., St. James’s, November 20, 1876, Vandyke Vernon, The Virginian. 
Power, Ennis, S:andard, August 14, 187, Dr. O’Toole, The Irish Tutor. 

Proch, Mdile., Covent Garden, April 4, 1876, Leonora, La Favorita, 

Rhoyds, H., Britannia, September 11, 1876, Frederick, The Fighting Forty-first. 
Roberts, Sir Randal, Olympic, May 15, 1876, Charles Devereux, Under a Veil. 
Roberts, Miss Florence, Strand, April 15, 1876, Don Pedro, L’ Africaine (burlesque). 
Rodani, Malle., Drury Lane, June 24, 1876, Marie, La Figlia del Reggimento, 
Rosavella, Mdlle., Covent Garden, April 15, 1876, Violetta, La Traviata, 

Rossi, Signor Ernesto, Drury Lane, April 19, 1876, Hamlet, Hamlet. * 

Singleton, Miss, Charing Cross, July J, 1876, Thea and Maria, The Marble Heart. 
Steele, Miss Milly, Surrey, March 18, 1876, Jack, Jack the Giant Killer. 

Stevens, A., Lyceum, October 3, 1876, Daland, The Flying Dutchman. 

Stuart, Miss Cora, Lyceum, October 18, 1876, Maritana, Maritana. 

Sullivan, Charles, Adelphi, November 18, 1876, Conn, The Shaughraun. 

Von Elsner, Mdlle., Drury Lane, May 20, 1876, Princess Isabeila, Robert le Diable. 
Warwick, Miss Giulia, Lyceum, November 4, 1876, Arline, The Bohemian Girl. 
William-on, J. C., Adelphi, April 17, 1876, John Stofel, Struck Oil. 

Wynn, W., Pavilion, April 10, 1870, Mr. Corrigan, The Colleen Bawn. 

Young, J. F., Gaiety, December 4, 1876, William Titscrap, The Man in Possession. 
Young, Mrs, J. F., Gaiety, December 4, 1876, Lavinia, The Man in Possession, 


“¥ that gentleman the first violin?” asked an individual of a reporter at a late 
rehearsal, pointing to a well-known dealer in musical instruments who was mingling with 
the orchestra. ‘‘ No,” said the paragrapher, “he is only a violin seller,” 
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THEATRES 


IN GREAT BRITAIN. 


_—_———_ 


ABERDEEN— 

Her Majesty’s Opera, W. Gomersal. 
Accrineton—Peel Institution. 
ALpErsHot—Royal Club House, Major 

Goodenough, Secretary. 

Victory, Albert R. Steele. 
ArproatH—Royal, J. D. Lowden. 
ASHTON-UNDER- LYNE—Star,Joseph Booth. 
AyRk—Queen’s, J. Smith. 
Barnstey—Queen’s, M. Wardhaugh. 

Gaiety, Walker and Jackson. 
BarnsTaPLe—Royal, J. Andrews. 
Barnrow-n-FurNEss—Royal, J. Scott. 

New Amphitheatre, C. Cooke. 
Batn—Royal, F, Kenyon. 
Beirast—Royal, J. F, Warden. 
BinkenneaD—Royal, OC. H. Duval. 

Prince of Wales, D. Grannell. 
Birston—Theatre Royal, W. Edwin. 
BirmincuamM—Royal, M. H. Simpson. 

Prince of Wales, J. Rodgers. 

Bisnorp AvoKLanp—Royal, R. and J. 

Addison. 

Briacksurn—Royal, C. H. Duval. 

Amphitheatre, Mr, Cooper. 

Brytu— Octagon, R. Fynes. 
Bo.ttron—Royal, G. H. Chaplin. 
Braprorp—Royal, Charles Rice. 

Prince’s, W. Morgan. 

Brecon—Royal. 
3kIGHTON— Royal, Mrs. H. Nye Chart. 
Bristot— Royal, J. H. Chute. 

New Royal, J. H. Chute. 
Burniey—RKoyalAlbert,Gillespy&Whalley. 
Burton-on-TRENT— 

Alhambra, Bennett and Patch. 

Bury St. Epmunps—Royal. 

Bury (Lancashire)—Victoria, Ramsden 
and Russell. 

Campripce—Royal, Fred. Hughes. 

CantersuRY—Royal, W. Davey. 

CarprFrr—Royal, John Thomas, 

CartisLE—Royal, W. Royston Cogan. 

New Victoria, John Hudspeth. 
CastLterorp—Royal, A. St. Nicholas. 
CurttEnnaM—Royal, Frank Kenyon, 
CurstEr—Royal, C. H. Duval. 
CHESTERFIELD—Royal, W. G. Vickers. 
Coatsringke—Royal, Mesdames Ruth 

Stanley and Crossan. 

Adelphi, John Sheridan. 

Prince’s, John Duckenfield. 
CorcuEstER—Royal. 

Consert—Royal, D. Jenkins. 
Corx—New Royal, MacCarthy & Scanlan. 
Coventry— Royal, E. Bell. 
Croypon—Royal, Jones Finch. 
Dartineton— Royal, Horace Butler. 
Dersy—Varieties, R. Redgate. 
Derwssury—Royal, Loome and Windley. 
DoncastER—Royal, Capt. Disney Roebuck. 
Dovetas—Royal, John Coleman, 


Duritn—Royal, J. and M. Gunn. 

Gaiety, J. and M. Gunn, 

Queen’s, Arthur Lloyd. 
DumBarton—Albert, W. C. Glenroy. 
Dumrrizs—Theatre Royal, J. J. Fryer. 
DunprE—Royal, W. McFarland. 

Operetta House, W. McFarland. 
DunvirMuine—Royal, C. Cooke. 
Epinsuren—Royal, J. B. Howard. 

Edinburgh, Wybert Reeve. 

Operetta House, C. Bernard, 

The Gaiety, G. Grant. 

Princess’s, A. D. M‘Neill. 

New Queen’s, J. B. Howard. 
Etein—Royal, E. Duckenfield. 
ExretTEer—Royal, F. Neebe. 
FatkirK—Royal, Wallace Moir. 
GaLaSHIRis— Royal, G. C. Norton. 
Giasecow—Adelphi, Mrs. D. P. Miller. 

Gaiety, Charles Bernard. 

New Globe, Auguste Cremer. 

Prince of Wales’s, Fred. Cooke. 

Royal, Glover and Francis. 
GiovucesteR—Royal, T. Dutton, 
Goorr—Royal, W. G. Vickers. 
Govan—Prince’s, Charles Foy. 
GrantHaM—Theatre Royal, W. R. Cogan, 
GravEsEND—Royal, W. ©. Middleton. 

Rosherville, —. Jones. 
GreEnocK—Royal, A. Wright. 
GREENWICH—Royal, Jones Finch, 
Great Grimspy—Royal, W. Raymond. 
GurrnsEy—Royal, R. F. Smith. 
Harirax—Royal, F. Rawlings. 
Hantry—Royal, James Elphinstone, 
HartiEPoot—Royal, C. Humble. 
HanrtLePoot (West)—Royal, Mrs. W. H 

Wright. 

Gaiety, ao Midgley. 
Tlastinas—Royal. 
HuppErs¥FIELD—Royal, J. W. White. 

Gymnasium, J. W. White. 
Hvuri—Royal, Sefton Parry. 
Ipswich—Royal, Richardson and Turner, 
J ARROW-ON-TyNE—Royal. 

Theatre of Varieties, Miss A. Chapman. 
JERSsSEY—Royal. 
KIppERMINSTER—Royal. 
Kitmarnock—Opera House, Glover and 

Francis. 

Krrxcatpy—Royal, G. O. Cochrane. 
LancasteR—Britannia, D, Mai. 
Lzrps—Royal, J. Hobson. 

Princess’s, J. Hobson. 
Lrrxk—Prince of Wales’s, A. Taylor. 
LetcrsTER—Royal, Elliot Galer. 
Limgericok—Royal, J. Fogerty. 
Lincotn—Royal, J. Coleman, 
Liverroor—Alexandra, Edward Saker. 

Amphitheatre, H. Leslie& L.Courtenay- 

Colosseum, T. T. Heath. 

Gaiety, H. De Frece. 








Liverroon (continued)— 


Prince of Wales, F. Emery. 
Royal, Isaac De Frece. 
Rotunda, D. Grannell, 
Sefton, A. Creamer. 


Lonpon—Adelphi, F. B. Chatterton. 


Albion, Michael Abrahams, 
Alhambra, Co., Limited. 
Amphitheatre. 

Astley’s, J. and G. Sanger. 
Britannia, Mrs. 8, Lane. 

City of London. 

Clapton Park Theatre, A. Court. 
Criterion, Alex. Henderson. 
Covent Garden, F. Gye. 

Court, John Hare. 

Drury Lane, F. B. Chatterton. 
The Duke’s, — Broekman. 

East London, Morris Abrahams. 
wee and Castle, J. Aubrey. 
Folly, Alex. Henderson. 
Gaiety, J. Hollingshead. 
Garrick. 

Globe, Francis Fairlie. 

Grecian, G. Conquest. 
Haymarket, J. B. Buckstone. 
Her Majesty’s. 
King’s Toons, Harry Crouch. 
Lyceum, Mrs. Bateman. 

Marylebone, J. A. Cave & Albert West. 
Olympic, Henry Neville. 

Opera Comique, J. Hollingshead. 
Park, R. W. South. 

Pavilion, Morris Abrahams. 
Philharmonic. 

Princess’s, F. B. Chatterton. 

Prince of Wales’s, Mrs. Bancroft. 
Queen’s, Frank Marshall. 

Royalty, Miss Kate Santley. 

Sadler’s Wells. 

St. George’s, Dr. Wylde. 

St. James’s, Mrs. John Wood. 
Standard, J. and R. Douglass. 
Stangate, E. Wood. 

Strand, Mrs. Swanborough. 

Surrey, William Holland. 

Varieties, George Harwood. 
Vaudeville, D. James and T. Thorne. 
Victoria, J. Aubrey. 

Victoria Hall (Bijou), T. Bayley. 
Alexandra Palace, Company. 

Crystal Palace, Com: . 
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NEWCASTLE-UNDER-LYME— 

Royal, J. Windley. 
NEWCASTLE-UPON-TYNE— 

Royal, Glover and Francis. 

Tyne, G. Stanley. 

Newport (Mon.).—Victoria, H. P. Bolt. 
NortHaMpron—Royal. 

Norwicu— Royal, W. Sidney. 
Norrincuam—Royal, F. Musgrave. 
OrpHamM—Royal, G. Spencer. 

Opera House, G. Spencer. 
Oxrorp—Royal, H. Hatch. 
PaiaNton—Royal Bijou, H. Braham. 
PaisLEY—Royal, Morrison Kyle. 

Exchange Rooms, M. Kyle. 
PLymMouTH—Royal, J. R. Newcombe. 
PortsmoutH—Royal, H. C. Hughes. 

Prince’s, H. Franck. 

St. George’s Hall, Mrs. Atkins. 
PrEsToN—Royal, W. Morgan. 
Reaping—Royal, Eliot Galer. 
RicumMonD—Her Majesty’s, W. Sidney. 
Rocupate—Prince of Wales, G. Spencer 

and R. Edgar. 
RocuErsTER—Royal, H. Tranah. 
RotHERHAM—Royal, 8. Sweeney. 
Runcorn—Royal, Mrs. C. James. 
RypE—Royal, Company. 
ScarBoroveH—Royal, W. Reeve. 

Spa, Cliff Bridge Comp. 

Londesborough, W. A. Waddington. 
SzamamM Harsour—Royal, J.T. Mickman. 

Alhambra, J.C. Hunter. 
SHEFFIELD—Royal, Richard Younge. 

Alexandra Opera House, W. Brittle- 

bank. 
SurEetps (North)—Royal. 
Suretps (South)—Royal, J. W. Kimber. 
SuHREwsBuRY—Royal, Thomas Maddox. 
SirrineBourNE—Royal. 
Souraampton—Royal, H. St. Maur and 

H. Davenport. 
Sournrort—Vaudeville, J. Malvern, 
SPENNYMOoR—Cambridge, G. L. Watson. 
StamrorD—Royal, H. Johnson. 
Stockrort—Royal, W. Revill. 
StockTon-on-Trrs—Royal, T. Holmes, 

New Royal, G. H. Chaplin. 

Royal Star, T. Nelson. 

Str. Heren’s—Royal, C. H. Duval. 
STRATFORD-oN-AVoN—Royal, W. Adams. 


Cremorne Gardens, J. Baum. 

North Woolwich Gardens, W. Holland, 
Loneton—Royal, M. Wardhaugh. 
Lownsrovt—Ieo al, S. Geary. 
Lyxyn—Royal, H. Jex. 
MACCLESFIELD—Royal, Edward Bell. 
Matstone—Royal, G. Ellerton. 


MayouEster—Royal, Company. 
Prince’s, G. i. Browne. 
Queen’s, 


Mareate—Royal, R. Fort. 
MexnorovGH—Royal, James Dwyer. 
MIppLEsBoroveH—Royal, John Imeson. 


SuNDERLAND—Royal, Henry Claire. 

Lyceum, T. H. Glenney. 
SwansEea—Royal, G. Melville. 

Star, G. Melville. 
TopMORDEN—Royal, A, Court. 
Torquay—Lyceum. 
TunsTatL—Koyal, W. H. Smith. 
Uxsrip@r.— Royal, Miss Helen Paget. 


WakeEFIELD—Royal, W. C. Middleton. 


Watsatt—Alexandra, C. Crooke. 


Waxrrineton—Prince of Wales, Brinsley 


Sheridan. 
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Kenney, Secretary. Wotvernampron—Royal, J. 8S. Brewster, 
Wesr Bromwicn. —Royal Exchange, C. Prince of Wales, J. S. Brewster. 

Udall. | Worcester—New Royal, Miss Sarah 
Weymoutu—Royal, F. Neebe. Thorne. 


Wuiteuaven—Royal, E. Fletcher, | Workincron—Royal, J. B. Clifford. 


Wartrrrorp—New Theatre, Edward 8. | Wrinpsor—Royal, Welham Clarke. 


Wican—Queen’s, Kobert Forster. Wootwicu—Royal, W. Holden. 
E Royal, Richard Edgar. Yarmovuru— Royal, J. G. Flower. 
WILLINGTON —Koyal, Gothard Hillier. | York—Royal, J. Coleman. 


MUSIC HALLS IN GREAT BRITAIN. 


AxseErpDARE—Volunteer, J. Woodcock. Brottron—Cleveland, T. Davies. 
ABERDEEN—Alhambra, W. M‘Farland. BRowNHILLS, near Walsall— 
Accrineton—Albion, H. Maudsley. Station, W. Roberts. 

New Market Tavern, H. Maudsley. Burniey—Bay Horse, J. Cowell. 
AtprrsHot—Victory, A. R. Steele. People's, J. W. Allen. 

Alexandra, R. Featherstone. BursieM (Staffordshire) — 

Queen's, W. Child. Prince Albert, J. Harding. 

Red, White, and Blue, H. Salter. Oxford. 

Royal Arms, Mr. Rickard, Burton-on-Trent—Alhambra, H. Potter. 
AsHroxrp— Volunteer, J. Moore. Bury (Lancashire)—Albion, H. Howarth. 
AsuTON-UNDER-LyNE—People’s, J. Booth. Victoria, I. Blomley. 
Barnstey—Surrey, John Daniel. CANTERBURY— 

Wire Trellis, Mrs. Mirfin. Apollonian, T. A. Stack. 

Mechanics’, George Bucknall, Car.isLe—Prince’s, W. R. Cogan. 

Circus of Varieties, B. Walker and | Caatuam—Barnard’s, D. Barnard. 

G. Jackson. CHELTENHAM— Wellington, J. Riste. 
Barrow-in-Furness— CHESTERFIELD—Spa, J. J. Mason. 

Alhambra, Bell and Atkinson. West-end, H. Coulter. 

Star, J. Steen. Cuortey—Mechanics’, Tom Major. 
Batu—Oxford, J. Burgess. CoLCHESTER— 

Berrast—Alhambra, Dan Lowrey. Sir Colin Campbell, — Chapman. 
BinkennkaD—BirkenheadArms,R.Jordan. | Consett—Consett, E. Fielding. 
Birmincuam— | Covextry—Britannia Theatre of Varieties, 
eo Phillips and Choules. R. Leggett. 
Crystal Palace, Messrs. Day. Crewe (Cheshire) — 

London Museum, D. MacInnes. Oak Farm, W. G. suit. 

Star, W. Walker. Daron-1n-Furness, Victoria, T. Hardy. 

Steam Clock, J. Inshaw. Dat —Paragon, James Elson. 
Brtston—Lion Hotel, W. G. Masters. Dexsy—Theatre of Varieties, J. Redgate. 
Bisnor AvckLtanD—Royal, A. Boyd. Wellington, 8. Kent. 
Buacksurn—Amphitheatre, C, H. Daval. Scarsdale, Tom Godrich. 

Odd Fellows, Barlow. Doncaster—Duke of York, Dodgson. 

People’s, J. Rogerson. Oxtord, Arundel. 

Haymarket, J. Rogerson. Surrey, Harrison. 
Botron—Museum, J. P. Weston. Dover—Oxford, J. R. Dovey. 

Theatre of Varieties, James Pullan. New Guiety, W. Castelotti. 
Bootte—Alhambra, C. Bishop. Phoenix, I. Kemp. 
Braprorp—Pullan’s, H. Pullan. Dusiin—Harp, M. Nolan. 

Star, W. Morgan. Grafton, George West. 
Brentrwoop—Ward's, W. Ward. Monster Saloon, Mrs. Connell, 
Briguron—Oxford, B. W. Botham. Dupi«y—Alexandra, Atkinson. 
Bristor—City, Mrs. F. C. Owen. Railway, J. Walmsley. 

Prince of Wales, C. W. D’Lonra and The Vine, Uriah F. Robins. 

James King. London Wine Vaults, C. Hardy. 

Foresters’, John Smith, Malt Shovel, —. Wright. 

Palace of Varieties, C. Romaine. Dunprx—Operetta H. ouse, W. M‘Farland. 
Brompton (Kent)— DvreamM—Alhambra, F. H. Parsons. 

Shepherd, R. Farrant. | Eprnsurca—Gaiety, G. Grant. 














Exzanp (Yorkshire) — 

Alhambra, C. J. Gelder. 
Farmouru—King’s Arms. 
GatrsHEapD—Alexandra, E. J. Edwins. 

People’s, W. T. Alderson. 
Giascow—Alexandra, C. T, Owen. 

Britannia, H. T. Rossborough. 

Oxford, James Henderson. 

New Scotia, Mrs. J. 8. Baylis. 

Royal, Mr. David Brown. 
GuiovcestER—Alhambra, J. Baylis. 
Govan, Clyde. 

GravesEND—Oxford. 
Great Bripce—Stork, J. R. Lee. 
Great GRIMSBY— 

Victoria, Hoffman and Steinland. 

Golden Fleece, — Fredinburgh. 
GreEnocK—Moss’s Varieties, J. Moss. 
GREENWICH — 

Crowder’s, C. 8. Crowder. 
Guisporoues—Priory, Sisters Graham. 
Ha1irax—Crystal Palace, C. Sharp. 

Grecian, J. Smith. 

Malt Shovel, A. B. Poliard. 

Odd Fellows, J. Stansfield. 

Royal, G. Littlewood. 

Hanitey— Alexandra, G. Ashford. 

People’s, T. J. Rogers. 
HvuppERSFIELD— 

Gymnasium, J. W. White. 


Hvurt—Alhambra Palace, C. H. and J. 


Hunt. 
Mechanics’, J. H. Wood. 
Hypr—Railway Hotel, J. Booth. 
Theatre Royal, H. Mason. 


TLKLEY (near Leeds) —Wharfdale, R. Short. 


Jarrow-on-Tyne—Royal, T. Holmes. 
Jexsey—London Pavilion, C. Brown. 


Ker1guiey—Haymarket Hotel, G. Corlass. 


People’s, A. Kershaw. ; 
KippERMINSTER— 

Oxtord Varieties, T. Biven. 
Kipserove (Tunstall) —Albion, J. Shutt. 
KikkGatE—-Priestley’s, P. Waddington. 
LancoasTER— 

Odd Fellows, A. W. Bickerdike. 
Lrerps—Angel, John Brooke. 

Bay Horse, H. Pickard. 

Dock Street, J. Molyneaux. 

Princess’s, J. Hobson. 

Rose and Crown, J. Binks. 

Varieties, C. Thornton. 
LeicestER—Midland, W. Paul. 
Leiru—Koyal, J. Davidson. 

Star, E. Catherwood. 
Liverpoot—Alhambra, J. De Frece. 
Casino, H. Ambrose. 
Constellation, J. Cohen. 
Gawty, H. De Frece. 
London, Mrs. J. Simmons. 
Malakoff, Dan Lowrey. 
Oxford, J. Coben. 
Parthenon, J. G. Stoll, jun. 
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LivERPOOL (continued) — 
Star, Ambrose, Fineberg, and Lees. 
Tudor’s Varieties, John Tudor. 
Vine, W. F. Naylor. 

Lonpon — Alexandra, H. Hart. 

Arches, Carlo Gatti. 

Battersea, J. Barrett. 

Bediord, G. Fredericks, 

Cambridge, G. W. Nugent. 

Canterbury, E. Villiers, 

Collins's, H. Watts, 

Deacon’s, J. Deacon. 

Lusby’s, W. Lusby. 

Evans's, J. Barnes Amor, 

Foresters’, R. Fort. 

Gatti’s, C. and R. Gatti. 

Kensington, R. Parkin. 

Knightsbridge, E. G. Chapman. 

London Pavilion, M. Loibl. 

Marylebone, K. F. Botting. 

Metropolitan, George Speedy. 

Middlesex, H. G. Lake. 

Oxford, J. H. Jennings. 

Raglan, H. Hart. 

Regent, W. P. Kesterton. 

Royal, J. S. Sweasey. 

South London, Speedy and J.J. Poole. 

Standard. 

Star, ‘'homas Hayes. 

Sun, E. Williams. 

Wilton’s, H. Hodgkinson. 

Winchester, R. Preece. 

Lonaton (Staffordshire) — 

Star, W. Dipper. 

People’s, T. Bond. 
Maco.rsrieLp—Cross Keys, T. Bailey. 

Bridge Inn, Oldham, 

Theatre of Varieties, J. Tute. 
MatpstoNE—Pheenix, D. J. Halliday. 
Mancuk&steR— Alexandra, W. Clegg. 

Dog and Partridge, W. Smith. 

Grecian, J. Bennett. 

People’s, T. B. Burton. 

The Oxford, J. Reilly. 

Victoria, F. G. Barratt. 

Regent, J. Comann, 

Rising Sun, J. Fox. 

Shakspeare, Pickford. 
Mertuykr—Bird-in-Hand, L. J. Davies. 
Mexsoxougu—Alexandra, Montague. 
MIpDLESBOKOUGH-ON-TEES — 

Oxford, J. Imeson. 

Prince of Wales, George Hearse, 
Moruekwe.t —Music Hall, Company. 
NewcastTLe-on-Tyne—Victoria, J. Bagnall, 

W. W. Blakey, and Bagnall. 

Oxford, J. Bagnall and W. W. Blakey. 

New Westgate, B. Rowes. 
Newport— Varieties, E. Evans, 

Victoria Hall, J. De Rees, 
NortuamMeron—Alhambra, R. Roche, 
Norwicu— 

East of England, Sillis and Fisk. 
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Norrmvaxam—Alhambra, 8. Kirk. 

Crown & Cushion, H. Metheringham. 

St. George’s, G. Hooper. 
Noungaton—Granby, W. Winter. 
O.tpsury—Cracknell’s, H. Cracknell. 
OtpHam—Adelphi, G. Spencer. 

Albert, Wright Parker. 

Mumps, J. Hunter. 

People’s, W. Jefferyes. 
Patstry—Varieties, W. Williams. 
Prrtu—Palace of Varieties, John Mat- 

thewson. 

PortsmourH—South of England, H. C. 

Hughes. 

Preston—George, Martin Brown. 

King’s Head, J. Blackoe. 
Ramse@atg—Alexandra, H. Hart. 

Assembly Rooms, H. Hart. 
Riprry—Varieties, T. W. Chandler, 
RocupateE—London, W. Jefferyes. 
RornervamM— 

Clarence, W. Kent. 

Effingham, G. Wood. 

Thatched House, J. Davies. 
Satrorp—Polytechnic, E. Simpson. 
Sanneare—Aliemhen, Mrs. R. Rigden, 


SueERNness—Criterion, J. W. Kennedy, 
Magdala, P, N. Barlow. 

SuErrizLp—Alhambra, W. Cooper. 
Fleur-de-Lis, Mrs, E. Parsonage. 


London, J. Simpson. 
New Star, Alf. Milner. 
Old Tankard, G. T. M. Rackstraw. 
Pavilion, T. Jackson. 
West End Palace, W. Priest. 
Surerps (North)— 
Northumberland, 8. R. Chisholm. 
Siddall’s, 8. B. Siddall. 
Suretps (South)—Alhambra, 8. B. Siddall. 
Durham, 8. R. Chisholm. 


Sovrnampron—Gordon’s, J. W. Gordon. 

Royal York, W. Hyles. 
SratysprrpGe—People’s, G. F. Charles. 
Srantey (Co., Durham)—Co-operative, 

L. Haller. 

Srockrort—Apollo, W. H. Mayoh. 

People’s, W. Revill. 
Srocxton-on-TrEs— 

Alhambra, T. Devereux. 

Oxford, Mrs. J. W. Spence. 

Royal Star, T. Nelson. 

Sr. HeLen’s—People’s, Company. 
SuNDERLAND— Wear, 8. H. Bell. 
Swansea—Gloster, L. B. Barlow. 

Star Varieties, G. Melville. 
Swinpon—Regent, J. Bishop. 
SypEnHAM—Talma, W. Smith. 
THORNLEY—T.of Varieties, Richey & Thorp, 
Tounstatt—Crystal Palace, W. Smith. 

People’s, Mrs. E. Dean. 
WakeEFIELD—Theatre Royal, — Clarke. 
Watsatt—Alexandra, C. Crooke, 

People’s, H. Wearing. 
WestcatE—Bee Hive Inn, F. Steel. 

Victoria, Mrs. Lonsdale. 
Wuirruaven—Shakespeare, J.W.Bradley. 
Wican—Alexander, W. Johnson. 

Bridge Inn, 8. Sedgwick. 

Rope and Anchor, T. Taylor. 
Wittineton (Durham)— 

Albert, J. Rodgers. 
Winvsor—Wellington, A. Wheeler. 
WotvErHAMPTON—Museum, J. Stott. 
Wootwicu—Alhambra, W. Heathman. 

Canterbury, G. Moreland. 

Gun, J. R. Dovey. 

Lord Raglan, W. Tucker. 

Ship, Hamilton and Rednas. 

The Thespian, W. Orkins. 
Worcrster— Worcester, C. H. Gordon. 


— *% ——. 


Tue Purir anp THE Stacz.—A clerical gentleman striving to wean a popular manager 
from the error of his ways, the manager responded, “Sir, I have nothing to say against 
the pulpit; in fact, it is pull pit eloquence that keeps my house going, for I seldom see 
half-a-dozen people in the stalls.” 

A Currous Marriucr.—A curious fact in regard to the marriage of John Kemble the 
actor is told in “ Bannister’s Memoirs.” One of the daughters of a noble lord, formerly 
holding high office, but then living in retirement, had fallen in love with the graceful 
and showy actor merely from seeing him on the stage. Kemble was sent for by the 
father, and, to his astonishment, acquainted with the circumstances. The noble lord 
told him further that it was in his power to do him either a great evil or’a great favour, 
and that if he would do the latter, by relieving him from all apprehension of the lady’s 
indulging her phantasy, and relieve him effectually by marrying anyone else for whom 
he = have an attachment, his wife should receive a dower of 65,0001. Kemble 
immediately proposed to Miss Brereton, a pretty actress in the company, and the 
marriage took place without delay. But the amusing part of the tale is that the afflicted 
and magnanimous father instantly recovered his spirits and lost his memory. On being 
applied to for bis thousands he declared that he had no recollection whatever of the 
compact, nor any of the idea, further than some general conversation on such matters 
with the “ very intelligent person in question ;” adding “that if he was to pay 5,000/. for 
every whim of his daughter’s, he must be made poorer than he ever intended to be.” It 
is believed that Kemble never got a shilling from this very sensitive nobleman, and that 
for the rest of his life he attached a new value to the vulgar etiquette of signing and 
sealing beforehand, even with the most plausible of mankind. 
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LONDON MUSIC-HALL ARTISTES. 


— 


Astropp, Miss Maggie. 
Barrie, Miss M. —_ 
Beaumont, Miss Lizzie. 
Beauclere, Miss Annie. 
Bell, Miss Rosa. 

Bella, Miss Kate. 
Belmore, Miss Amy. 
Bertram, Miss Ida. 
Beverley, Miss Clara. 
Brougham, Miss. 
Burton, Miss Madeleine. 
Carrington, Miss. 
Cavalier, Miss Florence. 
Chapman, Miss Laura, 
Clare, Miss Edith A. 
Clayton, Miss Agnes. 
Clayton, Miss Annie. 
Collis, Mrs. T. W. 
Dallas, Miss E. 

Day, Miss Emma. 

De Courey, Miss J. 
Delgrange, Mdille. B. 
De Vern, Miss Mabel. 
Donti, Madame. 

Du Maurier, Mdlle. 
Egerton, Miss Minnie. 
Elmer, Miss Edith, 
Falconer, Miss. 
Florence, Miss. 
Forbes, Miss Marie. 
Fox, Miss E. 

Francis, Miss. 
Fricker, Madame. 
Gough, Miss Minnie, 
Green, Miss Lottie. 
Grenville, Miss. 
Grosvenor, Miss ©. 
Grosvenor, Miss Laura. 
Hale, Miss Ellen. 
Hamilton, Miss B. 
Hammond, Miss. 


Harrington, Miss Grace. 


Harland, Miss. 

Harris, Miss Lizzie. 
Harrison, Miss Fanny. 
Hastings, Miss Marian. 
Hayes, Miss Nelly. 


Hedderwick, Miss Lillie. 


Henri, Miss Lizzie. 
Herminie, Miss Ada. 
Howard, Miss Agnes. 
Howard, Miss Annie E. 
Howell, Miss Kate. 
Hudson, Miss Nellie. 
Johnson, Miss Jessie. 
Jolly, Miss. 

Keeling, Miss. 
Lanzani, Mdlle. 


Ashcroft, Mr. William. 
Baker, Mr. Harry. 
Barney, Mr, Long. 
Boston, Mr. Paddy. 
Carey, Mr. T. P. 
Charlton, Mr, Jim. 
Clancey, Mr. Paddy. 
Clifton, Miss Kate. 
Collins, Mr. P. 

Cowan, Mr, Johnny. 


SENTIMENTAL SINGERS. 


Laroche, Madame. 
Lavigne, Miss Louisa, 
ion, ies Rose, 
Lincoln, Miss, 
Lindsay, Miss Annie, 
Lotto, Little. 

Lloyd, Miss Alice. 
Lucelle, Miss. 

Lyons, Miss Rosa. 
Macdonald, Miss. 
M‘Gregor, Miss M. 
M‘Mahon, Miss Isabel. 
Melton, Mrs. Wat. 
Milne, Miss Agnes. 
Montgomery, Madame. 
Montgomery, Miss Rose. 
Moreland, Miss Rose. 
Murray, Miss Amalia. 
Murray, Miss Kate. 
Nelson, Miss Kate. 
Nelson, Miss Rose. 
O’Beirne, Miss. 
Packer, Miss Amelia. 
Pearce, Miss E. 
Pedley, Madame. 
Pleon, Madame. 
Raymond, Miss. 

Read, Miss Ellen. 
Reynolds, Miss Lottie. 


Ricardo, Miss Constance. 


Rivers, Miss. 
Rogers, Miss Jenny. 
Rosa, Miss Jessie. 
Santon, Miss Annette 
Saulan, Miss Eliza. 
Scott, Miss E. 
Seaford, Miss Selina, 
Siedle, Mdlle. Julie, 
Stanley, Sisters. 
Stellar, Mdlle. 
Stokes, Miss Bertie. 
Templeton, Miss Edith. 
Thirlwall, Miss Annie, 
Thompson, Miss. 
Tonnelier, Madame. 
Travellie, Miss Annie. 
Travers, Miss Edith. 
Tressilian, Miss Marie. 
Trippas, Madame. 
T ll, Miss. 

ernon, Miss Grace. 
Vernon, Miss Blanche. 
Villiers, the Misses, 
Vincent, Miss. 
Ward, Miss Eliza. 
Webster, Miss Marion. 
Wills, Miss Marie. 


Wood, Miss Ada. 
Wood, Miss Neville. 
Worth, Miss Adele. 
Wreghitt, Miss Florence. 
Allen, Mr. George. 
sagvie, Herr. 

Baker, Mr. William. 
Bartell, Mr. 
Bartleman, Mr. T. 
Barrett, Mr. Elton. 
Beaumont, Mr. James. 
Bonvini, Signor. 
Bower, Mr. E. 8. 
Brenner, Mr. Carl. 
Bushfield, Mr. J. 
Campbell, Mr. Neale. 
Carlton, Mr. 
Cavendish, Mr. Harry. 
Challoner, Mr. Hubert. 
Chapman, Mr. G. 
Church, Mr. Henry. 
Collis, Mr. J. Ormond. 
Corbett, Mr. Hamilton. 
Corri, Mr. Henry Bishop. 
Coverdale, Mr. Fredk. 
Cooper, Mr. 
D’Almaine, Mr. W. 
De Brenner, Mr. Henry. 
Dickson, Mr. J. D. 
Duval, Mr. 

Elliott, Mr. George. 
Evans, Mr. 

Farrant, Mr. 

Fox, Mr. Ernest. 
Freeman, Mr. E. 
Godden, Mr. T, 
Gordon, Mr, Theodore, 
Graham, Mr. Edward. 
Graham, Mr. G. 8. 
Gray, Mr. Stanley. 
Greene, Mr. Robert. 
Grover, Mr. Russell, 
Gutteridge, Mr. J. 
Hamilton, Mr. W. 
Henblon, Mr. 

Herbert, Mr. Ap. 
Herbert, Mr. Henry. 
Herman, Mr. F. 
Hoffman, Mr, Bishop. 
Hogan, Mr. 
Hollingsworth, Mr. 
Horton, Mr. J. 
Howard, Mr. Walter. 
Hughes, Mr. J. 
Hunter, Mr. A, A. 
Hunter, Mr. J. 

Husk, Mr. 


IRISH COMIC SINGERS. 


Coyne, Mr. Thomas, 
Doolan, Mr. Pat. 
Dowling, Mr. Mick. 
Falconer, Mr. and Mrs. 
Fannin, Mr. John. 
Farrissey, Mr. —_ 
Feeney, Mr. Patrick. 
Folloy, Mr. Paddy. 
Haynes, Mr. Michael. 
Hyde, Mr. Paddy. 


6 


MacEvoy, Miss Nellie. 
McHaffie, Mr. P. 
Miles, Mr. Paddy. 
Mills, Mr, Patrick. 
O’Donnell, Mr. J. 
O’Neil, Mr. Barry. 
Power, Mr. Fred. 
Riley, Mr. P. 

Roberts, Mr. Barney. 
Ryan, Mr. Barney. 


Tlyams, Mr. Reuben. 
Jennings, Mr. 
Jonghmans, Mr, F, 
Jullien, Mons, 
Knowles, Mr. W. 
Lascelles, Mr. Roland. 
Lewendon, Mr. Walter. 
Lingwood, Mr. Charles 
Loder, Mr. George. 
Lumsden, Mr. Alex, 
Maclagan, Mr. 
Major, Mr. J. G. 
Marler, Mr. 
Marmaduke, Mr. Vin- 
cent. 
Marshall, Mr. George. 
Matz, Mr. Charles. 
M‘Davitt, Mr. J. 
Mellon, Mr. Douglas. 
Montague, Mr. F. W. 
Montague, Mr. Wim. 
Montelli, Mr. 
Morris, Mr. 
Nash, Mr. J. Oxley. 
Orlando, Mr. 
Payne, Mr. W. 
Percival, Mr. Frank. 
Percy, Mr. Henry. 
Plumpton, Mr. J. 
Rayner, Mr. A. 
Ray, Mr. T, 
Read, Mr. Beaumont. 
Reid, Mr. John. 
Rennolf, Mr. Alfred. 
Richards, Mr. Fred, 
Rogers, Mr. 
Rousby, Mr. A. 
Russell, Mr. E. C, 
Saunders, Mr. D. 
Smith, Mr. Fred. 
Stanley, Mr. Jocelyn. 
Stuart, Mr. Donald. 
Tivoli, Signor. 
Valentine, Mr. E. 
Walden, Mr. W. 
Waldron, Master C, 
Walton, Mr. 
Wentworth, Mr. V. 
Whitney, Mr. J. 
Whittett, Mr. 
Williams, Mr, St. Clair. 
Williams, Mr. J. W. 
Wilson, Mr. Edgar. 
Wood, Mr. 
Woodman, Mr. Charles. 
Yorke, Mr. 
Young, Mr. Alfred, 


Sellers, Mr. Patrick. 
Sherratt, Mr. Will. 
Staunton, Mr. Alec. 

St. George Hussey, Miss. 
Warner, Mr. Paddy. 
Watson, Mr, Pat. 
Wilson, Mr. Barry. 
Wood, Mr, Jerry. 
Young, Mr, Arthur, 
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Albert, Mr. Fred. 
Alberts, Mr. Mark. 
Aldridge, Mr. Harry. 
Alexander, Mr. J. C. 
Anderson, Mr. Harry. 
Andrews, Mr. C. 
Anthony, Mr. George. 
Bagnall, Mr. Samuel. 
Bailey, Mr. Will. 
Baker, Mr. Harry. 
Baker, Mr. Oscar, 
Bailey, Mr. A. 
Baldwin, Mr. Harry. 
Balfour, Mr. A. T. 
Ball, Mr. Harry. 
Barnard, Mr. Harry. 
Barnes, Mr. Price. 
Barnes, Mr. Sydney. 
Barnum, Mr. John. 
Barry, Mr. William H. 
Bathurst, Mr. Fred. 
Bell, Mr. Cyrus. 
Belton, Mr. Frank. 
Beresford, Mr. Harry. 
Bevan, Mr. Frederick. 
Bint, Mr. Will. 
Bishop, Mr. C. 

Bland, Mr. Alf. 
Blewitt, Mr. William. 
Bostock, Mr. N. C. 
Bourne, Mr. Alfred. 


Bournley, Mr. Thomas. 


Braham, Mr. Harry. 
Brandon, Mr. Tom. 
Breese, Mr. Harry. 
Brian, Mr. J. F. 
Brookes, Mr. Nat. 
Brooklyn, Mr. Sam. 
Brown, Mr. Harry. 
Bruce, Mr. Alf. King. 
Buckland, Mr. Alfred. 


Buckstone, Mr. George. | 


Burgess, Mr. Will. 
Butler, Mr. Sam. 
Butler, Mr. W. 

Cairns, Mr. Fred. 
Callaghan, Mr. Tom. 
Callingham, Mr. Fred. 
Campbe!l, Mr. Herbert. 
Campion, Mr. Harry. 
Carleigh, Mr. Sam. 
Carlos, Mr. Fred. 
Charles, Mr. Frank. 
Clarence, Mr. Lioyd. 
Claremont, Mr. Hugh. 
Clarke, Mr. Henri. 
Colverd, Mr. Joe. 

Cox, Mr. Abe. 

Coyne, Mr. Frederick, 
Crayon, Mr. Charles. 
Critchfield, Mr. W. T. 
Canningham, 
Curtis, Mr. Harry. 
Dallas, Mr. John. 
Dales, Mr. Harry. 
Davis, Mr. J. 
Dawson, Mr. Samuel. 
De Melvin, Mr. Henri. 
De Voy, Mr. Albert. 
Diamond, Mr. Harry. 
Dixie, Mr. Alf 
Dodsworth, 
Do!phin, Little. 
Dudley, Mr. Sam, 
Dunbar, Mr. E. C. 


Mr. James Athertor 
Professor T. Ethert 
Mr. Boyd. 


Mr. James Doughty. 


Mr. Dan Rice. 


Mr. Edw. 


Mr. Harry. 
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| Dunn, Mr. Dick. 
| Durden, Mr. Arthur. 
| Durden, Mr. Richard. 
| Edgar, Mr. Ralph. 
| Egerton, Mr. Frank. 
| Ellis, Mr. George. 
Else, Mr. Harry. 
| Esteourt, Mr. Frank. 
Evans, Mr. Hi: uTy. 
ee Mr. Charles. 
Fair, Mr. Ww. Bz 
Fairley, Mr. ?. G. 
ees Mr. Thomas. 
Feaviour, Mr. Harry. 
| Finch, Mr. Frank. 
| Fitzgerald, Mr. B. 
| Florrie, Mr. Ben. 
| Floyd, Mr. Mark, 
| Forde, Mr. Hal. 
Forrester, Mr. W. H. 
| Forster, Mr, Harry. 
| Foster, Mr. Fred. 
| Foster, Mr. M. P. 
| Franks, Mr. Edmund. 
Franks, Mr. Sidney 
Fraser, Mr. Robert, 
Friend, Mr. Wilton. 
George, Mr. Alfred ©. 
| Glover, Mr. Edward. 
Glover, Mr. Fred. 
| Glover, Mr. George V. 
Goodman, Mr. E, 
Gordon, Mr. Tom, 
Granvil'e, Mr. Fred. 
Granville, Mr. Edgar. 
Grehan, Mr. Samuel, 
Grover, Mr. Russell. 
Haines, Mr. Tom. 
Hales, Mr. Richard. 
Hall, Mr. Frank. 


Hanson, Mr. John W. 
Harcourt, Mr. Frank. 
Hargest, Mr. Fred. 
Harrison, Mr. Will. 
Hart, Mr. Edward A, 
Hartley, Mr. Harry. 
Harvey, Mr. W. H. 
Heaton, Mr. Harry. 
Henderson, 
Hilda, Mr. F. 
Hodges, Mr. W. J. 
Howard, Mr. Frank. 
Hughes, Mr. John, 
Hughes, Mr. J. W. 
Hyams, Mr. George. 
Jennings, Mr. J. H. 
Jones, Mr. Charles, 
Jones, Mr. Alf. 
Juleene, Mr. H. FP. 
Julian, Mr. W. R. 
Kelly, Mr. Howard. 
King, Mr. Arthur. 
Kirby, Mr. Tom. 
Laburnum, 


Lauri, Mr. Charles. 
Law, Mr. Fred. 

Lay, Mr. Fred. 
Layfield, Mr. James. 
Leach, Mr. Guss. 
Leighton, Mr. Albert. 
Lemay, Mr. Frank. 
Lento, Mr, Harry. 
Lenton, Mr. James. 








Hammond, Mr.Edward. 


Mr. Alfred. 


Mr. Walter. 
Laroche, Mr. Frederick. 





Leoni, Mr. Louis. 
Lewis, Mr. George W. 


Leybourne, Mr. George. 


Linton, Mr. Guy. 
Lingwood, Mr. Charles. 
Liston, Mr. Harry. 
Liston, Mr. Victor. 
Lloyd, Mr. Arthur. 
Lloyd, Mr. Delarue. 
Lloyd, Mr. John W. 
Lynn, Mr. Harry. 
Lynton, Mr. Vivian. 
Lyons, Mr. D. (Giant). 
Macdermott, Mr. G. H. 
Major, Mr. Alex. 
Mackley, Mr, Fred. 
Maclagan, Mr. 
Maclean, Mr. Tom. 
M‘Carthy, Mr. Charles. 
M‘Dowell, Mr. Joseph. 
Marshall, Mr. J. 
Martini, Mr. Harry. 
Mason, Mr. Alfred. 
Masters, Mr. Steve. 
Matthews, Mr. Fred. 
Matthews, Mr. H. P. 
May, Mr. Harry. 
Meen, Mr. George. 
Melbourne, Mr. Tom. 
Mellon, Mr. Frank. 
Melton, Mr. Wat. 
Merrie, Mr. Cecil. 
Merritt, Mr. James. 
Mervin, Mr. Will. 
Michaels, Mr. H. 
Milburn, Mr. J. H. 
Milner, Mr. Alfred, 
Montague, Mr. Will. 
Montgomery, Mr. Alf. 
Montrose, Mr. Harry. 


Morgan, Mr. William H. 


Mosedale, Mr. Edward. 
Moss, Mr. James. 
Nash, Mr. John. 
Nelson, Mr. John, 
Norman, Mr. Charles, 
Norton, Mr. Fred. B. 
Oliver, Mr. Will. 
O'Neill, Mr. Barry. 
Oswald, Mr. C. 
Owen, Mr. Tom. 
Pearson, Mr. Charles. 
Perry, Mr. Ernest. 
Phillips, Mr, Harry. 
Phillips, Mr. James. 
Plumpton, Mr. Josiah. 
Polgiaze, Mr. Rodney. 
Pollock, Mr. Peter. 
Poole, Mr. Sivori. 
Poole, Mr. J. 

Pope, Mr. W. 

Power, Mr. Fred. 
Power, Mr. Harry. 
Prince, Mr. Harry. 
Rake, Mr. J. 

Randall, Mr, William. 
Raymond, Mr. Joe. 
Raymond, Mr. Mark. 
Raymond, Mr. Charles. 
Read, Mr. James. 
Read, Mr. John. 
Redfern, Mr. Sam. 
Rennolf, Mr. Alfred. 
Rickards, Mr. Harry. 
Riley, Mr. Will. 


DOG AND MONKEY TROUPES. 


n. | 
on. 


Mr. Franconi. | 
Signor Lorenzo. 

Mr. Jem Moffatt. 

Mons, Pannoll. 


Mr. Peterson. 





Mr. § 
Mr. Nat Fmmett. 
Mons. Stephano, 
Malle. Gertrude. 


Rivers, Mr. Harry. 
Roberts, Mr. Ben. 
Roberts, Mr. Fred. 
Roberts, Mr. Arthur J, 
Robins, Mr. J. ¥. 
Robson, Mr. Ernest. 
Roby, Mr. F. 

Rogers, Mr. Harry. 
Ross, Mr. William G. 
Rousbey, Mr, Arthur J, 
Rowan, Mr. J. I 
Rowley, Mr. J. W. 
Roxby, Mr. Wilfrid. 
sansom, Mr. Charles J, 
Saphrini, Mr. Robert. 
Saunders, Mr. Edward, 
Saunders, Mr. Sam, 
Searle, Mr. Walter. 
Sedgwick, Mr. Harry. 
Sefton, Mr. Harry. 
Seymour, Mr. George. 
Slater, Mr. Chris. 

St. Charles, Mr. Harry, 
St. Claire, Mr. William. 
Stead, Mr. Jas. Henry. 
Stephenson, Mr. J. W. 
Stevens, Mr. Sidney. 
Symonds, Mr. Harry. 
Tennant, Mr. George. 
Thompson, Mr, J. 
Torr, Mr. Sam. 
Townley, Mr. W. 
Townsend, Mr. F. 
Travers, Mr. Hyram. 
Tremain, Mr. Harry. 
Tudor, Mr. J. W. 
Turner, Mr. Harry. 
Upton, Mr. Tom. 
Varro, Mr. Arthur. 
Verne, Mr. H. 
Vernon, Mr. Hal. 
Vine, Mr. Tom. 
Vivian, Mr. Alfred, 
Vokes, Mr. George. 
Waghorn, Mr. 8am. 
Waite, Mr. Harry. 
Walker, Mr. Alfred. 
Wallace, Mr. Ernest. 
Wallingford, Mr. F. 
Ware, Mr. George. 
Ward, Mr. Harry. 
Warden, Mr. J. W. 
Waterfield, Mr. Charles. 
Webb, Mr. Harry. 
West, Mr. Albert. 
West, Mr. Harry. 
Westbrook, Mr. G. 
Whaling, Mr. Harry. 
Whitfield, Mr. Harry. 
White, Mr. Fred. 


| Whitlock, Mr. W. W. 


Wilding, Mr. Edgar. 
Wilkinson, Mr. Marcus, 
Wilkins, Mr. Charles, 
Williams, Mr. Charles, 
Williams, Mr. Fred. 
Willis, Mr. Ernest. 
Windsor, Mr. Albert C, 
Wingett, Mr. Harry. 
Woolley, Mr. Joe. 
Wright, Mr. Harry. 
Wyndham, Mr. Arthur, 
Wynne, Mr. Johnny. 
Yarnold, Mr. Tom. 
Young, Mr. William. 


Samwel!s. 





Adams, Miss Annie. 
Adams, Miss Emily. 
Adelaide, Miss Annie. 
Adey, Miss Annie. 
Aldridge, Miss Annie. 
Anderson, Miss Annie. 
Ashton, Miss Nelly. 
Balfour, Miss Marie. 
Barbe, Miss Leonie. 
Barnes, Miss Lizzie. 
Barnum, Miss Alice. 
Barrett, Miss Lizzie. 
Barrington, Miss Emma. 
Beaumont, Miss Lizzie. 
Belford, Miss Kitty. 
Bella, Miss Kate. 
Bellwood, Miss Bessie. 
Belmont, Miss Kate. 
Belmore, Miss Rose. 
Bennett, Miss Polly. 
Bermond, Miss B. 
Bertram, Miss Ida, 
Beverley, Miss Clara. 
Beverley, Miss Maude. 
Birch, Miss Polly. 
Bishop, Miss Vinny. 
Blanche, Miss Louie. 
Blanchard, Miss Amy. 
Bonehill, Miss Bessie. 
Bosanquet, Miss Rosina. 
Bower, Miss E. 
Braddon, Miss Annie. 
Bradley, Miss Nellie. 
Braham, Mrs. Harry. 
Brennan, Mrs. 

Brian, Mrs. J. F. 
Brooks, Miss Kitty. 
Bruce, Miss Emma, 
Bruce, Miss Julia. 
Buckingham, Miss. R. 
Burns, Miss Kate. 
Burton, Miss Acton. 
Byron, Miss Ada, 
Carle, Miss Emily. 
Carr, Miss Emily. 
Carr, Miss Louie. 
Casterton, Miss Annie. 
Castleton, Miss Kate. 
Cavalier, Miss Florence. 
Chantrey, Miss Rose. 
Chapman, Miss. 
Charlton, Miss Polly. 
Chatters, Miss Kate. 
Cherry, Miss Lottie. 
Clare, Miss Edith A. 
Clarendon, Miss Amelia. 
Clarisse, Miss Ada. 
Clayton, Miss Annie. 
Clifton, Miss Alice. 
Cook, Miss Milly. 
Collis, Miss Lizzie. 
Collinette, Miss Rose. 
Collins, Miss Lizzie. 
Coote, Miss Lizzie. 
Coulson, Miss Marie. 
Crawford, Miss Julia. 
Cyril, Miss Louie. 

Dale, Miss Georgina. 
Danvers, Miss Jessie. 
Dashwood, Miss Celia. 
Davis, Miss Minnie. 
Day, Miss Emma. 

De Barry, Miss Maude. 
De Brent, Miss Rebecca. 
De Lacy, Miss Susan. 
De Lorme, Miss Marion 
De Verne, Miss Mabel. 
De Vere, Miss Kate. 
De'emont, Miss Annie. 
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SERIO-COMIC SINGERS, 


Delmar, Miss 

Denton, Miss Louie. 
Desmond, Miss Nelly. 
Dora, Miss Lizzie. 
Douglas, Miss Jeannie. 
Earle, Miss Annie. 
Edwards, Miss Lilly. 
Egerton, Miss Minnie. 
Elton, Miss Marie. 
Ellis, Miss Amy. 
Ellington, Miss Rose. 
Elsworthy, Miss Kate. 
Eplett, Miss. 

Ethair, Miss Emily. 
Etheridge, Miss Flora. 
Everleigh, Miss Kate. 


‘airbrother, Miss Alice. 


Fay, Miss Laura. 
Fitchett, Miss Julia. 
Fitzwilliams, Miss M. 
Fletcher, Miss Nellie. 
Foster, Miss Lilly. 
Foster, Miss Alice. 
Fox, Miss Rose. 
Frances, Miss Clara. 
Francis, Miss Rosina. 
Franklin, Miss Jenny. 
Franks, Miss Kate. 
Fredericks, Miss May. 
Fricker, Madame. 
Gannon, Miss Nelly. 
Garland, Miss Nelly. 
Garstone, Miss Kate. 
Gillis, Miss Alice. 
Goddard, Miss Patti. 
Goodchild, Miss Kate. 
Gordon, Miss Nelly. 
Gough, Miss Minnie. 
Gowland, Miss Kattie. 
Graham, Miss Ada, 
Grant, Miss Lottie. 
Gray, Miss Etty. 
Grey, Miss Leonora. 
Griffiths, Miss Nelly. 
Grosvenor, Miss Laura. 
Hamilton, Miss B. 
Harcourt, Miss Mabel. 
Harley, Miss Kate. 
Harling, Miss Theresa, 
Harris, Miss Grace. 
Harrow, Miss Caroline. 
Hartland, Miss. 
Hartley, Miss Kate. 
Hartridge, Miss Julia. 
Hayes, Miss Nelly. 
Hazelton, Miss Bella. 
Hazle, Miss. 


Hedderwick, Miss Kate. 


Herbert, Miss Lizzie. 
Hill, Miss Jenny. 
Hindle, Miss Annie. 
Hodges, Miss Lizzie. 
Horton, Miss Linda, 
Hope, Miss Lilian. 
Howard, Miss Agnes. 
Howard, Miss Milly. 
Hudson, Miss Nellie. 
Hume, El Nina. 
James, Miss Annie. 
Johnson, Miss Jessie. 
Johnstone, Miss Kate. 
Jones, Miss Louise. 
Josephs, Miss Lilly. 
Jullien, Miss Caroline. 
Keeble, Miss Florrie. 
Kerridge, Miss Emma. 
King, Miss Clara. 
Lamont, Miss Jessie. 








La Petite Grace. 
Lauri, Miss C, 
Lawrence, Miss Annie. 
Lawson, Miss Marie. 
Leblane, Miss Lena. 
Lee, Miss Ada. 
Lemure, Miss Lizzie, 
Leon, Miss Annie, 
Leslie, Miss Eva. 
Lewis, Miss Nelly. 
Loder, Miss Minnie. 
Louise, Miss Ada, 
Lowther, Miss Louise, 
Lyall, Miss Annie. 
Macgregor, Miss Ada, 
Macnamara, Mrs. 
Marchant, Miss Polly. 
Marsden, Miss Kate. 
Marsh, Miss Lottie. 
Martineau, Miss Lizzie. 
Maude, Miss Nelly. 
May, Miss Rosina. 
MacEvoy, Miss Nelly. 
Melrose, Miss Louie. 
Melville, Miss Nelly. 
Menken, Miss Laura. 
Meredith, Miss Rose. 
Merry, Miss Florence. 
Merlin, Miss Jessie. 
Milledge, Miss Jessie. 
Miller, Miss Adelaide. 
Mills, Miss Jenny. 
Milton, Miss Florence. 
Montague, Miss Fanny. 
Montane, Miss Emily. 
Moon, Miss Nellie. 
Moore, Miss Nelly. 
Mordan, Miss Kleina. 
Morelli, Miss Amy. 
Morton, Miss Rose. 
Moreton, Miss Lydia. 
Mowbray, Miss Emma. 
Munroe, Miss-Alice. 
Murray, Miss Edith. 
Nelson, Miss Marion. 
Neville, Miss Nellie. 
Newham, Miss. 
Newman, Miss Mary. 
Nightingale, Miss N. 
Nisbett, Miss Clara. 
Normer, Miss Nettie. 
Ogden, Miss Alice. 
O’Beirne, Miss. 
Oliver, Miss Emilie. 
Owen, Miss Blanche. 
Oxlee, Miss Harriett. 
Oxley, Miss Kate, 
Patten, Miss Marie. 
Patti, Miss Louise. 
Pearce, Miss Lizzie. 
Pearce, Miss Lydia. 
Pelham, Miss Angie. 
Perey, Miss Lizzie. 
Phe!ps, Miss Clara. 


“Phillips, Mrs. F. R. 


Phillips, Miss Charlotte. 
Phillips, Miss Marie. 
Poole, Miss Jenny. 
Preston, Miss. 

Price, Miss Jenny. 
Purcell, Miss Jessie. 
Rance, Miss Selina. 
Randall, Miss Emily. 
Raymond, Miss Agnes. 
Reid, Miss Lizzie. 
Roberts, Miss Carrie. 
Richards, Miss Janet. 
Robie, Miss Clara. 





Robson, Miss A, 


| Rochester, Miss Jenny. 


Rodney, Miss Bessie. 
Rogers, Miss Minnie. 
Rosa, Miss Jessie. 
Rosa ig, Miss Louie. 


| Rosenburg, Miss Julia. 


Ross, Miss Emily. 
Rushton, Miss Annie, 
Russeil, Miss Jenny. 
Russell, Miss Kate. 
Saundle, Miss Jessie, 
Sanger, Miss Florence, 
Sappho. 

Seatord, Miss Selina. 
Feaman, Miss Florrie. 
Scott, Miss Nelly. 
Shemelds, Miss M. 


| Sherville, Miss Minnie, 
Simms, Miss Lizzie. 


Slator, Miss Blanche. 
Smith, Miss Nelly. 


| Smithson, Miss G, 


Solomons, Miss Annette, 
Southam, Miss Lizzie. 
Stafford, Miss Mande. 


| Stanley, Miss Blanche. 
| Stanley, Miss Kate. 


Stanley, Miss Ruth. 
Stanton, Miss Annie. 
St. Clair, Miss Ada. 
St. Maine, Miss Alice, 
Stokes, Miss Bertie. 
Stuart, Miss Helena. 
Sutherland, Miss Julia, 
Sweetly, Miss Emma, 
Tedder, Miss Amelia. 
Thompson, Miss B. L. 
Thorne, Miss. 

Thorpe, Miss Marie. 
Thornton, Miss Emma, 
Tippetts, Miss Nelly. 
Towers, Miss Ada, 
Travers, Miss. 

Tudor, Miss Carry. 
Vane, Miss Cecil. 
Vaughan, Miss Susie. 
Venn, Miss Minnie. 
Vercoe, Miss Annie. 
Verner, Miss Louie. 
Vernon, Miss Clara. 
Verte, Miss Carlotta. 
Vibart, Miss Lydia. 
Victorelli, Miss Annie. 
Villiers, Miss Laura. 
Vincent, Miss Maude. 
Vivian, Miss Lillie. 
Walton, Miss Lottie. 
Walton, Miss Willie. 
Ware, Mrs. George. 
Watson, Miss Lizzie. 
Weber, Miss Minnie. 
Wesner, Miss Ella. 
West, Miss Amy. 
West, Miss Emma. 
Weston, Miss Julia. 
Wharton, Miss Jenny. 
Wildley, Miss Annie. 
Wilson, Miss Emma, 
Wilson, Miss Nelly. 
Wilton, Miss H. 
Williams, Miss Maria. 
Wood, Miss Nelly. 
Wood, Miss Jessie. 
Woodward, Miss Annie. 
Wray, Miss Rose. 
Wright, Miss Agnes. 
Zimmer, Miss Maggie. 
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COMIC DUETTISTS. 


. and Mrs. Joe Allen. 

. and Mrs. D’Auban 

. and Mrs. Austin. 

. and Mrs. Berkeley. 

and Mrs. R. A. Brennan. 
and Mrs. Pietro Carle. 

. and Mrs. Hugh Close. 

. and Mrs. Jim Con. 
and Mrs. J. W. Davies. 

. and Mrs. Dickens. 

- and Mrs. Sam Dudley. 

. and Mrs. Harry Duval. 

. and Mrs, O'Grady. 

. and Mrs. G. W. Harris. 

. and Mrs. Harrison. 

and Mrs. Frank Harold. 

. and Mrs. Harry Hemfrey. 


and Mrs. Mark Johnson, and Mattie Mitchell. 


. and Mrs. Harry Jones, 
. and Mrs, Will Langley. 
and Mrs. Fred Lee. 
. and Mrs. Henry Lee. 
. and Mrs, Val. Love. 
and Mrs. Tom Major. 

. and Mrs, Manhill. 

. and Mrs. Will Marchant. 

. and Mrs. Wat Melton. 

. and Mrs. James Miles, 

. and Mrs. P. Miles, 

. and Mrs. Joe Mortimer. 

. and Mrs. Dan Pike. 

. and Mrs, Ramsdale. 

. and Mrs. W. Randall. 

. and Mrs. Richardson. 

. and Mrs. Steve Saville. 

. and Mrs. H, Simpson. 

. and Mrs. Tom Blator. 

. and Mrs. Harry Thomas. 

. Alf. Abbott and Mdile. Amy. 

. D’Almaine and Miss Townley. 

. Charles Aldridge and Miss Annie Chatters. 

. Joseph Bashall and Miss Lydia Fraser. 

. Fred Belville and Miss Jessie Newton. 

. Harry Bolton and Miss Clara King. 

. C. W. Bradbury and Miss L. Macnamara, 

. Henry Bradley and Miss Laura Truman. 

. Harry Braham and Miss Lizzie Watson. 

. Nat Brookes and Miss Eliza Ward. 

. Albert Brady and Miss Marion Johnson. 
Mrs. and Miss Brian. 
Mr. Edwin Brown and Miss Kate Kelly. 
Mr. Cooper and Miss Foxcroft. 
Mr. Laurence Cole and Mdlle. Leoni. 
Mr. and Mrs. Hugh Close. 

. John Dallas and Miss Ada Goudge. 

. Joe Elton and Miss Stella Clyde. 
Mr. Fred Evans and Miss Amy Rosalind. 

. Harry Fielding and Miss ny Johnson. 

. John and Miss Annie _—. 

. Charles Fox and Miss Laura Sedgwick. 

. Alf. George and Miss Lily Grey. 
Mons. and Madame Gelubcke. 
Mr. Harcourt and Miss Kate O’Connor. 
Mr. Wat Harley and Miss Nelly Goodwin. 
Mr. Fred James and Miss Marie Lucelle. 
Mr. Fred. Johnson and Miss Kate Harding. 
Mr. Dan Kendall and Miss Lotty Adams. 
Mr. Pat Kinsella and Miss Yarnold. 
Mr. Gus. Levaine and Miss Lizzie Tabra. 
Mr. Levite and Miss Jessie Nina. 
Mr. Charles Lewis and Miss Clara Bullen. 
Mr. Robert Lloyd and Miss Lizzie Nelson. 
Mr. T. Marney and Miss Minnie Niner. 
Mr. James O'Donnell and Miss Kate Casson. 
Mr. Fred Richardson and Miss Carrie Graham. 
Mr. Edward and Miss Anna Robson. 
Mr. Rolletti and Miss Grace Clyde. 
Mr. C. Romain and Miss A. Burnato. 
Mr. Frank Roden and Miss Leonie Barbe. 
Mr. Harry and Miss Rose Russell. 
Mr. George Seymour and Miss Polly Birch. 
Mr. Edward and Miss Emma Sharpe. 


Mr. W. Sharpe and Miss Powell. 

Mr. A. 8t. Vincent and Mdlle. E. Montebello, 
Mr. Walter Tracey and Miss Grace Harrington. 
Mr. Arthur Vining and Miss Rose Bella. 
Mr. Albert White and Miss Nelly Batchelour. 
Mr. J. W. White and Miss B. L. Thompson. 
Mr. Walter White and Miss Zoe Linda, 
Mr. Wili. White and Miss Nellie Hales, 
Mr. Fred and Miss Amy Wilmotte. 

Mr. Frank Wright and Miss Ada Rose. 
Messrs. Brydges and Ormond. 

Messrs. Canfield and Booker. 

Messrs. Cheevers and Kennedy. 

Messrs. Daniels and Dufour. 

Messrs. Danvers and Clarence. 

Messrs. Frank Dearlove and John Wright. 
Messrs. Fothergill and Johnson. 

Messrs. Harland and Harding. 

Messrs. Harper and Standill. 

Messrs. Harvey and Connolley. 

Messrs. Jones and Spencer. 

Messrs. Keegan and Elvin. 

Messrs. Lacy and Laurent. 

Messrs. Malcolm and Willmore. 

Messrs. Newham and Latimar. 

Messrs. Price Barnes and Westbourne. 
Messrs. Quilter and Goldrich. 

Messrs, Redman and René. 

Messrs, R. Robinson, and Teddy M’Grane. 
Messrs. Rogers and Leslie. 

Messrs, Stanley and Westbourne. 

Messrs, Vincent and Russell. 

Messrs, Walker and Bradbury. 

Messrs, Walton and Hemming. 

Messrs, Webb and Aubrey. 

Messrs, Wood and Bennett. 

Messrs, Wright and Sadler. 

Misses Burlette and Wilford. 

Misses Julia Creswick and Nelly Vezin. 
Misses Georgina Dale and Ellen Thirlwall. 
Misses Ada Luxmore and Hetty Towers. 
Misses Mary and Florence Peyton. 
Misses Lottie Reynolds and Lizzie Victor. 
Misses Carrie Roberts and Alice Golding. 
Brothers Mortimer. 

Brothers Purcell. 

Brothers Harry and Charles Raynor. 
Brothers Ray. 

Brothers Ricketts. 

Brothers Stimpson. 

Brothers Wilkinson. 

Sisters Adele. 

Sisters Allwood. 

Sisters Amy and Flora. 

Sisters Anderson. 

Sisters Armstrong. 

Sisters Byron. 

Sisters Claremont. 

Sisters D’Alberte. 

Sisters Amy and Celia Dashwood. 

Sisters Ellis. 

Sisters Fenoulhet. 

Sisters Forde. 

Sisters Hartridge. 

Sisters Hyde. 

Sisters Jeff. 

Sisters Laurie. 

Sisters Le Brun. 

Sisters Lilla. 

Sisters Lemaine. 

Sisters Lindon. 

Sisters Lottie and Jessie. 

Sisters Mario, 

Sisters Michelson, 

Sisters Montague. 

Sisters Newton. 

Sisters Ridgway. 

Sisters Maude and Hetty Shirley. 

Sisters Rose and Nelly Stewart. 

Sisters Schoefield. 


Sisters Su . 
Sisters Tibbitts, 



















Sisters Townway. 


Sisters Trowbridge. 


Bisters Tudor. 
Bisters Vernon. 
fisters Vining. 
Bisters Waite. 


Sisters Lizzie and Edith Webb. 


Sisters Weston. 
Gilsey Children. 
Louis and Marion. 


Alexander Family. 


Alberts and Edmunds Troupe. 


Anderson Troupe. 


Mr. and Mrs. Tom Arnold and Marian. 
Mdlle. Clara and Troupe. 
Malle. Colonna’s Troupe. 


Fred Evans’s Troupe. 


Estelle Troupe. 
Gilleno Family. 
Harlow Troupe. 


Ted Jarrett’s Troupe. 


Jones and Gale's Troupe. 
Mr. R. Kitchen’s Troupe. 


Ted Lauri’s Troupe. 


M. Levite's Trio. 


A. Montgomery’s Troupe. 
D'’Lonra. 
Lottie, Jessie, and Grace. 


Morland, Wilmore, an 


Louis and Ozmond’s Trou 
Mdlle. Grace Lucelle and 


Murray Family. 


ewe. 


Murray and White’s Combination Troupe. 


Andrews, C. 


Barnes, Brothers Fred. 


Beckenham, J. 
Croueste, H. 
D’Auban, John. 
Ellis, Louis. 
Evans, Fred. 





Alexander, Mr. J. W. 
Anderson, Sisters, and| De Louie, Professor, 


Professor Holmes. 


Barnato, Mr. 


Beaumont, Professor. 
Belman, Herr Von. 


Bevani, 8‘gnor. 


Bosco, Mons. Leotard. 
Burman, Mr. Firbank, 


Capron, Professor. 
Cole, Lieutenant, 

D’Alvini. 

Davies, Mr. E. D. 
Davis, Mr. Alex. 


Ada, Malle. 


Austin, Mdlle. Esther. 


Miss L. Gilbert’s Troupe. 
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Topsy and Lily. 


Polly and Fred Glover. 
Madame Pleon, General Tom Dot, and Major Mite. 


Harrison Family. 
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Nelly Estelle and Carrie Pacton. 


Jessie and Terence. 


Lawson Family. 


Lilly and Maitland. 


Murray Family and Mr. Harry White. 
Tiny Tim and Little Sunshine: 





COMIC TRIOS, QUARTETTES, BALLET COMPANIES, ETC. 


Mr. H. Howard’s Troupe. 


King’s Troupe. 


M‘Carthy Family. 


Mdlle, Mardini’s Troupe. 
Mdlle. Manzoni-Riviere’s Troupe. 


Ramsden Family. 
Ricardo Family. 
Towers Trio. 

The D’Aubans. 


The Matthews Troupe. 


Malle. Esther Austin’s Troupe. 

Mons. André’s Swiss Tyrolese Melodists. 
Herr Charles Carle’s Troupe. 

M. Chapino’s Juvenile Troupe. 


Albert Francis’s Troupe. 
Lupino’s Comic Troupe. 


Sisters and Brother Phillips. 


Walton Family. 


Mr. Joe Webb's Troupe. 


Wise, Lincoln, and Wise. 


Wood Trio. 


Child Velocipede Trio. 


PANTOMIMISTS., 
| Forrest Family. Kitchen, R. 
Gellini, J. Lavater, Louis. 
Herbert, Mr. Fred. Louis, M. 
Herring, Paul. Lovell, Tom. 
Howard, Mr. Hasberry. | Matthews, J. 
Huline Family. Meyers, J. 
Jee, Brothers (Musical) Paulo, Brothers. 
Clowns). Rice, Dan. 
Jones, W. Rooke, J. W. 


De Vere, Professor. 


De Lonno, Madame. 
D’Omer, M. and Mdme. 


Devono, Professor. 
Don Ferre 
(Man Flute). 


Doug 


las, Professor. 


Engel, Miss Etty. 
Essman, Professor. 


Garto (Musical Demon).| Newman, Mr. H. P. 


Goldi 


, Professor. 


Grant, Professor. 
Hengler, Mr. Alfred. Reinhard, Mr. F. 


Austin, Brothers, and Hess 


(Skaters), 
Anato, Miss Nina. 
Bassano, Miss E. 


Benson, Miss Jennie. 








DANCERS. 


Brown, Mr. Joe. 
Browne, Miss Fanny. 
Burton, Mr. Charles. 
Carle, Miss Lillie. 

Cerito, Madam 
Cherie, Mdlle. Clara. 

emont, Miss Annie. 


WIZARDS, VENTRILOQUISTS, ETC. 


Hermann, Professor. 
Herriott and Louie. 


Simpson. 


Storelli (Musical Clown), 


Sylvester, Bernard. 
Towers, J. 

Tully, Mr. Louis, 
Vincent, H. 
Walton Family. 
Warde, John, 
Wright, C, 


Roselle, Professor, 
Seeman, Herr. 


Howard,ProfessorWynn- Sinclair, Charles. 
Jones, Mr, Alf. (Peda.' Sloman, Mr. Bernard. 


scope). 
Laurent, Mr. W. J. 
Le Maine, Mr. Alfred. 
Mordaunt, Mr. Frank. 


Morris, Mr. John 
(Protean). 


Norris, Professor. 


Overton, Mr. W. G. 


Collier, Sisters. 
Colonna, Mdlle. 
Coupar, Mons. 
Davis, Miss Lilly. 


Taylor, Professor James. 

Thomas, Professor and 
Madame. 

Verone, Mons. Louis. 

Vox, Mr. Sidney. 

Willenes, Professor. 

Wilson, Mr. Fred. (Pro- 
tean). 

Withersby, Professor. 

Wolbme, Professor. 






Davison, Miss Carrie. 


D'Auban, Miss Mariette. 
D’Auban, John, 
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De Brent, Miss Rebecca, 

Donti, Signor. 

Duvernay, Sisters. 

Elliott, Mdlle. 

Ernestine, Mdlle. 

Fabia, Miss Flora. 

Fay, Miss Clara. 

Fletcher, Miss Nellie (Skipping- 
rope). 

Florence, Miss. 

Francis, Mons. 

Fredericks, Miss. 

Fox, Miss Rose (Skipping-rope). 

Gerrish, Miss Laura. 

Grainger, Misses. 

Hamilton, Miss Lilian. 

Hedderwick, Miss Kate, 

Holzer, Herr. 

Howard, Sisters. 

Howard, Mr. Hasberry. 

La Petite Grace. 

Lane, Thomas 
(Skaters). 

Tavater, Mons, Louis. 

Lee, Miss L. 

Leio, Maile. 

Leonie, Mdlle. 

Lila, Mdlle. 


and Charles, 


Boston, Mr. Yankee. 
Brown, Mr. Christopher. 
Brown, Mr. Joe, 
Brown, Mr. W. 
Buckley, Mr. F. 
Clarke, Mr. Tom, 
Copeland, Mr. 
Cushman, Mr. Rue. 
Daniels, Mr. Joc, & Nimble Nip. 
Deller, Mr. Bob. 
Deulin, Mr. Paul. 
Dudley, Mr. Sam. 
Edgar, Mr, Alf. 
Ellison, Mr. George. 
Fentum, Mr. John, 
Fritz, Mr. J. 

Gambia, Mr. Richard. 
Hamilton, Mr. 

Hardy, Mr. Joseph. 
Harris, Mr. Will, jun, 
Hartley, Mr. Joe, 
Head, Mr. Tom, 

Hill, Mr. John. 
Holmes, Mr. J. 

Howe, Mr. Fred. 
Lambert, Mr. James, 
Lawrence, Mr. Joe. 
Lindsay, Mr. Louis. 
Little Bob. 

Lucette, Mr. Tom. 
Lund, Mr, Joseph. 
Mackney, Mr. E. W. 
Manhill, Mr. James. 
Murray and White's Minstrels. 
Morion, Mr. Waters. 
Palmyre, Mr. Stephen, 
Parker, Mr. Will. 
Penny, Mr. Richard, 
Plant, Mr. James. 
Price, Mr. Washington, 
Redden, Mr. Samuel, 
Redfern, Mr. 8am, 
Rice, Mr. Henry. 
Ritz, Mr. G. J. 
Roberts, Mr. 

Robson, Mr. Henri. 
Russell, Mr. Barnes. 
Sidney, Mr, Eugene. 
Snow, Mr. Edward. 


Lucelle, Sisters. 
Marion, Miss Adela. 
Marshall, Mr. J. 
Dancer). 

Matthews, Mr. Fred. 
Melbourne, M. 
Melville, Mr. and Mrs, 

Miles. Miss Polly. 

Mai dini, Signor. 

M‘Donald, Miss Flora, 
Neville, Miss Nellie. 
Newham, Miss Alice. 

Parker, Mons. 

Percival, Miss. 

Pitteri, Malle. 

Powell, Miss Florence, 

Price, Miss. 

Ramsden, Madame. 
Raymond, Mr. C. (one-legged). 
Richardson, Miss. 

ticketts, Mr. J. 

Riviere, Mdlle. Manzoni. 
Riviere, Mdlle, Ada. 

Rodney, Miss Bessie. 

Ross, Mr. Charles. 

Rosa, Mdlle. 

Rouselle, Mdlle. Amie, 
Rudge, Miss Letty. 


C. (Skate 


NEGRO DELINEATORS, 


Stanley, Mr. Jean. 

Thomas, Mr. W. P. 

Thompson, Mr. Charles. 

Towner’s Ow! Minstrels, 

Traynor, Mr. Ted. 

Vincent, Mr. Fred, 

Wallace, Mr. J. W. 

Ward, Mr. Tom. 

Washington, Mr. George. 

West, Mr. W. (Stump Orator). 

White, Mr. Harry. 

Wilton, Mr. George. 

Yankee Henri. 

Brother rien 

Brothers Chirgwin, 

Brothers Edwards. 

Brothers Keeling. 

Brothers Morten. 

Brothers Ray. 

Brothers Richards, 

Brothers Seward. 

Brothers Spence, 

Brothers Starr. 

Brothers 8utch. 

Brothers Tabra. 

Brothers Travers, 

Brothers Wills. 

Brothers Wood. 

Court Minstrels. 

Dwight’s Minstrels. 

Marriott’s Star Troupe. 

Mr. and Mrs. John Carroll. 

Mr. and Mrs. Washington Davis. 

Sullivan Family. 

Mr and Mrs. Harry Baker. 

Mr. Thomas Barry and Miss 
Rose Lambert. 

Mr. and Mrs. Bradley. 

Mr. and Mrs. Diey. 

Mr. and Mrs. Coleman and Jim 
Keefe. 

Mr. Fox and Miss Sedgwick. 

Mr. and Mrs. Dave Hurley. 

Mr. and Mrs. Langan and Mr. 


Millicent. 
Mr. and Mrs. Metz and Mr. 
Redmond. 
Messrs. Aldridge and Mack, 
Messrs. Beet aud Harris. 
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Rushbrooke, Sisters. 

Sims, Miss Lizzie. 

Sismondi, Mdlle. 

Spiller, Mr. A. (Skate Dancer). 

Spinola, Malle. 

Spinzi, Signorina. 

Spitzbergen (Skaters), 

Stevens, Mr. Sidney. 

Taglioni, La Petite. 

Tibbitts, Sisters. 

Waite, Mr. W. 

Warde, Mr. William. 

Wright, Miss. 

Wright, Mr. George. 

D’Alberte Family. 

Walton Family. 

Wilding, Master (Skate Dancer), 

Wilford, Miss. 

Mr. Elliott and Mdlle. Frederica 
(Skate Dancers). 

Messrs. French and Harris, and 
Malle. Rose (Skaters). 

The Martinis (Skaters). 

Brothers Guida (Skaters). 

Brothers Moe (Skaters). 

Charles and Carrie 
(Skaters), 


Moore 


Messrs. Bell and Juba. 

Messrs. Will Brown and T, B. 
Brydge. 

Messrs. Brown and Newland. 

Messrs. Budd, Dale, and Butler, 

Messrs. Carroll and Brooke. 

Messrs. Churchill and Son. 

Messrs. Clifford and Frauks. 

Messrs. Cobb and East. 

Messrs. A. Davis and R. Greeley, 

Messrs. Deulin and White. 

Messrs. De Voy, Leclerq, and 


Hearn, 
Messrs. Frank Diamond and 
Will Grant. 
Messrs. J. L. Dixon, Sambo Sut- 
ton, and Miss Emily Mellon, 
Messrs. Durden and Storm. 
Messrs. Goodrey and Chute. 
Messrs. F. Gray and G, Southam, 
Messrs. Guest and Vincent. 
Messrs, Gulliver and Robson. 
Messrs. Harman and Conway. 
Messrs, Hibbert and Montague, 
Messrs. Hilda and Bertram. 
Messrs. Howard and Lambert. 
Messrs. Jelliman, Power, and 
Joe Ormond. 
Messrs, Leonard and Pine. 
Messrs. Linnet and Handford. 
Messrs. Lenton and Vincent. 
Messrs. J. Manhill and H. Raw- 
lings. 
Messrs. McKee and Rogers. 
Messrs. Melrose and Richards. 
Messrs. Bob Nish and Edgar 
Martin. 
Messrs. Orkins and Bell. 
Messrs. G. W. Price and Randall, 
Messrs, Rice and D’Albert. 
Messrs, Carl Ritter and Ned Her- 
bert. 
Messrs. A, Stephens and Howard. 
Messrs. Sylvester and Harrold. 
Messrs, Towner and Vaughan. 
Messrs. Ward and Spundley. 
Messrs. Wayne, Lovely, Cotton, 
and Birdue, 
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JUGGLERS, BALANCERS, ETC. 


Blitz, Herr (Plate Charmer). Dugwau. 

Le Petit Blondin and his sister | Signor Etherdo and El Nina 
Blanche. ume, 

Professor Beckwith and Family | Mdlle. Filomena (Velocipedist). 
(Swimming). 


Victor Natator and Emma Day 


(the Man Frog and Queen of 
the Waters). 
Brothers and Madame Nemo. 


3 iz Eugene Dherang. Taylor, Master James (Vlate 
Major Burke (Rifle Exercise). Hemming, Professor (Globe Dancer). 
Professor Brown and Jones Runner). Trewey. 


(Velocipedists, &c.). 
Bryant’s Marionettes, 
Caselli. 


Jefferson, Professor (Man Fish). | M. Valentine, 
James King and Madame Isidora. | Le Petit Victor. 
Malle. Loyal. 





Wheeler, Madame Livin, 

Madame Cashmore. Don Jose Manoel. Statuary). : . 
Colleen. 

GYMNASTS AND ACROBATS, 
Adair. ne ag Madame. Brothers Victorelli, The Finette Raymur 
Airec. Sarina. Brothers Wilson. ‘Troupe, 
Alvantee. Sextillian. Sisters Nathalie. Clevori and Permane. 
Angela, Madame. St. Leon, Alfred, Angelo Family. Colmar and De Vere. 
Avolo. Sylvestre. Austin Family. Eugene and Elvino, 
Castellotti. revanion, Mons, Carrella Family. French and Angelo. 
Che-mah. Verrecke. Chantrell Family. Hector and Faue. 
Deani, George. Willio, Herr. Derkaro Family. Kennette and Volier. 
Derhang. Young America, Dickson Family. Lamont, Jennie and 
Devani. Brothers Almonte, Dusoni Family. Albert. 
El Chico Humel. Brothers Alveno, Echasse Famil . Les Petits Roussells, 
Erato. Brothers Atrato. Ethardo Family. Lillo and Elspa. 
Estuardo, Signor. Brothers Avone. Etoile Family. Maldavan and Pedro. 
Ethardo. Brothers Bale. Fillis Family. M. Clevoyne and Mdlle, 
Etherdo. Brothers Carlo. Forrest Family. Le Blonde. 
Franklin, H. Brothers De Colmar, Gilleno Family. Mdlle. and the Brothers 
Geraldine, Madame. Brothers Ferdinand, Hickin Family. De Glorion. 
Gerette, Mons. Brothers Francesco. Hogini aay Mdlle. D’Aste, Mdlle. 
Giovanni. Brothers Garnella. Jackley Family. Katrini, and Mr, Frank 


Hotine, Professor. 
Jean, Mons. Victor. 
Julien, Victor. 


Brothers Girards. 
Brothers Hanlon. 
Brothers Hemsley, 


Lenton Family. 
Lorenzo Family. 
Manley Family. 


Angell (Harry Rick- 
ards’s Combination). 
Nathalie, Leontine, and 


Kempe. Brothers Henrade, Martinette Family. Blanche. 

Levantine. Brothers Honrey. Matthews Family. Niblo and Victor. 

Le Roi, Mons. Brothers Leoni. Pridella Family. Pauline and Jacques. 
Leroni. Brothers Leopold. Ricardo Family. Professor Nelson & Sons. 
Lind, Karl. Brothers Mellon. Silbon Family. Signor Grovini, Mdile. 
Little Tod. Brothers Orlando. Transfield Family. Slliott, and Little 
Lulu. Brothers Onza. Whittoyne Family. Willie. 

McLaughlin (Athlete). | Brothers Palmer. Zamezou Family. St. Jean and Coutellier, 
Morisco, Signor, Brothers Persivant. De Jean Troupe. Sydney and Jellini. 
Ohmy. Brothers Pentland. Arlotte Troupe. Tell and Tell. 

Olmar. Brothers Poluski. Elliott Troupe. The Famille Cadas. 
Onra. Brothers Potter. Fritz Troupe. Van-de- Velde and Levon. 
Onzalo. Brothers Ridgway. Garretta Troupe. Wainratta and Leander, 
Robarts, Carl, Brothers Ridley. Leon Troupe, 

Romah, Brothers Roussillion. Raslus Troupe. 


Lowther Arcade 








DRAMATIC INSTITUTIONS. 
COVENT GARDEN THEATRICAL FUND.—Instituted, 1760. Incorporated, 1774. Office—10, 


DRURY LANE THEATRICAL FUND.—For the support of Decayed Actors and Actresses, Members 


of H. M. Company of Comedians, their Widows and Children. 


Instituted by David Garrick, 1766, 


Incorporated 1775. Secretary—Mr. Charles Harcourt. Office—27, Great Queen-street, Lincoln's lun- 


flelds, W.C. 


C. 
ROYAL GENERAL THEATRICAL FUND.—Instituted, February 16th, 1839. Incorporated by 


Royal Charter, January 


29th, 1853. For 


ting permanent pensions to actors, actresses, chorus- 


singers, a pantomimists, and prompters. Secretary, Mr. E. F. Edgar. Office—45, Wellington- 


street, Stran: 


DRAMATIC, EQUESTRIAN, AND MUSICAL SICK FUND ASSOC[ATION.—Established, 1855, for 


the purpose of aiding members of the above professions in sickness and distress, Office—16, 
Beaufort-buildi Strand. Secretary—J. W. Anson. 
ROYAL DRAMATIC COLLEGE.—Instituted, July, 1858. Inccrporated, June, 1859. To provide 


homes and maintenance to aged and infirm actors and actresses, Office—13, Regent-street, 8. W. 
Secretary—W. de 


Carteret. 

MUSIC HALL SICK FUND PROVIDENT SOCIETY.—The object of this Association is to afford 
relief to the Members when sick, incapacitated by age or infirmity, or suffering from misfortune or 
death, All persons, of either sex, who shall have been two years in the profession, or whose liveli- 
hood is derived direct from Music Halls, are eligible. Offices—York Hotel, Waterloo-road, London, 
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Sceptical Comments. 
BY HENRY J. BYRON. 


YEAR ago I descanted at some length in the columns of a Magazine 
on theatrical superstitions, but I by no means exhausted the sub- 
ject, though 1 cos no doubt I did the reader. As I take the pen 

© mn my hand to fill a page or two of the “ Era Almanack” half-a- 
dozen “ mistaken notions” in which actors and managers indulge 

VE? arise to my mind, and first and foremost comes the famous Black 
’y Cat, which is supposed to bring prosperity with its presence. It is 

an old belief cherished in the bosom of most theatrical folk, and 

more especially in the particular bosom of the “ Housekeeper,” that 

should a black cat domicile itself in a theatre, say, on the first night 

of a new piece or on the occasion of an actor's first appearance, that piece 
must succeed and that actor cannot fail. And it is remarkable how 
frequently a black cat does walk into a theatre on these occasions. I have 
often fancied that certain artful persons lure the sombre stranger past the 
portals of the stage-door when some particularly interesting event 1s about 
to come off; at least there is no denying that when a strange black cat does 
stray into a theatre it is invariably on the first night of something or some- 
body. Iam bound to say that my own experience of the good luck the feline 
intruder carries with it caused me to doubt the truth of the general belief. 
My black cat walked into the theatre at which my piece was to be performed, 
and most gratifying were the prognostications of success in consequence. My 
cat, however, was the exception that proves the rule, for not contented 
with mewing during the earlier portions of the drama, it presented itself on 
the stage at a most serious oie of the performance, and covered the climax 


of the second act with confusion. What became of the monster I know not; 


but, since then, whenever I have produced a piece at the establishment in 
question, before the curtain has risen I have invariably satisfied myself that 
the “lucky ” visitor was locked up. 

Another “ popular error” is the belief that actors who can play everything 
never get on. This is, pee nowadays stronger than ever, for the pro- 
vincial training, formerly considered indispensable, is too frequently completely 
ignored, and young actors settle almost at once into some decided “line.” It 
would go hard with many of them if they were cast half-a-dozen characters 
in a week all unlike each other. Amongst the numerous instances of “all- 
round ” actors who have risen high up the ladder, I may mention Mr. Irving, 
though he has long since reached the topmostrung. And I select him to speak 
about because he is an an actor possessing a very strongly marked individuality. 
I will not call it a mannerism. It is, therefore, the more remarkable that he 
should have played such a diversified list of characters, and with. this—say 
*mannerism ”—have made them so distinct and different. Surely an actor 
who pourtrays with great effect the varied peculiarities of Doricourt, Digh 
Grant, Scudamore, and Bob Gassitt, and who can convulse his audience wit 
laughter as Jeremy Diddler or thrill them as he did in his dying scene in the 
Lancashire Lass, must be an actor who “can play everything.” His later 
“ legitimate ” impersonations require no comment; and I may add that I have 
— him play an old woman with an umbrella and a grievance with great 

umour. 

There are a good many other instances if one looks around, but space in the 
present Magazine is valuable, and I want to get to another subject. 

“Won't do, Sir, won’t do—not sufficient female interest !”’ 

How many a manuscript has been returned with the chilling accompaniment 
of the above words. The lack of female interest is no doubt a drawback, as is 
the lack of male interest, or of anything else requisite to balance a play that 
is to appeal to all. But like other dogmatic sentiments, it won’t always hold 
water. Jiamlet is the most popular play in the language, but Ophelia, though 
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admired and pitied, rouses but a languid interest compared with the hero; 
and as for the Queen—well, the less said about her the better. Romeo and 
Juliet, on the contrary, is overwhelmed with female interest, but, except 
when some favourite star represents the heroine, the play is notoriously one 
of the most effective “ventilators” in the manager's library. Fazio, The 
Wife, Medea, and—but the list would be endless—possess the same cooling 
property ; and it will be found that, amongst modern productions, those pieces 
which have achieved the longest “ runs ” by no means depend so much as has 
been imagined on the popular interest in the heroines. The Colleen Bawn, 
with the charming Eily, of course, is not a case in point; but The Peep o’ Day, 
which has had lengthy runs, and made somebody thousands, presents the 
curious spectacle of a melodrama in which the heroine is never seen in 
the last act. Our Boys, which has achieved an unprecedented run 
(I mention this as an example, not as a puff), owes little, if anything, 
to its female characters in themselves, though much to the clever ladies who 
impersonate them ; and though I should not venture on what was somewhat 
of an experiment again, the fact remains that the female interest in a play 
which has run over two years is of the slightest, whilst I may add that the 
defect in question has not damaged its career in the provinces or America. 
Of course, as one swallow does not make a summer, one fact doesn’t make a 
case; but, apart from the argument, I draw attention to the peculiar deficiency 
in the piece in question which may have escaped the observation of the 
curious in such matters, 

“T don’t care a button for the Press!” Very few amongst us have not 
heard that remark from the lips of managers, metropolitan and provincial. 
Only the other day one of the oldest and wisest of country managers made 
the above observation to me, but I am bound to say he did not use the term 
“button.” When the “notice” is flattering, the Press is “a mighty organ,” 
but when not, “it’s only the opinion of one man after all.” To this irate 
gentleman I replied, “ You pay so much for your own opinion in the shape of 
an advertisement of six lines on one side of the paper. Surely, if you can get 
half a column of somebody else’s for nothing, on the other (supposing it to 
coincide with your own), it must be worth—if twenty times the length of the 
advertisement —twenty times as much.” I believe the notion that “ pitchings 
in” are harmless is about as fallacious as that “unlimited kudos” means 
certain success. There is no doubt that, in ninety-nine cases out of a hundred, 
dramatic critics are honest, and an honest opinion must be worth something, 
especially if it be read by some two hundred thousand people. No kindly 
notices ever made a piece that had not the elements of popularity, and no 
adverse criticisms ever damaged a play that had. But if a piece is shaky, 
then a “ slating” settles its fate ; ak if meritorious, then a general “lift up ” 
places it past peril, I can hear my old friend, the manager, mutter 
“Rubbish!” as he reads these lines, but he is wrong for all that. ‘There are 
many other lamentable errors into which the most experienced fall, on which 
I could dwell at length (and probably the reader will say, dogmatically 
enough), if time (the reader’s) and space (the editor’s) were not so precious. 
But I will spare both. I will not descant, as I should like to do, on the very 
general belief that the public appreciates all the alterations made for its 
comfort as regards abolition of fees, roomy seats, hidden-away orchestras, 
female attendants, gratuitous programmes, early hours of closing, no half- 
price, and other so-called improvements. I don’t believe the public cares 
twopence for all this. Given a good entertainment, I think the public rather 
prefers to be uncomfortable, to be fleeced by attendants, deafened by drum- 
mers, and kept out till midnight. I am not by any means sure that those 
managers who have inaugurated reforms have taken very much by their 
motion. But, mind, I only venture opinions. I don’t say for certain that the 
black cat should not bring good luck, nor do I avow that a piece without 
female interest should not fail, nor that versatile actors should not remain 
obscure, nor that the opinions of the Press are not utterly valueless. I may 
be utterly wrong, but I don’t think I am. 
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Charity on Crutches, 
BY CLEMENT W. SCOTT. 


LL of us know the familiar fable of the shepherd-boy who cricd 

“ Wolf!” so often and so unnecessarily that it so happened when 

-) this dreadful animal really did appear there was no protector at 

hand, and the flock was promptly destroyed. In various depart- 

ments of life we are apt, either from nervousness, thoughtlessness, 

or trick, to cry “ Wolf!” and the public, once deceived, or often 

3) worried, is consequently inclined to turn a deaf car to some deserving 

case or just appeal for protection. Now, there is one very persistent, 

crafty, clever, and destructive wolf prowling about the doors of our 

theatres, and frequently frightening the patrons of dramatic art. He 

is always on the alert, and the shepherd-lads of the drama are continually calling 

out his name in an agony of fright, and constantly scaring all society with the 

sound of his name. Occasionally the cry may be very just and very true, but in 

nine cases out of ten it is a false alarm; and when the day of trial and anguish 

does come, there is no aid at hand to prevent destruction, misery, or death. 

The wolf of the drama is called “a benefit,” and the question is whether it is 

not high time to utter some words of warning lest good-nature on the one 

hand, or speculation on the other, threaten the existence of a valuable and 

useful institution and so cruelly wound our old friend Charity that he is com- 
pelled to hobble about upon crutches. 

Benefits, as known in the theatrical world, may be roughly divided into four 
distinct classes. First, the farewell benefit; secondly, the charitable benefit ; 
thirdly, the speculative benefit ; and fourthly, the saskitions benefit. 

The farewell benefit is perfectly legitimate, consistent, natural, and regular. 
It is irresistibie, and it is human. An actor or actress has lived a long and 
honourable life as a public servant, has won the applause of the nation and the 
esteem of friends, and the time comes when there is an inclination to drop 
hard work and to retire gracefully from a public career. On such an occasion 
as this it is perfectly natural that the public and private friends of the artist 
should desire to offer some marked and special compliment—not merely a 
0 gy. reward of merit, but a vigorous, touching, and tender testimonial of 
worth, In such cases as these the money received is of far less consideration 
than the good feeling expressed. No one grumbles and no one complains. 
The public is delighted to be present and to aid in an entertainment of sincere 
and affectionate farewell, and every brother and sister artist gives generous 
and cordialassistance. Modern playgoers have assisted at many of these fare- 
wells, and in no case could one word be urged against their true sentiment and 
genuine sincerity. There is only one danger in farewell benefits, so far as one can 
see, and that is an inclination to encourage the disposition of the public in pay- 
ing premiums for seats, and in offering a money gift in this way which could 
not be pee under any other circumstances. It is difficult and occasionally 
churlish to turn away from these spontaneous offers ; but Mr. Macready set a 
noble example in this respect, which might be advantageously followed, and 
that was only to receive the advertised prices for seats in the theatre. Place 
those prices as high as may be requisite, but let the artist feel that he is 
appealing to the heart far more than to the pocket. It is nobler so, and @ 
benefit so conducted is the most valuable and memorable of all benefits. 

Next comes the purely charitable benefit, and against this but few words 
can be urged, except that of all benefits it is the one most liable to abuse. A 

r fellow comes to grief, or he dies in early life, leaving a young wife and 
amily totally unprovided for ; or perhaps some accident or disaster cuts short 
@ promising and lucrative career. Who, with any heart at all, could refuse to 
give, and to give liberally, in suchacause! Who could bear to think that one 
who we had been accustomed to sce on the stage so often that he might almost 
be looked upon as a friend, had left us his debtor in the cause of charity and 
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we had refused to pay ?_ The charitable benefit proper is the one most urgent, 
and the one the most cordially responded to. The dramatic profession is the 
most charitable in the whole world, and actors and actresses give more to 
charity, proportionately, in money and in services than any other people ; and 
they are the very last people in the world to turn a deat ear when it is 
rumoured that poor So-and-so is out of luck, or that dear old So-and-so has 
left his wife and children without a farthing. But, at the same time, it is 
incumbent on those who get up and interest themselves in these benefits to 
weigh the matter very long and carefully before an appeal is made to the 
public. The responsibility is entirely on their shoulders. For every bad case 
of the kind the whole cause of charity suffers. A benefit is easily started, and 
once started money flows in very rapidly. But it is ruinous to true charity if 
this ease of asking and this rapidity of giving encourage improvidence 
during lifetime and want of thrift. Actors and actresses have no right 
to look upon a benefit after death or after sorrow as a just due to them. 
Theatrical audiences and enthusiastic playgoers are not insurance offices which 
require no premium and are sure to pay without dispute. Every call upon 
the public is generally responded to, but is it right or fair to make it a rule to 
manufacture a pitiful case out of every private sorrow, and to call upon the 
public and the profession to pull out their pocket-handkerchiefs and their 
purses for someone who is not known to the pubiic, and a perfect stranger to 
half the artists who are called upon to assist with their presence and their 
influence? In nine cases out of ten charitable benefits are arranged with a 
deserving object, but there is certainly danger here of calling “ Wolf!” too 
often. The danger can be obviated by strict caution on behalf of the agents in 
the matter of theatrical benefits. If there is to be a society for getting up 
benefits, and a standing committee for charitable purposes, then indeed charity 
will be ultimately reduced to crutches, and we shall perpetually hear the not 
always anata complaint that artists allied to the dramatic profession 
are called upon to support other people’s families as well as their own. 

We next come to the speculative benefit, which, unintentionally, causes a 
great scandal to charity. There are some artists who look upon a benefit as 
part of their annual income, and in order to increase that annual income they 
are not ashamed to send round the hat in formd pauperis, and to ask their 
professional friends to assist them, as if they were in some pecuniary distress. 
Curates, doctors, lawyers’ clerks, and other people with fixed incomes never 
dream of begging in this fashion, but actors and actresses have no such com- 
punction. ‘They don’t see any harm in it. It is an easy way of pocketing a 
hundred pounds or so when they are “ hard up ” and provided this or that actor 
comes to help them ; they in turn will repay the compliment some other day. 
Artists have no idea what harm they do by encouraging this benefit ee. 
or how sick the public get of what are often only mere begging appeals. People 
who study life in its varied phases cannot at all understand why an actor, who 
is far better paid for what he does than the majority of those who are cursed 
with fixed incomes, should demand a benefit. What would be thought of a 
journalist who placarded London with the announcement of his benefit, and 
invited public subscriptions for a slight addition to his income? ‘This 
obnoxious system has been so long in force that salaries are regulated by the 
condition that a benefit is taken during the engagement or during the season ; 
but Iam happy to understand that there are London managers who, sooner 
than perpetuate what is really a scandal, increase the weekly salary in propor- 
tion, and forbid individual benefits at their theatres altogether. Actors may 
not always know how the guineas are grudged with which they condescend to 
supplement their incomes. One story is in point. A London starring com- 
pany was in the provinces, and a common friend offered to introduce one of the 
leading townsmen to the principal actor, a thorough and courteous gentleman. 
“Let me introduce you to So-and-so after the performance,” he urged ; “ he is 
a capital fellow, and you will like to know him.” ‘“ Introduce him ?” was the 


reply; “no, certainly not. He will want me to take a ticket for his benefit. 
They all do it.” 
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The last on my list is the “ambitious benefit,” or the benefit at which money 
is taken on the excuse of playing some new character, or working up some 
new play. In these days of long runs and never-ending careers it is natural 
that an ambitious actor should desire to appear in a new part, and should fret 
over the compulsion of being perpetually tied by the leg. It is natural, also, 
that an actor or an actress who has bought a new play, or desires to introduce 
a new author, should seize every opportunity of doing so. Well and good, for 
art is thereby encouraged. But surely such natural ambition can be gratified 
without taking a benefit, or appealing to the charity of the very people in 
whose society the artists live all the year round! It is extraordinary this 
fallacy of benefits. Young, clever, and ambitious men leave the Church, the 
Bar, the Hospital, or the Desk, and in a few years earn far more money than 
they ever could have earned had they not taken to the stage ; and on the mere 
excuse of playing a new part, or trying some old character, they are not 
ashamed to take cheques from the friend whose guests they will probably be 
in the following week, and for the sake of this ambition do not hesitate to tax 
the good nature of their professional friends! If the ambitious benefit is to 
be encouraged as an institution, all who act should be paid for their services, 
and the surplus handed over tosome charitable cause—hospital fund, or other- 
wise. ‘There may be many another way of remedying the difficulties already 
pointed out, but in this matter of benefits there can be no question that 
“Wolf!” has been cried a little too often recently. It would be a disaster to 
true charity if the public turned a deaf ear when there was real cause for the 
shout, but shout once for no cause, or once too often, and the poor charity 
will be reduced to crutches ! 


x 
Wanished Theatres. 


BY E, L. BLANCHARD. 


STRONOMICAL records supply evidence that. many stars have 
disappeared altogether which were formerly familiar to the watcher 

: of the skies. In like manner, playgoers of a preceding generation 

© could tell of many places of theatrical entertainment which have 

entirely vanished from the observation of their successors. Without 

going back to a very remote period, it may be interesting to preserve 

2 the names at least of some of these temples of the drama, that must 

: have been visited by many still living, but of which it would be in 

vain to seek any distinct mention, even in old periodicals accustomed 

to note the varying phases of public ‘amusement. Within their 

short-lived existence, these houses, mostly unsanctioned by the authority of 

the Lord Chamberlain, became the nursery of dramatic talent, afterwards 

compelling favourable recognition ; and a rapid glance at the comparatively 

obscure places of theatrical entertainment existing forty years ago will be 
worth taking before the clouds of oblivion rest upon them for ever. 

Grub-street, Cripplegate, once the reputed residence of the writers of 
small histories, dictionaries, and temporary poems, was called Milton-street 
in 1827, from the nearness of its locality to the Bunhill residence of our great 
epic poet ; and, about forty-five years ago, one of the most renowned of these 
“ vanished theatres ” was here situated. 

At this time the solicitors of the patentees issued a notice to all the 
managers and performers of the minor theatres declaring their intention to 
—— everybody “ who shall either act in, or cause to be acted, any inter- 

ude, tragedy, comedy, opera, play, farce, or other entertainment of the 
stage, or any part or parts therein, without the authority or licence mentioned 
in the Act of 10 Geo. II, cap. 28.” To evade penalties, “* Subscription 
Theatres ” were now started. The subscription consisted in paying the price 
of admission for the evening at a neighbouring shop instead of at the door of 
the theatre. Ifa person presented himself and offered to pay, the doorkeeper 
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would tell him to walk with him into the street. Then he would pocket the 
half-crown and deliver the ticket. After the City Theatre was opened on this 
plan, similar experiments were made in different parts of the metropolis. Mr. 
John Kemble Chapman, who married Miss Ann Tree, the sister of Mrs. 
Charles Kean, was rather unceremoniously deprived of the Tottenham-street 
Theatre on account of thus invading the privileges of the patent houses, 
and converting a disused chapel in Milton-street, Cripplegate, into a dramatic 
establishment, he opened the City Theatre with a strong company on 
Easter Monday, 1831. 

In April of that year we hear that Chapman’s “ City Theatre” is well con- 
ducted and well patronised, and that Edmund Kean will appear there as 
Shylock on the 23rd of May. The managerial promise was faithfully kept, 
and on that date Edmund Kean, just arrived from Edinburgh, played in T'he 
Merchant of Venice with much of his old power. At the end of the play he 
thanked the crowded audience for his enthusiastic reception, referred to the 
declining state of the large theatres, and their monopolizing spirit, and stated 
his determination to make the little theatre in which he then addressed the 
patrons of the drama the rival of the larger ones in talent. 

Besides Shylock, Kean played Richard the Third and King Lear. A curious 
circumstance arose at this time. On Tuesday, June 7th, 1831, Messrs. 
Bedford, Hughes, and Barrymore took a joint benefit at Drury-lane Theatre, 
on which occasion Kean consented to appear as Sir Edward Mortimer, in The 
Iron Chest. In the Drury playbill the name of Edmund Kean was underlined 
“ By Permission of John Kemble Chapman, Esq., of the City Theatre.” As 
an action was then pending against Mr. Chapman for performing the legiti- 
mate drama, this confession of obligation, which remained in the playbill 
through the stage-manager’s oversight, was regarded as a very “ untoward 
event.” 

In July, 1831, a charming little piece called One Fault, a translation of the 
French drama Une Faute, in which Leontine Fay acted so admirably, was 
produced here, with Miss Ellen Tree as the heroine, and Mr. James Vining in 
the prominent male character. In the same month was produced Wily 
O'Connor; or, the Foster Brother, dramatized from Gerald Griffin’s tale of 
“The Collegians,” afterwards turned to such profitable account by Mr. 
Boucicault in The Colleen Bawn. 

In August, 1831, Mr. Chapman, feeling strongly the injustice of the perse- 
cution to which he was subjected, and anxious at the same time to have legal 
authority for his»ymanagerial undertaking, presented a petition tothe Court of 
Common Council, at Guildhall, for leave to build a theatre in Bloomfield- 
street. The Council required time to consider the application, which, by the 
way, never hadany result; and, in the meantime, West-end folks began to 
talk of the admirable company to be found in the City. Love in a Village was 
preyed, with Miss Forde as Rosetta, Mrs. Chapman as Lucinda, Chapman as 

awthorn, Blanchard as Justice Woodcock, and Buckstone as Hodge. In 

Black-Eyed Susan, James Vining acted William, and Mrs. Chapman the 
heroine. Miss Ellen Tree, Miss Apjohn (afterwards Mrs. Frank Matthews), 
Mrs. Baker, and T. Manders, acted together through the summer. 
Reeve also played here for a short time, and Miss Fanny Ayton was very 
attractive as a vocalist. In November, Mr. and Mrs. Davidge came from the 
Coburg, and Mrs. Sefton became the teading actress, while Forrester, an 
excellent light comedian, and Miss Wrighten, were valuable additions to the 
company. 

In December, 1831, Mr. Chapman took a complimentary benefit as a recogni- 
tion of the heavy pecuniary losses he had sustained through having been pro- 
secuted by the proprietors of Drury-lane Theatre, and being fined the sum of 
3001. for having played the legitimate drama at the Tottenham-street Theatre, 
of which he had been previously manager. In January, 1832, Chapman re- 
tired and Davidge became proprietor, and melo-dramatic pieces were presented, 
such as Douglas Jerrold’s Ambrose Gwinett and The Broken Heart; or, the 
Farmer's Daughter of the Severn Side, out of which, the comic portion being 
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detached, eventually came the amusing farce of The Toodles, made so popular 
in this country by Mr. John S. Clarke. The house now became a sort of 
double of the Coburg, and the same performers appeared at the two theatres 
on the same night. Hackney-coaches were engaged to transfer the company 
from one house to another, and to save time in the transit were fitted up as 
dressing-rooms so that stage disguises could be hastily assumed on the way. 
In February, 1832, Miss Smithson, the tragic actress, who afterwards married 
Hector Berlioz, the French composer, was the reigning star. Then operatic 
performances were given, supported by Hunt, of Covent-garden Theatre, Frazer, 
announced to be of “the Musical Academy,” and Miss 8. Phillips, who had 
been at Drury Lane the previous season. Great difficulties, however, now 
arose as to the payment of salaries ; and the story is told that Moncrieff, who 
was at this time stock author and stage-manager, was delighted one day when 
a gentleman drove up and offered to purchase for a guinea a monumental 
tablet that had been left in the old chapel, and which had been long used in 
the painting-room of the theatre as a suitable stone for the grinding of 
colours. ‘The convenient sum obtained by this unexpected purchase was ex- 
pended in a dinner to the entire company, which had the desirable effect of 
pacifying their immediate anxiety for a settlement of their individual 
pecuniary claims. At the end of February, 1852, was brought out Leman 
Rede’s admirable drama of The Iake’s Progress, in which the author played 
Tom Rakewell and the clever Thomas Manders made a memorable hit as Sam 
Slap. In May the theatre opened under Mr. Webster's management, and 
Mrs. Waylett performed a round of her favourite characters. On Wednesday, 
October 16th, 1833, the City Theatre was sold for 310 guineas. It was de- 
scribed as commodiously adapted for the accommodation of one thousand per- 
sons, with every requisite appurtenance, such as saloon, greenroom, wardrobe, 
properties, and fittings. The whole, leasehold, for fifteen years at two 
hundred guineas ground-rent. In November, 1833, Moncrieff, the dramatist, 
was manager, and he produced a series of light vaudevilles, chiefly adapted 
from the French stage; but the season was equally brief and unprofitable. In 
September, 1834, the theatre reopened under new management and with five-act 
plays, but still pecuniary responsibilities were only intermittently discharged. 
In April, 1835, the theatre opened under changed auspices. The building was 
still unlicensed, and the box-office for tickets was at a shop opposite. Oxberry, 
Hughes, and Miss Byron, afterwards Mrs, H. P. Grattan, were the chief per- 
formers ; and Selby’s version of L’ Auberge des Adrets, called The Two Mur- 
derers, was the great attraction. Early in 1836 the “* City Theatre ” disappears 
altogether, and warehouses were soon after erected on its site. 

Another theatre at King’s Cross was in great vogue at this time, under the 
name of the Panharmonium, or,as it was most irreverently pronounced by the 
residents in the vicinity, “the Pandemonium.” Few theatres have had so 
many managers and so many changes of title. When King William IV. 
came to the throne it was known as “the Clarence.” Many actors afterwards 
well known appeared here. The cast of the drama of The Golden Farmer will 
show that the Clarence in 1833 had a very fair company, including Miss 
Watson, Mrs. Pearce, Gray who played the Farmer, Davidge as Harry 
Hammer, William Smith as Jemmy ‘Twitcher, and Messrs. Blake, Morton, 
Santer, and Carrol in the subordinate parts. Most of these names with old 
playgoers will call up pleasant recollections. In November, 1833, the Clarence 
[heatre, as it was still called, opened under the management of Miss Lawrence, 
the niece of Mr. Spring, for many years the box book-keeper at Drury Lane. 
Edmund Kean, after playing Richard III. to a crowded and enthusiastie 
house, once said to the box-keeper as he encountered him in the lobby, “ Well, 
Spring, fresh as ever.” “ Ah!” chuckled he of the stray sixpences, “ I’m ver 
well, Mr. Kean ; but how excellently we got through Richard III. to-night— 
didn’t we?” The tragedian stared with astonishment. “ We, Mr. Spring! 
How did we get through it!” ‘ Why,” rejoined the hero of the box-office, “ I 
may say we with confidence, for what if you did say the words of the part, 
didn’t I book the places?’’ In the spring of 1935 the new lessee adopted as 
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a plan of filling his house a new form of the order system. Every family in 
the neighbourhood received orders implying that two persons would be 
admitted free to the boxes if a third person paid one shilling. On one occasion 
two unwashed chimney-sweeps presented the double order with the intimation 
that the third “ gentleman ” ae was to pay would come the next night. In 
1838 the Clarence was re-named “the New Lyceum,” and Miss Fitzwalter was 
the directress, with a Mr. Wightman as the leader of the company, now play- 
ing such pieces as Pizarro. This house is not altogether a “ vanished theatre,” 
as after being for some time a favoured resort for amateurs, it has recently 
revived as a recognised place of dramatic entertainment; but the many 
alterations made in the structure justify the recognition of the old house as 
belonging entirely to the past. 

In November, 1833, the “ Sans Souci” Theatre, in Leicester-place, Leicester- 
square, opened for the performance of vaudevilles by subscription. The 
anonymous director announced he had engaged “a company of native but 
unobtrusive talent.”” The house was very small, and utterly unfitted for any- 
thing beyond a monologue entertainment. It was for this purpose indeed 
that it had been originally planned, and decorated by Charles Dibdin, the 
song-writer, who here gave his “Olios of Music and Merriment.” In 18534 
the Sans Souci was occupied for a short time by a French company, but it soon 
after finally closed. The building, incorporated with the adjacent premises, 
is now the Hotel de Versailles. 

The Westminster Theatre in Tothill-street had a succession of varying 
managers and various companies. ‘To Dibdin Pitt succeeded, in October, 
1832, T. D. Davenport, reputed to have been the original of Crummles in 
“Nicholas Nickleby.” A drama called The Irishman’s Home, produced here 
in May, 1833, was very well written and carefully constructed, while the 
effects introduced were exceedingly striking. The subject had reference to 
the causes of distress in Ireland as being largely attributable to the agents 
employed by the absentee Irish aristocracy. Mr. John Douglass was now the 
manager, and among his company was William Davidge, who afterwards be- 
came popular in America, Joseph Rayner, and Munyard, a clever comedian 
who eventually became a favourite at the Adelphi. The Westminster was 
the speculation of an undertaker named Gale, who had a plot of ground 
and premises in York-street, fronting Queen-square. It was not licensed, and 
its existence did mot extend beyond three years. 

In September, 1833, the Rotunda, situated in the Blackfriars-road, on the 
right-hand side close to the bridge, was opened as the Globe Theatre. 
Two years previously it had been appropriated to all kinds of purposes, 
including the dissemination of the worst religious and political opinions and 
penny exhibitions of waxwork and wild beasts. In 1838 it was opened by 
“ Boiled Beef Williams” as a concert-room, with John Blewitt as musical 
director, but the concern never prospered, and its vicissitudes afterwards are 
not worth noting. 

There was another theatre in the Curtain-road open at this time, called, 
“in honour of the Immortal Bard, The Shakespeare,” and having for its only 
attraction horsemanship. Eventually, however, the minor drama was repre- 
sented, a piece founded on the murder of the Italian boy by Burke and Hare 
being specially attractive. In the young actor who played the Italian boy 
might now be recognised an eminent tragedian, 

On Easter Monday, 1834, was openedat Kensington in the High-street a small 
theatre called the Royal Kent, and calculated to contain about two hundred 
and fifty persons. The expense of building was £1,500. Among the company 
engaged on the opening night are the names of Messrs. Wynne, Bartlett, 
William West, and Brown. It was from this house that Denvil was engaged 
by Alfred Bunn to play Shylock at Drury Lane, and Manfred in the splendidly 
embellished play of Byron’s at Covent Garden. The Kent lingered on under 
various managements for about six years. The “ Royal Entrance” was down 
a court leading out of the main thoroughfare. ; . : 

In January, 1832, the Albion Theatre came into existence in Windmill- 
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street, Haymarket, where any one might sup full of horrors for a few pence 
nightly. In October, 1835, it was called the New Queen’s, and here the once 
famous Sally Booth used to play Juliana in The Honeymoon, and similar 
characters. The Argyll Rooms would pretty accurately indicate its site. The 
“ New Queen’s” vanished at the end of 1836. Haydon’s twopenny theatre, 
called “The Pavilion,” in Parker-street, Drury-lane, was in 1835 at the height 
of its popularity, and was the most prominent of those smaller establish- 
ments which were cleared away by the magistrates about three years after- 
wards. 

In 1831 was at Stepney-causeway the New East London Theatre, and at 
Deptford was quite a dignified structure compared with others of the same 
kind clinging on to the skirts of the metropolis. Many actors now popular on 
the London stage may perhaps recall their early triumphs on the boards of 
the Deptford Theatre Royal. 

The Orange-street Theatre, Chelsea, was one of the unlicensed theatres 
which sprang up in various parts of the metropolis in 1831. It was for 
some time under the management of Mr. Smithers, who acted the chief 
characters and had some skill in horsemanship. With very fluctuating for- 
tunes the Orange Street lingered on till 1841, when it was finally closed, and 
the premises were shortly afterwards pulled down. 

In Tooley-street existed the “ Royal Borough Theatre,” as it was occa- 
sionally styled, amidst its many changes of appellation and management. 
The building was removed in 1834 to make way for the London and Green- 
wich Railway. In 1841 the large building at the back of the Colosseum in 
Regent’s Park, and afterwards known as “ The Cyclorama,” was opened as a 
regular theatre. It was called “The Colosseum Theatre, ete. and 
could accommodate comfortably eight hundred spectators. The entertain- 
ments consisted of farces and ballets, the former being chiefly sustained by 
Mr. George Maynard, of the Adelphi, and by Mr. J. H. Tully, the popular 
composer and orchestral director, who was at that time a very humorous 
comedian, and the latter being supported by Miss Rosa Green, Mr. T. Beckett, 
Mr. Tom Ireland, and a numerous corps de ballet. Several little pieces that 
afterwards had long runs at other theatres were originally produced here. 
The speculation, which only lasted a few months, was chiefly carried on at 
the expense of the individual members of the company; and as other engage- 
ments were obtained the unpaid forces gradually dwindled in numbers, till 
at last a solitary singer was left, who, finding he could not satisfy even a 
small audience by his own unassisted exertions, vanished likewise even before 
he had cuncluded his own vocal entertainment. 


——# -—--— 
Professional Bees—without BPonepy. 
BY MARTIN BECHER. 


N this work-a-day world of ours, where those who have not been lucky 
enough to inherit a competence are continually striving for a living, 
men labour either to accumulate riches, or to satisfy their daily wants. 
Amongst the learned professions, in official life and in trade, a very 
large percentage of toilers contrive to lay by a more or less respect- 
able stock of “ honey ” for the winter of their industrious lives ; but 
it is with much sadness one is obliged to confess that in the long 
roll of these retired worthies the name of actor or actress so rarely 
occurs, and the reflection at once suggests the pertinent question, 
Why not? You may fall back on a proverb, and say, “A rolling 

stone gathers no moss,” but many of the “ rolling stones ” in question trundle 
themselves into increased facilities for acquiring “moss” the further they 
progress in their career; yet our sympathies are daily enlisted for this or 
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that bright particular star who has suddenly disappeared from amongst us, 
“leaving his wife and family in very straitened circumstances.” 

The value of money is not, as any political economist will tell us, the same 

as it was thirty years ago; but then salaries have increased more than pro- 
vortionately, and, as a further set-off, are much more regularly paid than 
Lemar. The managerial class of the present day are, with very few excep- 
tions, gentlemen who recognise their obligations with business-like prompti- 
tude, and of late years we have heard of but few, if any, complaints against 
those of position and standing; it follows, therefore, that incomes must be 
much more certain in the theatrical world than in the days of our forefathers, 
but is the stock of “ honey ” which it gathers for its winter any greater ? 

It has been suggested that the charm which undoubtedly hovers around 
the profession keeps its members in a state of perennial youth, antagonistic 
to the realization of old age and its requirements ; but the stage of the present 
day draws its recruits from a far better educated and higher class of society 
than of yore, and it is difficult to imagine that the Thespian glamour can 
entirely destroy the fine common sense which most of our countrymen and 
countrywomen possess in an eminent degree. There is no doubt that the 
ae pee incentives unknown to the toilers in other callings; the 
overworked barrister, the harassed tradesman close their day’s labour with a 
sigh of thankfulness that the goal of “retirement” is one day nearer con- 
summation. Not so the actor; he clears out for home with the thunder of 
well-won plaudits still ringing in his ears, he reads the next day well-earned 
eulogiums on his masterly performance, and the use, which is second nature, 
forbids him to think of piling up “ honey,” which in unknown seclusion would 
lose for him the greater part of its sweetness. On the other hand, the public 
is greedy after its favourites, and to these two circumstances may be attributed 
the fact of actors remaining in harness when other workers have contented 
themselves with cosy country villas and an evening of idleness. 

There would appear to be another inducement to the theatrical profession 
assiduously to accumulate “ honey,” since undoubtedly its particular charities 
are not nearly as well supported as they deserve to be. Such an extensive 
profession, with its large claims on the public it labours so unweariedly to 
amuse, should possess much more ample funds to provide for sickness and 
old age amongst its members. It may be said to be almost a national dis- 
grace that the Government contributes nothing towards such an object when 
the British Theatre is considered in the light of a national institution, and is 
so potent an instrument in educating the classes. Poets and literary men are 
occasionally awarded pensions on the Civil List, but this portion of the public 
— is never called upon to assist the actor or the family he so often leaves 

ehind him “in straitened circumstances.” 

Another suggestion which has been put forward to account for the non- 
accumulation of “honey” on the part of the profession is their want of 
business habits, but with this we are quite unable toagree. To those who 
look below the surface, and do not frequent our theatres simply to obtain 
their money’s-worth of amusement, it must frequently have occurred how 
strictly methodical are theatrical arrangements. A piece runs say one or two 
hundred nights ; it is true the leading parts are under-studied, but in nearly 
every instance, whether feeling ill or well, in all weathers, regardless of 
domestic troubles or duties, punctual to the moment the company collects 
from many neighbourhoods, not a member absent on a single occasion during 
a period cxtanting over months. How many public companies or large firms 
could record such clock-like attendance amongst their employés? It can 
hardly be imagined that the colossal fortunes they are nightly inheriting, 
the magnificent dowries the heavy father is constantly bestowing on his 
favourite and only che-ild, or the bags of (property) gold which the haughty 
Baron is perpetually flinging at the heads of his venal followers, can imbue 
them with the feeling of possessing unlimited wealth; any such theory must 
inevitably collapse before the strict and conscientious attendance visible at 
the weekly Treasury. 
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We are only echoing the sentiments of all well-wishers for the stage and its 
occupants when we express a hope that the day is not far distant which will 
see an alteration in the present state of things; when we shall be able to say 
with the French, Nous avons changé tout cela; when the announcements of 
kindred left in “ straitened circumstances ” will be fewer and farther between ; 
and when the profession will take to storing up “honey ” for the cold days of 
its winter and the frosts of its adversities. It is surely time that that 
mediwval but offensive alliteration, “the poor player,” should be abolished 
as regards a pecuniary interpretation, the more so as inexorable custom no 
longer insists upon a weary and comparatively profitless apprenticeship in 
the provinces before a beginner can burst, full-fledged, upon a London 
audience. No doubt the profession is to some extent over-done, and the fight 
for good engagements becomes keener year by year,. but genuine talent 
invariably forces its way to the front in the long run with the certainty of 
fair remuneration, whilst, as in all other walks of life, it would be well for 
mediocrity if it would acknowledge its incompetence, and seek “ fresh fields 
and pastures new.” 

If the foregoing remarks should happen to be read by any of those whom they 
may concern, we feel sure they will give us credit for none but the kindliest 
welfare in their interests. The inculcation of habits of thrift amongst the 
theatrical profession—thrift without meanness—is a theme worthy of an 
abler pen than ours, and in conclusion we can only add that we hope the 
day is not far distant when it will be absurd to designate its members as 
“ Bees—without Honey.” we 


GQuder the Stage. 


BY ARTHUR MATTHISON. 











LARGE, excited, and uninfluential Meeting of Musical Instruments 
took place in a London Theatre, last week, “To consider the pro- 
priety of addressing the various Managers who have subterraneously 

Ch concealed their orchestras from the public gaze, and consigned them 
to obscurity under the stage, and to implore them, the said Managers, 
to reinstate, or rather reinstall, them, the said Orchestras, in their 

) former proud and public position.” The Meeting was held in the 
dark, and reporters were excluded; but from such an assembly 
there was no difficulty in obtaining notes, and we are in a position 
to give all, if not more, particulars. The Double Base was voted 
into the chair, and on rising to open the proceedings abraded the top of his 
long neck against the stage. A murmur of sympathy vibrated through the 
“ Strings,” and the first violin exclaimed, pizzicato, “There! Our Chairman 
can’t stand upright in the den!” (Shame! shame!) Resuming his seat, the 
Chairman strung himself together, and thus spoke :—“ Now my co-mates and 
brothers in exile! the Wood, the Strings, and eke the Brass! Ye know wh 
we are called upon to assemble; ye know our complaint; but neither ye nor 
know the remedy. Shall we appeal to the Public?” A shrill voice, ten 
octaves higher than the Chairman’s, ear-piercingly cried, “ Yes! yes! there’s 
one over the road.” The Chairman.—“ I recognise the voice of my remote 
colleague, the fife; but Ido not mean the public he means, and in happier 
times [ would have remarked to him, Fife for shame! But no matter, I mean 
the Great British Public! Shall our cry go forth tothem ? (Hear! hear! hear!) 
I for my part loved to look upon that Public, and I have fondly believed the 
love was mutual. They miss us, I think, and I am sure we miss them.” The 
Bassoon, a very surly, ill-conditioned instrument, here remarked that he 
wasn’t “so sure,” he “didn’t know,” he was “altogether opposed to the 
Chairman’s views,” he--The Chairman interposing, said, “I am sorry to see 
my ancient friend, the Bassoon, opposed to us, and I would say that all we 
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want from him is silence! least said bassoonest mended!” (Turn him out !) 
Order being resumed, and the Bassoon’s mouthpiece removed, the Chairman 
continued,—“ This banishment below the stage, my brothers, has a most 
depressing effect upon me; and low as I always was, I am now much lower. 
Once, when the different melodramatic crises were impending, and the harm- 
less necessary sighs and groans were wrung from my art-strings, I knew the 
eye of the house was upon me, and I felt the mysterious thrill to my backbone ; 
the esprit de chord filled my trembling form ; 1 knew that without me the base 
design upon the stage could never be carried out. I moaned with the occa- 
sion, I wailed with the occasion, I crescendo’d with the occasion, I languished 
with the occasion, I crashed with the occasion! and all with an artistic Joy and 
pride, created by the fact that I was visible as well as audible, and that 1, too, 
was one of the dramatis persone!” (Loud cheers.) The Cornet, with a blast of 
defiance, here rang out, “ Blow me straight, if ’——(Order! Chair! Better 
language!) “ Well, then, stop my valves!”—The Chairman really could not 
permit these doubled-tongued oaths ; and if his friend the Cornet must swear, 
let him apply his mute, and give us muffled blasphemy ! (Hear! hear! Chair !) 
The Cornet, with all his brass, was abashed, and sat down. “ Yes, my friends !” 
continued the Chairman, “in such wise did I enter into the spirit of the scene 
when Iwas seen myself ; but—where be my thrills now? All gone! I know them 
no more! And even if I feel them, in spite of myself, subtly stealing over me, 
I—convinced they are thrown away below the stage—instantly and sternly 
repress them! (Sensation!) For Lam convinced that in that degraded position, 
and Transatlantically speaking, I could not thrill worth a darned cent! Nary 
thrill!” (Loud and prolonged cheering, in which the Second Violin cracked two 
of his strings.) The Big Dram remarked that “ Well, he didn’t know; there 
was one consolation in being under the stage—he didn’t have to wear no white 
chokers, he hated white chokers.” (Shame! Turn him out!) The Flute, 
who had been on the key vive during the Chairman’s remarks, then addressed 
the Meeting: “I, who was once so allegro, so vivace, now feel agitato, not to 
say commosso! more so, indeed, than I thought possible to so fragile a being, 
at the change of base—he didn’t allude to the Chairman particularly—he 
meant all! ‘'Bhis sort of thing, andante forward, perdendosi ‘under the stage’ 
like this, things became so adagio that he no longer emitted his soul or his solo, 
either con spirito or con amore! (‘ Hear! hear!’ enharmonically murmur’d the 
Violoncello.) If Managers were to treat them so, ad libitum, he felt that a 
forte remonstrance must be made ! a moderato movement would be of no avail! 
Let our cry be da capo! As wewere! He would say no more, as he felt he 
was losing his tempo.” (Loud applause.) The Chairman said he hoped 
Managers would feel the importance of the change they had been instrumental 
in bringing about when they heard how our soft-speken and mild-manner’d 
friend the Flute had been shaken to his slender foundations by the subter- 
ranean banishment which had so affected them all! In his own individual 
case (no pun intended) he maintained that, being hidden from the public 
gaze, and having his tone diminished by the same partition, his treatment had 
been indeed doubly base! (Loud cheers.) He would now read to the Meeting 
two letters he had received on the subject. “To the Chairman, &c., Ne. 
Sir,—As the villain of a hundred dramas, I write to express my regret at the 
disappearance of yourself and colleagues from their accustomed places. I am 
indeed grieved, not only on your account, but mine own! Ha! Ha! Mine 
own! I do not commit my numerous murders with half the satisfaction as 
when supported and encouraged by the mysterious strains from the Orchestra, 
which followed my every step, gasped with my every gasp, swelled as I 
advanced, died away as I retreated, and finally timed. the consummation of 
my deed with a fortissimo crash which consoled me, soothed my victim, and 
gratified the public! Now, I but faintly hear these coadjutive strains; and 
my assassinations, forgeries, burglaries, and general calendar of crime have 
lost their relish! (Hear! hear! hear!) I am, in short, so dispirited at the 


loss of my accomplices, that I am seriously thinking of asking the Manage- 
ment to put me under the stage too, for I feel that the public would never 
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submit to this, that it would compel attention to your condition, and we 
should all be restored to our normal footlights together.—Yours, with much 
sympathy, Tue Vitiaiy.” (Loud cheers.) ‘The Trombone—staccato and f/f :— 
* For he’s a jolly good fellow. For” (Silence! Order! Chair! No singing.) 
“The other letter,” continued the Chairman, “ was from one of the public, 
deploring the removal of the Band, and saying that in his mind the Orehestra 
in front of the stage was so thoroughly associated with the Theatre, such an 
integral part of the entertainment, that in the absence of it the place no longer 
seemed to him like a Playhouse! (Loud cheers.) It gave a life, an earnest- 
ness, that was now wanting to the proceedings; and though the brass then 
was often too brazenly clangorous, the whole thing was now too reduced, too 
distant, too concealed, too much like murky music in the next street! And 
if the Band in its old place had been considered an evil, he must say the remed 

was worse than the disease. ‘Trusting to see them soon replaced, he remained, 
&c., A Dress Circiz.” (Unanimous applause.) The Clarionet begg’d to 
“move a vote of thanks to ‘ A Dress Circle;’ and he thought it would be well 
to a’dress circ’lers to the different Managers in the same style. (Hear! hear !) 
as from what ‘he knew of Managers a complaint had only to be made about 
anything, by anybody, to be immediately attended to. (dn incipient snort— 
strangled in its birth by loss of mouthpiece—here proceeded from the Bassoon, 
and smiles of incredulity were freely exchanged.) He assured them he had 
heard of one Manager who passed many sleepless nights devising ‘ methods 
of happiness and how to apply them’ for his company! (Name! Name!) 
Really the name had escaped him; he knew this, however, the Manager in 
question died young, and ”——(Oh ! oh ! laughter, and confusion, during which 
the Clarsonet,—quite a new instrument,—sat down.) At this stage, or rather 
“under the stage,” of the proceedings a horde of band-itti burst upon the 
scene ; a rush of air was blown through the glittering frame of the cornet by 
his hard-lipped master, a similar blast was inflicted upon the trombone by its 
owner, or may we say trombowner? the fiddles were scraped till they shrieked 
again with the discordant agonies of tuning; the clarionet cheerfully chir- 
rupped; the piccolo piped and whistled in his sound; the flute willingly 
warbled; the violoncello cleared its voz wmana; the French horn exclaiming, 
“ By Gar! Mes amis c'est fait de nous /”’ breathed its melodious murmurs on 
the mingled tones like oil upon the troubled waters ; the Chairman was seized 
by the scruff of his aged neck, his irreverent proprietor whipping him sound-ly 
with his bow the while; the rehearsal commenced, aaa the rebelliously 
remonstrant proceedings terminated, where they began, “ Under the Stage.” 


nearesmemnevellenseenseane> 
Shakspeare in the Bough. 





BY G, EDWARDS, 


HIKSPEER! Shikspeer! Who wrote it ?” asks Kitty, in High Life 
Below Stairs. “Who wrote it? Why, Kolly Kibber!” replies 
my Lord Duke. “Oh! dear, no,” puts in my Lady Bab, “ Shikspeer 
was written by one Mr. Finis, for I saw his name at the end of the 
book!” 

To the question, “‘ Who plays Shakspeare ?” we are able to get 
a more satisfactory reply, seeing that his works are now handled 
in all sorts of places iol by all sorts of people, from the manager 
who tries to lead or reform the public taste and gains the honours 
of martyrdom before he accomplishes his object, down to the 

travelling showman, who will throw in a spice of the “immortal bard” as a 

make-weight for a programme which comprises a hairless horse or an infant 

phenomenon, a performing monkey or a stuffed mermaid. 
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Always willing to patronise the legitimate, I was attracted not long since to 
the Theatre Royal, situate in one of the lowest and dirtiest thoroughfares of 
Smokeyton-cum-Mud. The little house had once boasted a good reputation, 
and its boards had been illumined by many a “ star” of the first magnitude. 
But, alas! its glory had departed, and Ichabod might very appropriately have 
been inscribed over its portals. Its walls had long been strangers to either 
paint or paper. Its seats were rotten and ricketty. Its very atmosphere 
seemed burdened with the taint of poverty. Desolation and dinginess had 
marked the placed for their own. Respectability shunned it, and my chance 
of getting a peep at its interior arose from the presence in the town of a 
company of strolling players who had consented for a consideration to play 
for the benefit of the Sockety of Charitable Chums. 

Now I have it on the authority of a gentleman who boasts that during a 
forty-five years’ experience he has appeared at sixty Theatres Royal, eighty 
minor theatres, twenty circuses, twenty public gardens, one hundred music 
halls, thirty concert rooms, fifty booths, forty fairs, fourteen penny “ dukeys,” 
and eight “gaffs”; at aquatic tournaments on the Thames, the Ouse, the 
Humber, the Clyde, and the open sea; that he has travelled over sixty 
thousand miles by rail, thirty thousand by road, and five thousand by water, 
in his professional pursuits; that he has walked fifteen thousand miles in his 
capacity as bill inspector; that he has acted as dog-trainer, proprietor, stage- 
manager, leading actor, dog-star (nothing to do with Sirius this), juvenile 
man, heavy man, old man, character actor, pantomimist, utility man, 
promptor, stage-carpenter, property master, wardrobe keeper, gas director, 
pyrotechnist, and super master, and who, consequently, ought to know some- 
thing about it, that a strolling company is conducted upon the following 
curious plan :— 

“There are no parts to study; all is extempore: that is to say, you make 
up the argument yourself and furnish your own dialogue. Thus speaks the 
manager to his company :— 

“* You, Sir, No. 1, play the hero, and have to frustrate the villain in every 
scene; you, Sir, No. 2, are the villain, and must pursue the heroine, make 
love, and stamp in fury when you are rejected; you, Sir, No. 3, are the 
juvenile, you, too, must make love, embrace, weep, and swear to die for the 
object of your affection; you, Sir, No. 4, are the comic servant, your duty is 
to make the people laugh, no matter when or how; you, Sir, No. 5, why you, 
Sir, must be everything; you are the padding to the whole; you, Madame, 
lady No. 1, you are the heroine, and must rave and roar when you refuse the 
villain’s proffered love, and mind you scream right well; you, lady No. 2, are 
the chambermaid—the soubrette—and must assist the gent No. 4 to cause the 
fun; you, Madame, No. 3, will represent the injured mother of lady No. 1, or, 
perchance, the villain’s wife.’” 

Witha firm faith in the truth of this description, my expectations of getting 
a histrionic treat from the corps dramatique ranged under the managerial 
banner of Mr. Michael Muggles were not very great, and I was not long in 
discovering that his system was based upon principles not altogether dis- 
similar to those just set forth. 

The audience was worthy of the ps, the company, and the occasion ; and 
as I surveyed its component parts from a box which had a rough plank for a 
seat, it seemed to me that they were splendidly representative of the Great 
Unwashed. <A goodly stock of penny pies, fried fish, and baked potatoes had 
been laid in, and from these senitiiee old and young alike “ snatched a fear- 
ful joy,” the interval between each mouthful being devoted to whistling or 
hooting, or to an indulgence in that commodity known as chaff, the said chaff, 
with the pies and potatoes, being washed down by copious libations from 
bottles which there was no attempt to conceal, or from pint pots furnished by 
an attendant from the neighbouring “ pub.” 

The services of one of those smoky, oily-faced scoundrels who make day and 
night hideous in our streets had been enlisted to supply the music (!). He 
had brought his organ with him, and if his life had depended on the operation 
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he could not have ground it more furiously. It was one of those wonderfull 
made instruments which, while torturing the ear, appeal to the eye with 
dramatic effect ; and from somebody curious in such matters, and undaunted 
by its discordant gurglings and squealings— by the squeakings of its pipes, and 
the clatter of its bells, and drums, and triangles, and gongs, and cymbals—I 
learned that among the array of figures ornamenting its miniature stage were 
Joseph and his brethren, opening their mouths in two-four time, and angels, 
securely skewered through their loins, shutting them again to the same lively 
movement; Joseph’s other companions being the Grand Turk and Nebuchad- 
nezzar, Napoleon the First and Tippoo Saib, Garibaldi and Prince Bismarck, 
Tom Sayers and the “ unfortunate nobleman” now languishing at Dartmoor, 
all scampering after one another at a terrible rate, or whirling giddily round 
in apparent enjoyment of the clang, and clash, and clatter of the infernal 
instrument. 

Macbeth was the play announced. Prior to its commencement, the manager 
appeared before the rag which did duty for a curtain to make a few apologies, 
One enthusiastic dweller in Olympus, fond of oratorical display, cried, ‘‘ Speak 
up, old man!” Another, less tolerant of “speechifying” and eager for 
Shakespeare, advised the speaker to “Cut it short!” while a third, whose 
hunger had been appeased, with reckless extravagance and a mealy mouthful, 
“went for” the head of him who by inference was unprepared to fulfil the 
promises held out in the bill. 

The first apology was for the lighting of the place, which was by candles, 
the gas having been cut off through tne arrears in the account of the last 
tenant. The second was for the leading actor, who was troubled with hoarse- 
ness and a cold in the head, brought about presumably by sleeping on a door- 
step while under the influence of gin. The third was for the representative 
of Macduff, whose solitary pair of “tights” had not come home from the 
wash, but who would add to the realism of the production by appearing, as a 
Scotchman should, with bare legs. The fourth was for the Lady Macbeth, 
who had promised to create a sensation by the length of her back hair in the 
sleep-walking scene, but who had unfortunately been compelled to pawn her 
tresses to pay the butcher. The fifth was for the witches, whose ranks had 
been fearfully reduced in consequence of a strike among the oa The 
sixth was for the non-performance of the well-known choruses, for it was 
hardly to be expected that the foreign gentleman in the orchestra could 
extract Locke’s music from his curious machine, even with all the appliances 
at his command. The seventh was for the absence of the properties, which 
had not arrived; and the eighth was for the prompter, who had mislaid his 
book. 

These were slight drawbacks, Mr. Muggles remarked, but they would be 
fully atoned for by the novel sensation he had prepared for the final scene—a 
sensation invented through necessity, but sure to give satisfaction, and cause 
the entertainment to be long remembered. With this final announcement 
the signs of wrath, which had been on the increase as the manager ran 
through his catalogue of excuses, died away, and everybody settled down to 
await the issue. 

The Italian fiend, in obedience to a signal from the wings, gave a few turns 
to the handle of his instrument, whose pipes, as if gasping for breath, gave 
forth one or two gurgles and two or three squeals, and up went the curtain. 

I should but weary in the description of the many ludicrous incidents which 
attended the performance, and so hurry on to the denouement, pausing only to 
remark that it was not alone to the witches was applicable the query— 

“What are these 
So wither’d and so wild in their attire ; 
That look not like the inhabitants o’ the earth, 
And yet are on’t?” 
that Macbeth in the famous dagger soliloquy had to stop to blow his nose 
immediately after the words, “Come, let me clutch thee”; that the ghost of 
Banquo, troubled with the hiccups, appeared with a black eye in the place of 
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the orthodox “ trenched gashes in his head”; that pots of porter played a con- 
spicuous part in the banquet scene, sundry requests to “ Pass it round” pro- 
ceeding from the gallery; that while Macduff was “playing the woman ” 
with his eyes, somebody advised the gallant Ross to “wake him up,” by 
sticking a pin into the calf of his leg, bare according to promise; and that 
the first and second murderers received the “curses, not loud, but deep,” 
which by right belonged to the ambitious Thane, in place of — 


‘* Honour, love, obedience, troops of friends.” 


Now somebody has said that there is nothing that is proof against ridicule 
except fashion and musquitoes. That somebody ought to have included 
Muggles, who was as thick-skinned as a rhinoceros, and who was quite 
willing to let his patrons have all the “ chaff” so long as he got some of the 
money. Muggles was not unmindful of the fact that the meek and lowly are 
blessed, but he also remembered that they occasionally get their noses pulled. 
And so meekness and lowliness were not for him. When difficulties 
stared him in the face, he stared at them in return with an air of determina- 
tion that meant victory. This was his custom, and “ customs are like grease 
—they make things slip easily.” 

And so prior to the commencement of the fifth act of the play, Muggles 
made another appearance at the footlights and said—‘ Ladies and Gemmen, 
Haccept my thanks for your wery kind happrobation of our hefforts this 
evening. Hi told yer as ‘ow the ‘ props’ ’adn’t arrived, and we har in this 
’ere difficulty. We h’aint got no swords for them ’ere chaps to fight with. 
Now as a novelty and a sensation I ’ave prewailed on ’em to have a ‘set-to’ 
with the gloves. I think you won’t hobject to that, for if it haint Shakespeare 
no more haint what they gives you at some o’ the swell shops in London, and 
innowation being the horder of the day, you won't object to a little of Shake- 
speare in the rough. Besides, I’ve no doubt that the himmortal Billy ’im- 
self knew something of the ‘noble art’ as he did of everything, and it 


wouldn’t surprise me to learn that he gave a good ‘licking’ to that there 
keeper wot lugged ’im up afore the beak—Sir Thomas something, I think 
they called ’im—for poaching. Why, wasn’t Shakespeare the best fighting 
reporter of his day? Look at his descriptions of the famous ‘mills’ betwixt 
"Ump-backed Dickey of Glo’ster and greedy ’Arry of Richmond; betwixt 
Mickey Cassio an ey Rigo; betwixt *Amlet the Dane and Young 


Laertes; to say nothing of his amusing account of the match made betwixt 
Welsh Evans and the French Doctor. Well, ladies and gemmen, seeing as 
‘ow this is thus, you won't hobject, in the habsence of swords, to my hin- 
troducing Macbeth of Cawdor, famous for his pluck afore he took to cutting 
throats, and Macduff of Fife, who I promise you will knock his hadwersary 
hinto a cocked ’at.” 

Having finished this remarkable oration, which was accompanied by alter- 
nate laughing, chafling, jeering, and cheering, Muggles retired. Expectation 
was at its height, and excitement was soon visible on every countenance. 
Macbeth ordered his colours—ared cotton handkerchief—to be hung on the 
outward walls, and enlisted the services of Banquo’s ghost as “second” and 
bottle-holder, the spirit of the murdered Duncan doing similar duties for 
Macduff. I should have to borrow the handbook of that mysterious fra- 
ternity known, I believe, as the “ Rum Pum Pas,” to adequately describe 
the scene that followed. At the end of the first rownd Macbeth, although 
full of fighting, paused, and out of respect, I suppose, to the author, tried 
to square his opponent. But he of Fife, holding equal reverence for Shake- 
speare, “didn’t see it,” and expressed his determination to fulfil the promise 
held out by Muggles, and to escape damnation by being the last to cry, 
“Hold, enough!” At it they went again, both taking their “ punishment” 
with the best possible grace, Muggles at the wings rubbing his hands with 
glee and the spectators roaring with laughter and applauding by turns. 
For reasons above hinted at I shall be pardoned giving details of the 
encounter. I guessed the end was near when an enthusiastic youth in the 
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pit expressed the opinion that Macheth was getting “ groggy on his pins,” 
and I guessed rightly, for Macduff presently administered the coup de grace 
in a well-directed blow which, if it did not knock Macbeth into the cocked 
hat alluded to by Muggles, damaged his nose, and sent him sprawling on top 
of the “blood-bolted Banquo.” ‘The “ sponge” metaphorically went up; the 
curtain actually came down, and the audience left the theatre evidently 
highly amused with their experiences of Shakspeare in the Rough. 


~~~ HE -—— 
Onite Amprompty. 
BY C. OSBORNE. 


RTEMUS WARD comprehensively remarks that “every man has 
got a fort. It’s sum men’s fort to do one thing, and sum other 
men’s fort to do another; while there is numeris shiftliss critters 
goin round loose, whose fort is not to do nothin.” Whether I have 
since discovered my fort, or whether I belong to the category of 
the great majority, and should be included with the “ shiftliss 
critters ” aforesaid, I will not pretend to decide, but the following 
small incident in my life unequivocally demonstrates what was not 
my fort. It is some time since I realized this negative fact, indeed, 
a little longer than I care to think about, during which interval I 

have had other fancied realities of life similarly qualified; but, as some one 
has said, “ No matter!” At the particular date in question I had produced 
my first farce, and thus made a few theatrical acquaintances, by whose intro- 
duction I got behind the scenes at one or two theatres. There is, in most 
young fellows’ lives, a time when their great aspiration is to get on the actor's 
side of the curtain. Their principal amusement when there consists in being 

ushed out of the way by artists who wish them at Jericho, or in receiving 

nocks from the scenery and properties, handled by men who work like steam 
until the curtain is up again, and then come round the intruders with very 
emphatic hints upon the propriety of the latter expending some of their loose 
cash for the special benefit of the carpenters and scene-shifters then addressing 
them. In my own case, I must admit to finding it much duller than on the 
other side of the footlights, while it cost me about the same money. Still, I 
derived a certain satisfaction from having a privilege that was denied to other 
men of my acquaintance ; and I must give the ladies and gentlemen whom I 
bored with my company the praise that is their due for never telling me what 
a nuisance I was. It was during the season of this extraordinary histrionic 
dementia of mine that I found myself one evening, green as a lettuce, at the 
wing of the little Royalty Theatre, chatting with a friend whose taste was as 
theatrical as my own, and who had recently taken to the stage, and was going 
on for anything. I remember even now the gravity with which he introduced 
me to a young lady, dressed for a Prince’s part, as the “ celebrated author ;” 
while she in turn told me of her provincial triumphs, that, I expect, were as 
new to her as they were to me. As we were talking, the drama came to an 
end, and the little stage was soon all bustle and confusion as the employés 
commenced setting the scenes for the pantomime. At this moment a gentle- 
man thrust a book into my friend’s hand, and asked him to stay there until 
the former came back. With my friend’s usual amiability, he made the 
promise most readily; but, alas! had hardly done so, when some pretty 
woman, with two black eyes, beckoned him to her. My friend was not St. 
Anthony, neither was a prompt-book as sacred as the Banner of England; 
and remember a lady lured Sir Kenneth away from that. At any rate, my 
friend threw me the precious pages, and, passing on the instruction to me to 
prompt until he came back, he hurried away with his temptress. Perhaps the 
young Prince found me slow ; I should say most likely she did, for, as I have 
mentioned, I was as green as a gooseberry, but not a hundredth part 
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so sharp. At any rate, I was soon left alone. I sat upon a little incon- 
venient stool on the stage side of the proscenium, and, with considerable 
interest, turned over the book left in my keeping, examining, with wonder- 
ment, a number enclosed in a diamond, with the remark “Growl and 
howl” bracketed together, with the word “ pitchforks” added. Further 
on there was an arrow drawn, and the words “thunder and lightning” 
placed at its barbed point, as if it had been a conductor of the electric 
fluid. On another leaf, all these were on the reverse pages of the book, 
there was a hand put, its index finger pointing to “ Ready to change scene ;” 
and elsewhere an O with a bolt through it, suggesting lights up or lights 
down. I was so absorbed in the contemplation of these cabalistic signs and 
words that I was quite unconscious of the presence of a little boy, who, it 
must be admitted, might be clever, but was decidedly not clean. At last he 
touched me, and informed me that the scene was just ready, and that the 
people were in the orchestra. “ All right,” I exclaimed, not Sovine the least 
notion why he confided such facts to me. The boy sounded a bell at the 
moment, evidently taking my reply as an authority for so doing. Thereupon 
the band struck up, and the stage was cleared, with the exception of three 
dingy-looking individuals with dusky costumes, hideous masks, and a super- 
fluity of hair. The overture over, 1 waited for the curtain to rise, receiving 
a sharp order from two of the gentlemen to “ring up,” the injunction being 
made more emphatic by a stamp of the foot from one, and a strong adjective 
from theother. Irang up, but if I had known what was to be the result the 
ugly trio might have stamped their pumps off, and objurgated until they 
were hoarse, before they would have induced me to raise the curtain. Scarcely 
had I domplied with their orders than I found myself the object of attack by 
the three, who brandished their arms at me as if they were a set of semaphores 
under galvanic treatment. At last one of them walked to the wing where I 
was standing, and ina bitter whisper explained, “ Lights down,” and then 
went back to his gesticulating companions. I turned in a hopeless way to 
two or three handles that were connected with iron pipes, and which I doubted 
not were the directing influences in question; but then came the enigma, 
which ought to be used at that time, and how was it to be worked ? Rendered 
desperate by the situation, I ventured upon one; of course, the wrong one, 
and lighted up the stage and the rage of my persecutors more than 
ever; and 1 may remark that it was a sort of augmentation that neither 
needed. It must be owned, too, that a strong glare did not at all 
suit the get-up of the gentlemen. ‘Their dresses were certainly seedy; 
they could not even have been called clean by the best-natured critic in 
London, while their masks were so very much battered and cracked that it 
made one marvel how they held together. Perhaps they thought themselves 
what very shabby, rubbishing figures they cut, and that may be their excuse 
for the excessively impolite way in which they addressed me. Whether they 
had any excuse for their angér or no, I must state that it did not have any 
result, for having pushed the handle up I was perfectly unable to get it down 
again, while the one next to it had consistently refused to move all the while. 
I think one of the trio, the gentleman whose mask had a crack from one eye 
to the other, which promised soon to change him into an awful sort of Cyclops, 
I say I think this gentleman would have done me severe bodily harm, possibly 
he would have rendered my actual face in a condition to match his false one, 
had not my valuable ally, the call boy, at that moment returned, and by 
guessing and experiment managed to reduce the light so thoroughly that I 
could hardly see there was anybody on the stage at all. However, | was too 
much alarmed by the previous very excessive illumination to allow the boy to 
attempt any further alteration in the matter, and was proceeding to sit down 
on the uncomfortable little stool placed for my accommodation, with some 
slight sense of relief at having got out of my troubles, when I found my most 
malignant foe at me again. He had forgotten his lines (I am not surprised at 
it, considering the rage he had been putting himself into),and was now at the 
prompt wing again, hissing out “ Make ’em yell,” or some such words. It 
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was no good, I couldn't help him, for in bothering with the gas I had let the 
book fall and lost the place. However, I was just getting on the right page, 
and should have come to his cue in a minute, | have no doubt, when | was 
nearly frightened out of my life by an individual, with horns and a tail, 
tapping me on the tg pe and exclaiming impatiently, “ Pitchforks.” 

“What Pitchforks ?” I asked in a feeble manner, for I was fumbling all the 
time for the budding C ye lop’s line. 

“ What Pitchforks!’” he exclaimed savage ‘ly, snatching the book < from my 
hand, and losing my place as he turned the leaves back to point indignantly on 
the reverse side to the wonderful remark about J/ow!l and Growl, P itehfork s. 
And all this time the man on the stage was hissing his words at me in the 
most irritating way. Just then my assailant with “the caudal decoration dis- 
covered two of the implements for which he was asking me. ‘They had been 
placed behind the stool, and my great-coat had fallen over them. Snatching 
them up and throwing one to a fac simile of himself, presumably Howl or 
Growl, the two rushed upon the stage, and I fondly hoped that with these 
diabolical assistants they would be able to get on without me, but I was 
doomed to fresh trouble and disappointment. In the perturbation to which I 
had been brought I had neglected to have the Good Fairy called, or rather the 
boy had omitted to call her, for I freely admit fhat 1 left that matter 
entirely to him, who presumably remembe red what to do from previous nights’ 
experience. So there was the stage waiting for this beneficent lady, who gave 
me a savage glare, quite out of keeping with her character, as she hurried on 
to speak the words, all out of breath as she was, that doomed the whole party 
to banishment down in the very centre of the earth, and I felt that she would 
have liked to include my humble self in the sentence if it had been a real one. 
Then came the defiance of the diabolical pair and their friends, which should 
have been spoken to thunder and lightning, only I had turned the page back 
and did not notice it, and really if I had L should not have had an idea where 
to put my hand upon those de licate condiments that often serve to flavour the 
opening scene of a pantomime. These bold speeches over, and I must confess 
with very little effect, for what with the absence of the thunder and lightning, 
indeed of any light at all, the fiendish vagabonds lost much of their terrors, 
while it must have been a subject of considerable mystification with the 
audience as to who was carrying on such a war of words in the dark. At last 
I managed to discover the five wicked people huddled together in the middle 
of the stage, and I fancied I saw the Good Fairy waving her wand in the black 
obscurity. I heard my Pitchfork friend in the meantime stamping away at 
some fresh blunder, and shudderingly I told myself that it was once more 
being laid at my door, and in this at any rate I was right. I ought to have 
signalled to the men under the stage to lower the trap so that the spectators 
might be convinced that the decree of the Good Fairy was being carried out, 
but, alas! the invaluable boy had gone to call the people for the next scene, 
and I had to pause, like Antony, until he came back to me. 

But, however willing I might be to wait, the patience of my persecutors was 
fairly exhausted. With a sudden dash one of the diabolical gentlemen came 
to where I was st: widing, and, with a look as black as himself, called to those 
on the stage to quit it, at the same moment giving the signal for « hanging the 
scene. I will not say what that individual called me as he snatched the book 
out of my hand, nor will I attempt to put upon record the agony of humiliation 
that I then felt as I = ended the stone steps and went away from the place 
of my degradation. I did not appear behind the scenes of that theatre for a 
good many years after, neither did I ever mention this unhappy episode in my 
life to the amiable friend who had been quite innocently the cause of it. 
Indeed I should hardly have ventured to make it public now were it not that 
I know he is on the other side of the Atlantic, too busy with his triumphs in 
America to think about me or my humiliation in Soho. It is unnecessary to 
add that 1 have not attempted to act as prompter again, having taken my dis- 
comfiture to heart and learned by sad experience the moral inculeated by 
Artemus Ward, ‘“ Never don’t do nothin’ which isn’t your fort, for ef you do 
you'll find yourself splashin® round inthe kanaw], figge ratively speaking. ” 
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The most efficacious remedies are 


TPIT EMULSION &PANCREATINE 


AS PREPARED BY 


SAVORY AND MOORE | 








143, NEW BOND STREET, LONDON, and sold by them and all Chemists, 








VALUABLE FAMILY MEDICINE. 


ESTABLISHED 1835. 





BY THE USE OF THESE PILLS FOR MORE THAN FORTY YEARS, 


MANY THOUSANDS OF CURES 


Have been effected ; 

Numbers of which cases had been pronounced INCURABLE! 

The numerous well-authenticated Testimonials in disorders of the HEAD, 
CHEST, BOWELS, LIVER, and KIDNEYS, also in RHEUMATISM, 
ULCERS, SORES, and all SKIN DISEASES, are sutflicient to prove the great 
value of this most useful Family Medicine, it being A DIRECT PURIFIER 
OF THE BLOOD and other fluids of the human body. 

Many persons have found them of great service both in preventing and relieving 
SEA-SICKNESS ; and, in warm climates, they are very beneficial in all Bilious 
Complaints. 


Sold in boxes, price 7}d., ls. 1}d., and 2s 9d., by G. WiHELPron & Son, 3, Crane 
Court, Fleet Street, London ; 3 and by all Chemists and Medicine Vendors at Home and 
Abroad, Sent free by post in the United Kingdom for 8, 14, or 33 stamps, 
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MR. STREETER, 
GOLDSMITH, JEWELLER, 
Merchant in Precious Stones 


TO T.R.H. THE PRINCE AND PRINCESS OF WALES 
AND THE DUKE OF EDINBURGH. 


MR. STREETER 


(LATE OF CONDUIT-STREET) 


Having purchased the Lease, Fixtures, &c., of 


18, New Bond Street, 


Solicits the honour of a visit to inspect his New Stock of 


18-Carat Gold and Gem Jewellery. 
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Mr. STREETER, Introducer of English Lever Watches 
and Clocks, Machine-made. 


Jewellery valued at 1 per cent. for Probate, or Purchased 
for Cash, 


For Pricr-List see “ Illustrated Catalogue,” bound in cloth, 
Post-Free for Two Stamps. 


Machine-made Englis 


FACTORY: BURLINGTON STEAM WORKS, 
SAVILE ROW, LONDON, W. 
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BEAUTIFUL HAIR, | = 


THE FASHIONABLE COIL PLAIT, 30s, THE COIL TWIST, 36 in. long, 21s, 
cic ad oicteemeie THE CORON ET PLAIT, 8s, 6d. : 
ur 10s, 6d. an 8s. Tails of real Hair can s $ re i Re 

Hair Stems, for plaiting the Howe on Ga Gore so ee tee 
All other Hatn Work equally Cheap (by post to all parts), and exchanged if not approved. The 
above in return for P. O. Order. 

LADIES’ COMBINGS.—0n no account have your Combings made up until you read our 
Pamphlet on this subject, sent GRATIS for stamped directed envelope. 
IMPORTANT.—False Hair when Faded restored to its Original or Any Colour, 2s. 6d. per oz. 
BLACK OR BROWN HAIR DYE, instantaneous, harmless, perfect, permanent, does not 

: stain the skin. Sent for 2s. 9d. 
SUPERFLUOUS HAIR.—OLVER’S DEPILATORY removes hair from face, arms, &c., 
without the least harm to the skin. Sent for 2s. 9d. 


J . OLVER, Hair Merchant and Wig Maker, 76, Borough, London. 


SWEET & HEALTHY HOUSES. 
LEDGER'S FLUID 


“DISINFECTS BY OXYGEN,” 


All Theatres and large buildings should always 
use it. “ Very Cheap.” 


Sce Medical Report. 

(59°F: RHEUMATISM, LUMBAGO, &c. 
[STANT RELIEF anp RAPID CURE. 
ee GOUT ann RHEUMATIC 

PILLS, the safest and most effectual cure 
for Gout, Rheumatism, Rheumatic Gout, 
Lumbago, Sciatica, Pains in the Head, Face, 
and Limbs. They require neither confinement, 
nor alteration of diet, and in no case can the 
prove injurious. Prepared only by GEORGK 
EADE, 72, Goswell-road, London ; and sold 
by all Chemists, in hottles 1s. 14d. ; three in 
one, 28. 9d. 
Ask for EADE’S GOUT & RHEUMATIC 
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RITISH COLLEGE OF HEALTH, 
EUSTON-ROAD, LONDON. 

Notice is hereby Given, that Monsieur 
GARABEDIAN (Missionary), of Broussa, 
Asia Minor, is hereby appointed GENERAL 
AGENT for the Sale of MORLSON’S. VEGE.- 
TABLE UNIVERSAL MEDICINES in 
Asia Minor and Palestine. 

Aug., 1876. Signed, MORTSON and Cov. 


ZUCCATO’S PAPYROGRAPH. 


IMPORTANT TO THE THEATRICAL PROFESSION, 


By this process 500 facsimile Circulars, Pro- 
grammes, Notices, Music, &c., can be 
printed in one hour, in an ordinary copying- 
press, upon any kind of dry paper. A proof 
may be obtained in five minutes. Used in 
thousands of public and mercantile offices, and 
by a large number of those engaged in the 
Theatrical Profession. Price lists, _ testi- 
monials, and specimens from HENRY & Co., 
Papyrographic Depot, 92, Strand. 
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Steel Pens. 


BY ALL DEALERS THROUGHOIT THROUGHOUT THE WORLD. 


Every Packet bears the Jk 
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Signature, < 
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Is a Medicated Soap for washing Dogs. It destroys 
fleas and other insects,’ cleanses the skin, removes a 
smell, and makes the coat beautifully soft and glossy. 
The soap is free from poison. 

Price 1s.; of all Chemists, and of Barcxay and 
Sons, 95, Farringdon-street. 


Prize Medal, Paris Exhibition. 
“ Naldire’s Tablet i is harmless to dogs, but fatal to fleas."—Fgank BucKLanp. 


WORMS AND DISTEMPER IN DOGS. 


“STONEHENGE,” in his celebrated work on the Dog, says : “Worms are a fertile source 0 
disease in the dog, destroying every year more ope than distemper itself.’” While The Fil 
says, concerning distemper :—‘ All treatment, to be successful, must be prefaced by the expulsio 


= NALDIRE’S POWDERS 


Safely remove these pests within one hour, and are strongly recommended as a preventi’ 
against distemper. They give tone to the sromack, @ and produce first-rate condition in Dogs. 


TaPEWORMS IN Docs,—“ Cholmondeley Castle, Castle, Feb. 12, 1868.—I have used ‘ Naliir 
Powders’ for the last three years, and never found anything to equal them for Tapeworm 
dogs.—Edward Drinkwater, Gamekeeper.” 


ONE DOSE A CURE. Sold in Packets, price 2s., 3s. 6d., and 5s. each, by all;Chemists 
and by BARCLAY AND SONS, 95, FARRINGDON-STREET. 
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WRITING, BOOK-KEEPING, ETC. 


pees of any age, however bad 
their writing, may, in Eicur Lessons, 
— permanently an elegant and flowing 
style of PENMANSHIP, adapted either to 
professional pursuits or private correspondence. 
ARITHMETIC ona method requiring only 
one-third the time usually requisite. 
BOOK-KEEPING by Double Entry, as 
practised in the Government, Banking, and 
Merchants’ Offices; Shorthand, &c. For 











eee . Terms, &c., apply to Mr. SMART, at the In- 
stitution, at the first Private Door in Swallow-street, Quadrant, Regent-street (removed from 
No. 5, Piccadilly). 





“A practical, scientific, and really philosophic method.” — Colonial Review.——* Under Mr. 
SMART, penmanship has been reduced to a science.” — Polytechnic Journal.——* A ready 
and elegant style of penmanship.”— Post Magazine. ‘‘ Calculated to work miracles in pen- 
manship.”—Era,——“A correct and improved method of instruction." — Magazine of Science. 
——*“ Mr. SMART has great tact in instructing and improving his pupils.”— London Mer- 
cantile Journal——* Founded on philosophical principles.”—School of Arts. “We 
advise all bad writers to apply to Mr. SMART.”—Evening Star. . 

*,* Cautron.—No connection with any parties teaching in the Provinces or elsewhere 
assuming the Name, copying the Advertisements, &c,,of Mr. Witt1am Smart, whose sole 


address is 
978, QUADRANT, REGENT-STREET. 
OpsERVE :—PRIVATE anp CARRIAGE ENTRANCE, Corner or SWALLOW-STREET., 


N.B.— Agent to the West of England Fire and Life Insurance Company. 


PRIZE MEDAL AWARDED, 1862. 
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BAILEY’S ELASTIC STOCKINGS 


for VARICOSE VEINS. Made of the softest materials in Silk and Cotton, free from 
any irritation. Prices 6s. 6d., 10s. 6d., 14s. 6d., 17s. 6d. 


BAILEY’S IMPROVED BELTS. 


The increasing demand for these supports has caused W. H. BAILEY and SON to 
devote particular care to their manufacture. They are made of various qualities and 
rices. Sent by post. Price 15s,, 2ls., 31s. 6d., and 42s. Address, The Superintendent, 
Vadies’ Department. 


BAILEY’S IMPROVED TRUSSES AND INSTRUMENTS 
for Spinal and other Deformities. 


W.H. Bailey and Son, 16, Oxford-street, London. 


ILLUSTRATED PRICE LIST FREE, 
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THE ERA ALMANACK ADVERTISER. 





THE ERA is the acknowledged Organ of the Theatrical and Music Hall Professions in Great 
Britain, America, and Australia, finding its way into every Town in the World in which there 
is a Theatre or Place of Amusement. 

It is an acknowledged Sporting Authority, and is read by the Nobility, Gentry, Officers of the 
Army and Navy, and all who take an interest in English Sports. The Racing Prophecies of 
“ TouCHSTONE ” appear in its columns every week throughout the year. 


“THE ERA” advocates the interests of that large and important body 
THE LICENSED VICTUALLERS OF ENGLAND. 
Freemasons will find in “ THE ERA” a Record of their Transactions. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 
For Theatrical and Music Hall Artistes only. 


- About ten word 
Five Lines or Under (Forty Words). . ... +. 2 6 - ae hie —— 
For each Lineafter. . . . 2 2» see ee 2 0 6 ; 


PROVINCIAL PROPRIETORS 


wishing to advertise a list of their Company, &c., each week (similar to advertisements 
of London Music Halls and Theatres), can do so on special prepaid contract terms. 
Upon receipt of a copy of the advertisement intended for insertion, a quotation will 
be returned for a series of Thirteen, Twenty-six, or Fifty-two. 

This arrangement also applies to Proprietors and Secretaries of Theatres, Halls, and 
Public Rooms, who rent their establishments to Dramatic Companies or Entertainments 
on Tour. 

This would, of course, allow alterations to be made from time to time, so long as the 
space originally paid for was not exceeded. 

The Charge for a single insertion of an advertisement of the above-mentioned class 
would be— 

Pere « chs 6 6 6+ kt ee th Ue 3s. 6d. 


Advertisements, to ensure a good position, must reach the Ofice 


EARLY IN THE WEEK 


for insertion in our Issue of the following Saturday. 


IMPORTANT.—Ladies and Gentlemen should (in order to protect themselves 
against Robberies) when practicable forward Money Orders. 
TERMS OF SUBSCRIPTION. 
THE ERA can be forwarded by Post for Six Stamps, or One Guinea per Year 
(Post-free), prepaid. 
Post-office Orders to be made payable to the Proprietor, 
EDWARD LEDGER, 
at King-street, Covent-garden. 





We occasionally receive complaints from Ladies and Gentlemen who forward stamps weekly 
for this Journal that they either do not receive it in time or at all. In most instances it is 
their own faults ; as, in the former case, the letters are not posted sufficiently early ; or, in 
the latter case (when travelling), not giving time for it to reach them before moving from the 
address given, ‘‘THe Era” is published on Saturday morning (not Friday night, as many 
suppose) ; therefore orders for papers must reach the Ofice not later than Friday to enable them 
to leave by first mail (five o’clock) on Saturday morning. 


OFFICE.—49, Wellington Street, Strand, London. 
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WILLING AND CO., 


Advertising Contractors 


For all London and Country Railway and 
Street Stations, Out and Inside Omnibuses, and 
in Railway Carriages, 


SOLE AGENTS FOR 


INDESTRUCTIBLE ENAMELLED IRON TABLETS, both 

ornamental and plain, now in use by H. M. Government, the 

General Post Office, Railway Companies, and the Metropolitan 

Police for Cab Numbers, Stage, Hackney Carriage, and Desti- 

nation Plates; also by Vestries of various Parishes in the 
United Kingdom for Street Names, &c. 


CONTRACTORS FOR RAILWAY BOOKSTALLS, 


366, Gray's Inn Road, 
70, St. Martin’s Lane, LONDON. 


To Theatrical Managers, Public Exhibitors, and the 
Advertising Public generally. 


WILLING & CO. 


Beg to announce to the above that they Contract for the 

Exhibition of Advertisements on all Protected Street Stations, 

in'Town or Country, Railway Stations, Inside Railway Carriages, 
and on Omnibuses. 


SOLE AGENTS for Indestructible Enamelled Tablets and 
Signs, both Ornamental and Plain. 


CONTRACTORS FOR RAILWAY BOOKSTALLS. 


366, GRAY'S INN ROAD, 
70, ST. MARTIN'S LANE, LONDON. 
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TINSLEY BROTHERS’ NEW SIX-SHILLING VOLUMES. 


AMUSING, ENTERTAINING, AND INSTRUCTIVE. 


Now ready, handsomely bound, containing Full-page Illustrations and Vignette, 
A MAD MARRIAGE. _ By Mrs. May Aenes Fiemine, Author of “A 
Terrible Secret,” “ The Sister’s Crime,” &c. 

“ Highly sensational, is well worked out, and the curiosity of the reader is aroused and kept 
on the stretch in a very artistic manner.”—Morning Post. 

Now ready, handsomely bound, containing 24 Full-page Illustrations and Vignette, 

FATED TO BE FREE. By Jean Incetow, Author of “ Off the Skelligs,” &c. 

“ Tts style is fresh and bright, and sparkles with the oxygen drawn from a pure and bracing 
atmosphere. Miss Ingelow is a poet as well as a novelist—a rare but not impossible union ; and 
the happy admixture of the two qualities makes the book one to be especially valued.” —Times, 

Barnum, the Prince of Humbugs ; General Tom Thumb, Thimble-Rig Men, Nobblers, 
Crackers, Puffers, A Good Old Israelite, &c. 

THE LIFE AND ADVENTURES OF A CHEAP JACK. By One of 
the Fraternity. Edited by Cartes Hinpxey, Editor of “Tavern Anecdotes and Sayings,” 
&ec. 1 vol. crown 8vo. 

“The author has added many amusing illustrations of the showman’s life, with anecdotes and 
sketches of character, making altogether a volume of entertaining reading.” —The Era. 
Beginnings of the Black Art, Wondrous Stories of Magicians, Conjurors, Phantoms, Apparitions, 

Transformations, Sorcerers, Visions, Jugglers, Clairvoyants, Optical Delusions, &c. 

THE LIVES OF THE CONJURORS. By Tuomas Frost, Author of “ Circus 
Life and Circus Celebrities,” “The Old Showman and the Old London Fairs,”’ 1 vol. crown 8vo, 

“ Our readers will see that the author has provided an immense amount of entertainment for 
them. No work upon conjuring that we have seen is so full of amusement and information.” —Era. 

Clowns, Riders, Acrobats, the Astleys, Ducrows, Cookes, Battys, Henglers, Sangers, &c. 

CIRCUS LIFE AND CIRCUS CELEBRITIES. By Tuomas Frost, Author 
of “The Old Showman and the Old London Fairs,” “Lives of the Conjurors,” &c. 1 vol, 
crown 8vo, 

“ A more interesting and amusing record can, indeed, scarcely be found.” —Sunday Times. 
Origin of Fairs, the Bearded Woman, the Flying Man, a Female Hercules, the Fire-eater, 
Dwarfs, Giants, &c., 

THE OLD SHOWMAN AND THE OLD LONDON FAIRS. By Tuomas 
Frost, Author of “Circus Life and Circus Celebrities.” 1 vol. crown 8vo. 

“We have to thank him for a most agreeable volume, full of chatty and pleasant information, 
All who are interested in theatrical matters should read it at once.”—The Era. 

“One of the most amusing books of the season.”—Guardian, 

Dr. Johnson, Boswell, and Goldsmith at the Mitre ; Coleridge and Charles Lamb at the 
Salutation ; Swift, Addison, Dryden, and Garrick at Button’s, 

TAVERN ANECDOTES AND SAYINGS, including the Origin of Signs and 
Reminiscences connected with Taverns, Coffee-houses, Clubs, &c, Edited by CHar.es 
Hinpiey. With many quaint Illustrations, 

“Mr. Hindley has brought together in this entertaining volume a mass of curious facts which 
are well worth studying, giving, as many of them do, reliable illustrations of the manners and 
customs of different times in our social history.”—DPublic Opinion. 

By the Author of “A Pair of Blue Eyes.” 

UNDER THE GREENWOOD TREE: a Rural Painting of the Dutch School. 
By the Author of “ Far from the Madding Crowd,” &c. 1 vol., profusely illustrated, 6s. 

“For light happy touches of life and humour we know of no rustic dialogues to be compared 
with these but in the earlier and best pages of George Eliot.”—Standard. 

A Tale of the French Reformation. 
CASQUE AND COWL: a Tale of the French Reformation. By the Author of 
“ Homeless and Friendless,” &c. 1 vol., with Frontispiece and Vignette. 
“There is no lack of stirring incident.”—Morning Post. 
“Ts an attractive and interesting story. It deserves hearty commendation.”—Record. 
Sporting Novel by the Author of “O, V. H.,” &c, 
A HUNT CUP; or, Loyalty before all: a Novelette. By War Brapwoop, 
Author of “0. V. H.,” “Ensemble,” &c. 1 vol. crown 8vo., profusely illustrated. 
A Tale of the Present Day, 
KATE ELDER: a Tale of the Present Day. By Maxwert Jerpan. With 
Frontispiece and Vignette. 1 vol. crown 8yo, 


TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND. 
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Registered, the only perfect substitute for 18-carat gold. 
Full Price List and Opinions of the Press free per post. 


OROIDE GOLD ALBERTS, 


In new fine gold patterns, 5s., 7s. 6d., 10s. 6d. 


OROIDE GOLD LOCKETS, 


In new and handsome designs, 3s., 4s., 48. 6d., 5s. 6d., to 15s. 


OROIDE GOLD LONG CHAINS, 


In elegant designs, 7s. 6d., 10s. 6d., 12s. 6d., 15s. 


OROIDE GOLD RINGS.— 


Ladies’ Gem Rings, 4s. 6d., 5s. 6d., 6s. 6d., 7s. 6d. ; Keepers, 4s. 6d. ; Wedding, 1s. 6d. ; Gents’ 
Rings, various, 7s. 6d., unaffected by time and wear, 


OROIDE GOLD EARRINGS, 


In all the fashionable designs, 3s. 6d., 4s. 6d., 5s. 6d., 6s. 6d., 7s. 6d., 83. 6d. 


OROIDE GOLD BROOCH, 


Tn all the fashionable designs, 4s. 6d., 5s. 6d., 6s. 6d., 7s. 6d., 83. 6d. 
Safe and free by post. 


OROIDE GOLD WATCHES, 


Equal to 18-carat.—Open face, 21s., 25s. ; hunters, 30s. ; very elegant, exact timekeepers, Safe 
by registered post, 6d. extra. Large or small. Price list and press opinions free. 
“No one would for a moment take it for other than 18-carat gold.”—Sunday Times, Nov. 5, 1876, 
P.0.0. payable at South Kensington Post-office. 


G. G. ROWE, 
88, Brompton-road, South Kensington, London, 8. W. 


ROYAL DEVONSHIRE SERGE, 


MADE OF SELECTED AND ELASTIC STAPLE WOOLS. 
No other Article manufactured equals this in general utility. 


It is Woven For Lapres’ Dresses in Navy Blue and other solid Colours, and in Heather or 
Homespun Mixtures, price 1s. 11d., 2s. 6d., and 2s, 11d. per yd. ; also in Light-Weighted Yarns 
for Summer Use. And for Cu1tLpREN’s WEAR in White and Navy Blue at ls. 64d. per yd. 
THE QUALITIES FOR BOYS’ HARD WEAR ARE EXTRA MILLED AND 
STRENGTHENED, 

As also those for GENTLEMEN’s Suits. Prices, 54 inches wide, from 4s. 9d. per yd. 

Books of Patterns, containing 100, will be sent on application to 
SPEARMAN & SPEARMAN, Devonshire Serge Factors, PLYMOUTH. 


It is specially woven in Light-Weighted Yarns for Ladies’ Summer Dresses. 


N.B—THE ROYAL DEVON SERGE is the only TRUE YACHTING SERGE; SEA-WATER 


cannot INJURE it. Goop WEar is positively GUARANTEED by the Factors, who cut any length 
desired, and send Parcels over Two Pounds in value carriage paid to Bristol or London, and by 
Steamer to Dublin, Belfast, Cork, Waterford, and Glasgow. 











TO SINC AND SPEAK WELL. 

ILES DOUGHTY’S VOICE LOZENGES Clear the Throat and produce 
Mellowness of the Voice, Strengthen the Organs of Speech, and enable Ministers 
Actors, and Vocalists to Sing and Speak for hours without fatigue. 5,142 Testimonials includ. 
ing Jenny Lind, Christine Nilsson, Mrs. German Reed, Herr Wachtel, Sir Michael Costa, C.J. 
Bishenden, Cardinal Manning, the Hon. Neal Dow, Mr. Hawkins, Q.C., Messrs. Sankey and 
Moody, Signor Salvini, &c. Boxes, 6d., 18., 2s. 6d. Post-free, 7, 14, and 33 stamps—MILES 
DOUGHTY, CHEMIST, 28, STAMFORD STREET (late of 26 and 27, Blackfriars Road) 
LONDON, and your Family Chemists. ; 
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ALWAYS GOOD ALIKE. IYHE following TESTIMONIALS are 
from our American Branch Manufactory at 

Palmer, Mass. They speak for themselves : 

**90, State-street, Boston, June 21. 

**Gentlemen—I have carefully analysed and 
examined DR. RIDGE’'S FOOD for Infants and 
Invalids, This is a highly nutritious food, of 
pleasant flavour, easily digested, and entirely 
free from acidity or any objectionable ingredients, 
Itis perfectly safe, especially adapted for young 
children, invalids, and others, and I consider it 
superior to any article of this kind in use. 4 
*S. DANA HAYES, State Assayer and ' 
Chemist, Massachusetts.” ; 





“ Portland, Me., Feb. 23. 
“ Gentlemen—I have used DR. RIDGE’S FOOD 


for several months, and believe it to be superior 
CAN BE USED WITH OR to anything of the kind in the market. Its chief 
advantage over similar preparations is its palata- 

WITHOUT MILK. bility. —Very respectfully yours, 


“GEO. F. FRENCH, M.D.” 


DR. RIDGE AND CO., ROYAL FOOD MILLS ; KINGSLAND, LONDON. 


In consequence of Spurious Imitations of 


1 7 RW PERT YY @? q Moyy a” 
LEA ANS PERRINS’ SAUCE, 
Which are calculated to deceive the Sie 1 Lea and as have adopted A NEW LABEL, 


Bearing their Signature, thus— 


Lia erry 


Which is placed on every bottle of 


WORCESTERSHIRE SAUCE 
And without which none is genuine. 


Ask for LEA & PERRINS' Sauce and see Name on Wrapper, Label, Bottle and ee r. 
Wholesale and for Export by the Proprietors, Worcester; CROSSE & BLACKWELL, London, 
&c., &ec. ; and by Grocers and Oilmen thron ghout the World. 


(ESTABLISHED HALF A CENTURY 


WATLIN GS 
PIMLICO PIC-NIC PIES, 


Adapted for Railway Refreshment Bars and Hotels, 
Are forwarded to all parts of England daily. 
Orders by Post promptly attended to. 


Address—STEAM PIC-NIC PIE WORKS, 
BUCKINGHAM PALACE-ROAD, 
PIMLICO, 


LONDON, 8.W. 


OG DEPSON'S (Limited) DIVAN TAVERN, 103, STRAND, 
OPPOSITE EXETER HALL. 

The above establishment, so many years known and acknowledged the very best house 

in London to dine at, has had added to it a magnificent Ladies’ Dining Room, where 


ladies can dine in the same style and at the same price as gentlemen do in the large room 
down stairs; also private rooms for large or small parties. 


E. W. CaTHie, Managing Director. 
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ESTABLISHED 1820. 


J. M. TAYLOR’S 
SODA WATER, LEMONADE, 


BRIGHTON SELTZER, 
POTASS, MAGNESIA, 


AND 


MINERAL WATERS OF EVERY DESCRIPTION. 


Are highly recommended by the Trade and Medical Faculty for their 
Purity and excellence of Manufacture. 


J. M. T.'s GINGER BEER, warranted to keep Twelve Months, is allowed 
to be equal to any in the trade, 


Shipping and Country Orders promptly attended to. 
PRICE LISTS MAY BE OBTAINED ON APPLICATION TO THE 


PROPRIETOR, 
T, A. TAYLOR, 


100, NEW CHURCH ROAD, CAMBERWELL, S.E. 


T. A. Taytor gladly embraces the opportunity of thanking his friends 
for their long continued patronage, and respectfully solicits the favour of 
their recommendation. 

Nore.—In compliance with the wishes of many customers, the proprietor 
has commenced filling the half bottles of Soda and Seltzer. Prices for 
which will be sent on application. Having had many complaints of an 
insufficient supply of goods by the travellers, he has made arrangements 
for all orders sent direct to the factory to be executed as soon as possible 
by special vans, and will be pleased to supply post cards to any customer 
who may require them for that purpose. 

New and Commodious Premises have been erected, which will afford 
increased facilities for a ready supply. 

N.B. In consequence of the fall in the Manufacturer’s price, the charge for 
Bottles is reduced to One Shilling per dozen all round—Stone and Glass. 
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BEER IN BOTTLE. 


WHITBREAD AND CO,’S 


LONDON PORTER, 
COOPER, STOUTS, AND ALES. 


Sold by all Retailers of Beer, in Bottle, from 2s, 6d. to 4s, per Dozen, 
IMPERIAL PINTS. 


OBSERVE ALL CORKS BRANDED—WHITBREAD & CO. 


ROBERT BAKER, 


SOLE AGENT, 
277, GRAY'S INN ROAD, KING'S CROSS, W.C. 





“FOR THE BLOOD IS THE LIFE.” 


FNS 





TRADE 


y° ee 
WORLD FAMED _—_—s&B&LOOD 
MARK. 


0 1 D is MIXTURE.” 


THE GREAT BLOOD PURIFIER ANB RESTORER. 


Forcleansing and clearing the blood from all impurities, cannot be too highly recommended. For Scrofula, Scurvy, 
Skin Diseases, and Sores of all kinds it is a never-failing and permanent cure. 





CURES OLD SORES, CURES BLACKHEADS, OR PIMPLES ON THE FACE, 
CURES ULCERATED SORE LEGS, CURES BLOOD AND SKIN DISEASES, 

CURES SCURVY SORES, CURES ULCERATED SORES ON THE NECK, 

CURES CANCEROUS ULCERS, CLEARS THE BLOOD FROM ALL IMPURE MATTER, 


CURES GLANDULAR SWELLINGS, FROM WHATEVER CAUSE ARISING. 

As this mixture is pleasant to the taste, and warranted free from anything injurious to the most delicate con- 
stitution of either sex, the Proprietor solicits sufferers to give it a trial to test its value. Thousands of Testimonials 
from all parts. 

Sold - Bottles 2s. 6d. each, and in Cases, containing six times the quantity, 11s. each—sufficient to effect a 

ermanent cure in the great majority of long-standing cases,—BY ALL CHEMISTS AND PATENT MEDICINE 
VENDORS throughout the United Kingdom and the World, orsent to any address on receipt of 80 or 182 
stamps by 


F. J. CLARKE, CHEMIST, APOTHECARIES’ HALL, LINCOLN. 
WHOLESALE ; ALL PATENT MEDICINE HOUSES, 
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ICENSED VICTUALLERS’ ASYLUM, Asytum-roap, OLp Kent-roap, 
consisting of One Hundred and Seventy Separate Houses, Chapel, Chaplain’s Residence, Board and Court 
Room, Library &c., Erected upon Six Acres of Freehold Land, and necessitating an expenditure of £7,500 per 
annum, 
Instituted 1827, Incorporated by Royal Charter (vi. Victoria) 1842. 


Patron—lI.R.H, the Prince of Wales, K.G, 


Present Weekly Payments to Inmates are—to Couples, 13s. 6d.; Widows or Widowers, 9s.; Members of the 
Incorporated Society of Licensed Victuallers, 1s. 6d. extra: in addition to Coals, Medicine, Medical Attendance, &c, 


Chairman—Mr. Edward Richard Bass, ‘‘ Charterhouse Hotel, ” 54, Goswell Road, E.C, 
Secretary—Alfred L. Annett, 67, Fleet-street, E.C, 


yp 'ORPORATED 


SOCIETY OF LICENSED VICTUALLERS, 
No. 127, FLEET STREET, E.C. 
Established 8th February, 1794. Incorporated May 3, 1836. 


Entrance Fee sscsesecrscrscrveveserercecssssesseoreces 2510 108, 

This Society has now been nearly 83 years in existence, during which period nearly 18,600 Licensed 
Victuallers have become Members. The present number of Members is about 3,300, 

It has expended more than a Quarter of a Million sterling in weekly allowances, upwards of a HUNDRED 

AND THREE POUNDS per week being now distributed amongst 296 Members. 

Members of the Society, after being in business three years from the date of Membership, if overtaken by 
distressed circumstances, accompanied by sickness or bodily infirmity, are entitled, upon application to the 
Governor and Committee, and without the necessity of election by the general body of Members, to participate in 
the benefits of the Society. 

Every Child, under Twelve years of age, of a Member dying distressed is entitled to 2s. per week, and upon 
the decease of both parents to 4s. per week. 

Members are required to take the “‘ MORNING ADVERTISER” while in business as Licensed Victuallers, 
One Shilling per annum may be paid in lieu of so doing while out of business. 

In a recent Report of the Society it is stated that 48 persons, then deceased, who had paid entrance fees of only 
One Guinea each, had received in the aggregate upwards of £18,500, or more than £333 each. 


Mr. GERMAN B. WORTH, Governor. WILLIAM SMALLEY, Secretary. 


LICENSED TIeCT VALLES BS’ 

d KENNINGTON LANE, LAMBETH, S.E. 

Instituted 1803. Enfranchised 1857. 
Patroness.—THE QUEEN. 





Gentleman’s Life Subscription ......ssssseeveereerseecerreressersoeseee £10 103, 
Lady’s Life Subscription ......0+ . - £5 5a. 
Annual Subscription ....0.recccccerscesceccecereccccccereccceecescescscoecore Sol 18, 


A Life Subscription of Ten Guineas may be paid by instalments extending over three years, 

From the establishment of the Institution up to the present time 2,000 children have been received, 

Children are eligible for admission between the ages of 7 and 12, Boys remain in the School until 14, and 
Girls until 15 years of age. 

Members of the Incorporated Society, after having belonged to it for two years, contributing £5 5s. to the 
School, render their children eligible to be nominated as candidates for election. 

The neglect of Members to contribute to the School has deprived many children of its benefits. The subscrip- 
tion may be paid by either parent, but before the decease of the survivor. 

Licensed Victuallers, not being Members of the Society, on payment of Ten Guineas, either at one time or by 
instalments within three years, upon completing the subscription, and the lapse of two years after payment of 
the first instalment, are entitled to the like privileges. 

The annual expenditure for the School exceeds £6,500. 

The next Election of Children will take place at the School House, Kennington-lane, on Tuesday, the 13th of 
March next. The number to be admitted will be duly announced. No applications will be received after the 31st 
of December. 


Mr. GERMAN B. WORTH, Governor. WILLIAM SMALLEY, Secretary. 


WORCESTER.—UNICORN' HOTEL. 


THOMAS WATTON, Proprietor. 


LADIES’ COFFEE ROOM AND GENERAL COFFEE ROOM. 


This Leading Hotel is situated in the most central part of the City, 


NEAR CATHEDRAL, CHINA-WORKS, AND THEATRE. 
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THE PAPIER MACHE COMPANY (LIMITED), 


Manufacturers of Decorations for the 


THEATRE, MUSIC HALL, OR CONCERT ROOM. 


Offices and Show-rooms: 21, Wellington-street, Strand, W.C. 
Watter F, Ciare, Managing Director and Secretary. 





Sketches and estimates for the entire internal decoration (in relief) of a theatre, gilt, coloured, 
fitted, and numbered, ready to be fixed in a few hours by anyone, sent gratis, and per return, on 
receipt of instructions. Full sized examples may be seen at the Offices of 


BALCONY FRONTS AND PROSCENIUMS. 


EXTRACTS FROM OPINIONS OF THE PRESS. 


‘In the matter of theatrical decorations, papier mAché has of late years taken a very important place, and the 


Company appears to be taking the lead, and to be securing the patronage of the majority of theatrical proprietors 
and lessees. + « + A-host of provincial theatres bear testimony to the elegance and taste which mark all they 
attempt. 


‘In theatrical decoration papier maché is unrivalled and supreme, the Company having recently devoted much 
attention to that class of work with marked success. . . Necessity or leisure are equally suggestive of a visit 
to their establishment, and those who cannot possibly be there in person should send there, by post, for the 
Pattern-books.” fe 

Just published, imp. 4to., illustrated, price 6d.; 
THEATRICAL DECORATION, 
HINTS AND SUGGESTIONS TO PROPRIETORS AND LESSEES. 
NUMEROUS DESIGNS FOR PROSCENIUM AND BALOONY FRONTS. 


‘*We would strongly advise proprietors to send for this before making arrangement for re-decoration.” 


PROSPECTUS AND LIST OF PATTERN-BOOKS FREE BY POST. 
Catalogue with instructions for suiting the sight forwarded on application. 
SOHN WHITEHOUS EK, 
PRACTICAL OPTICIAN, 

8, COVENTRY STREET 


(NEAR THE TOP OF THE HAYMARKET). 








Spectacles made on scientific principles, fitting the face with accuracy and comfort, and 
enabling the wearer to use them without the pain and fatigue caused by ordinary glasses indis- 
criminately sold (frequently causing irreparable injury to the sight). Spectacles for the pulpit, 
sketching, music, &c., made expressly for the distance required. 


Elastic Steel Spectacles, for weak or short sights... ass Su + from 0 3 6 
Ditto Ditto with best Brazilian Pebbles ey aay eer 0 10 6 
Improved Self-holding double Eye Glasses... oss ‘es os ab ay 0 3 6 
Ditto ditto with best Brazilian Pebbles a kad ies, ee 010 6 
Solid Gold Spectacles and Hand Glasses... ons ne ih cee) a io 
Single Glasses to hold in the Eye ed 01 0 


as ee tas ae 

WHITEHOUSE’S CELEBRATED OPERA AND FIELD GLASSES. 
SUPERIOR QUALITY AND MODERATE PRICE, 

Powerful Pocket Opera Glasses in Cases... was er 0 12 6 

Binocular Opera and Race Glass, with Sling Cases ol ee 220 

Handsome Ivory and Pearl Opera Glasses, Suitable for Wedding Presents. 


ONLY ADDRESS- 
JOHN WHITEHOUSE, 8, Coventry St., Haymarket, W. 
Post Office Orders to be made Payable at the Haymarket Office. 
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“WANZER” SEWING MACHINES, 


THE TRUTH ABOUT THE MEDALS. 
THE “WANZER” WERE THE ONLY MACHINES 
OBTAINING THE CENTENNIAL MEDAL AND DIPLOMA, 
TOGETHER WITH THE 
ONLY GOLD MEDAL 
Awarded to Sewing Machines. 
THESE DOUBLE HONOURS NO OTHER MACHINE CAN CLAIM. 


THE “LITTLE WANZER,” 


With Marble Slab. As a Hand Machine superior to all others. Half-a-million in use. Adopted by 
the Council of Education, and used throughout the Seven Thousand National Schools of Ireland, 


THE “WANZER” A, 


STRAIGHT RACE, with New Patented Motion. Suitable for all kinds of Work. The best 
Light Family Foot Machine, and is easily worked by hand. ‘ Wanzer” A is the greatest 
success of 1876, It combines all the known advantages of other Machines. 


“ WANZER ” F, 


NEW FAMILY MACHINE. With Patent Reversible Feed Motion, and all the Latest 
Improvements, Specially adapted for Families, Dressmaking, and Light Manufacturing Purposes. 


THE “WANZER” E, 


WHEEL FEED MACHINE. With ROLLING PRESSER for Boot-Closing and Heavy 
Leather Work, and with a Special Foot for Tailoring. 


PRIGE LIST AND PROSPECTUS FREE. 


Chief Offices : 4, GREAT PORTLAND STREET, LONDON, W. 
58, BOAR LANE, LEEDS. 
131, Boulevard Sebastopol, Paris. 
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CHAPS OSBORNE, BAUER, AND CHEESEMAN’S 
’ | GLYCERINE AND HONEY JELLY. 





CHILLS, 


AND 
Of all Chemists, at 6d. and 1s. ; or, on receipt of 8d. 


ROUGHNESS in stamps, from 
* OSBORNE, BAUER, AND CHEESEMAN, 
PERFUMERS TO THE QUEEN, 
SKIN. 19, Golden-square, Regent-street, London, W. 


VOICE LOZENGES. | 
THE ASTRINGENT 
EFFERVESCING. 


Unlike the generality of Voice Lozenges “ they are free 
from any irritant stimulant.” 
“These Lozenges are Analogous in their action to Gargles.”—Lancet, 


In Bottles*1s.; by Post, ls. 2d. 


WILLIAM T. COOPER, Pharmaceutical Chemist, 
26, OxForD PTREET, Lonpon, W. 


THOMAS NORTH, 
THEATRICAL AND GENERAL BILLPOSTER, 
(VOR GREENOCK AND DISTRICT,) 


37, CRAWFURD STREET, GREENOCK. 
Circulars and Handbills carefully delivered. 












THAT you or any other person should 
suffer so long and acutely from any 
complaint or disease, caused by that 
scourge of human nature, impure 


- blood, when 


THE UNIVERSAL MAGIC PURIFYING DROPS 

are so justly acknowledged by all ranks and classes of society to stand 
unrivalled for effectually purifying the stream of life from all latent 
disease, however stagnant, torpid, or impure it may be. They are a most 
effectual remedy for palpitation, indigestion, lumbago, ulcers, tumours, can- 
cers, scurvy, boils, blotches, nodes on the shin bones, scorbutice eruptions, 
ulcerated throat, white swellings, diseased joints, rheumatics, gout, nervous 
debility, old sores, piles, &c. They give brilliancy to the eye, a rosy, 
ealthy hue to the face, a pearly whiteness to the teeth, a delightful fragrance to the breath, 
elasticity to the step, a buoyancy to the spirits, an edge to the appetite, a clear conception, 
pure blood, refreshing and exhilarating sleep to the debilitated system; in fact, they 
change the most shattered frame into health, strength, and vigour, whilst the mental and 
physical powers under their influence are so ameliorated and fortified that all difficulties and 
obstacles are triumphantly met and conquered. Prices, 4s. 6d., 1ls., and 33s. per case. Pre- 
pared only by Messrs.) WILKINSON and CO., Medical Hall, 4, Baker’s-hill, Sheffield, and 
sold by Chemists and Patent Medicine Vendors throughout the world ; or should the least 
difficulty occur, they will be forwarded per return on receipt of the amount in stamps or post 
order by the proprietors with prompt attention, Established 1830, 








THE ERA ALMANACK ADVERTISER. 


SPOONS AND FORKS. 


SLACK’S ELECTRO PLATE, by Elkington’s s Patent Process, 





SO j ——e —. 


f | Price of Fiddle Strong | Thread | Fancy | 
Is a Coating of PURE SILVER | Complete Set. Pattern. Fiddle, 1 
I- 
| 
| 


Pattern. | Patterns, 


Over SLACK’S Nickel Silver. ei —-- Si 
For Silver-like Appe: irance, 2 TABLE FORKS. . 
For Constant DAILY WEAR, | 5 Beeemee Sroces .) 3 
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2 TABLE SPoONS 


oe 


> 
2 DFSSERT SPOONS . 
2 TEA SPOONS 
4 SALT SPOONS ‘ 
1 MUSTARD SPOON . 
6 Kaa Spoons 

| 1 GRAVY SPOON 

| 1 Soup LADLE 
1 
1 
2 
1 
1 


“ 


For ‘Excellence in 1 Workmanship, 

Is EQUAL TO STERLING SILVER. 
EGG FRAMBS, 21s. to 95s. i" 
REVOLVING DISHES,’ 84s. 

Fish Carver and Fork, in Case, | 15s. 6d. to 60s. 
PICKLE FRAMES, 25s. to 70s. 


A Great Variety of ‘USEFUL ARTICLES, 
Suitable for 





od 
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FISH KNIFE 
BUTTER KNIFE 
2 SAUCE LADLES 
SUGAR SIFTER 
SUGAR TONGS . 
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WEDDING “OR OTHER PRESENTS, 


At Man ufact urers’ Prices. 





Cruet-Frames, with rich Cut Glasses, 18s. 6d. to 120s, 
Tea Spoons, 12s. ; Dessert, 20s. ; Table, 30s. per doz. 
Table Forks, 30s. ; : Dessert, 20s. per doz. 

Dessert Knives & Forks, in 12- -pair Cases, 50s. to 130s. 
Fish- -Eating Knives, i in Case, 45s. to 120s. per doz. 
Sets of Plated Spoons and Forks, 164s. to 250s. 

Sets of Cutlery, one doz. each & Carvers, 75s. to 120s, 
Tea and Coffee > Sets, 70s. to 300s, 





<5 Biscuit Boxes, 1é 16s. to 008, 





SLACK’S IVORY TABLE | KNIVES. 


Messrs, SLACK have been celebrated Firty YEARS for their superior manufacture of Cutlery, made of the finest 
double-shear steel, every blade warranted. 
Table Knives, Balance Handle . . .. . . . 188. 64,, 25s., and 28s, per dozen. 
eG hk wn we et ete meena ow OR eee | 6A 
Carverand Fork .. . ° * 4s. 9d., 6s. d., 7s. 6d. 


SLACK’S IRONMONGERY WAREHOUSE. 


Families Furnishing are solicited to inspect their Extensive Stock. 


s. d. 8. d. ad, 6.0. a4. a6 
Black Fenders .. . 36to 60/| Bed-room Fire Irons. . 39 to 70|Improvei Uosl Boxes . 69 to 250 
Bronzed Fenders. . .100to 300) Parlourditto . .. . 66 to 10 0| Copper Tea Kettles . . 66 to 120 
Bright Steel . . . . 65 0 t» 100 0| Drawing-room ditto . . 11 0 to 30 0| Tea Trays, theSet . . 9 € to 90 


KITCHEN SETS, First size, GOs: 8d.; Medium size, £8 lls. 3d.; Large size, £24 19s, 


Every article marked in PLAIN FIGURES at the Lowest Prices, by which the Purchaser 
derives all the ADVANTAGES OF CASH PAYMENTS, a system introduced by 
Messrs. SLACK 30 years since. 


Gy Catalogues, with Drawings, and Prices of every Article, may be had Gratis, ov sent Post-free. 
Orders above £2 sent per Rail, il, Carriage-free, and packed without Charze. 


RICHARD & JOHN SLACK, 


336, STRAND (OPPOSITE SOMERSET HOUSE), LONDON. 





ROWLANDS'}]{ROWLANDS’ 
MACASSARQIL]] KALYDOR 


“" Prevents the Hair falling off and | Preserves and beautifies the com- 
eradicates scurf and dandriff. Price | plexion and eradicates all freckles, 
3s 6d., 78., (10s. 6d. Family | spots and cutaneous eruptions. 
bottles, equal to four small,)and2ls, | Price 4s. 6d. & 8s. 6d. per bottle. 
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ROWLANDS’ 





Isa new and fragrant Toilet-powder | Whitens the teeth and prevents 
specially recommended to ladies. and arrests their decay ; by far the 
Price 38. per box. best Tooth-powder. 2/9 per box. 





“ow 


Ask any Chemist, Perfumer, or Hairdresser, for Rowlands’ Articles, 
and avoid cheap worthless imitations. Each genuine article has the 
signature “ A. ROWLAND & SONS,” in Red Ink on the wrapper. 


Dr. J. COLLIS BROWNE'S 


CHLORODYNE, 


THE ORIGINAL AND ONLY GENUINE, 


CHLORO DYNE is the best remedy known for Coughs, Consumption, Bronchitis, Asthma, 











Os, 


Ss, 


CH LORODY NE effectually checks & arrests those too often fatal diseases—Diphtheria, Fever, Croup, Ague. 
CHLORODYNE acts like a charm in Diarrhoea, and is the only specific in Cholera and Dysentery. 
CHLO RODYNE effectually cuts short all attacks of Epilepsy, Hysteria, Palpitation, and Spasms. 


CHLORODYNE is the only palliative in Neuralgia, Rheumatism, Gout, Cancer, Toothache, Meningitis, &c. 
CAUTION.—BEWARE OF PIRACY AND IMITATIONS. 


Earl Russell communicated to the College of Physicians that he had received a despatch from her Majesty's 
Consul atManilla to the effect that Cholera had been raging fearfully, and that the only remedy of any service 
was Chlorodyne.—See Lancet, Dec. 31, 1864, 


Dr. M'Millman, of New Galloway, Scotland.—“ I consider it the most valuable Medicine known.” 
Dr. Gibbon, Army Medical Staff, Calcutta. —“ Two doses completely cured me of Diarrhea.” 


From Dr. J. Boulton & Co., Horncastle.—“ We have made pretty extensive use of Chlorodyne in our 
ctice lately, and look upon it as an excellent Sedative and Anti-Spasmodic. It seems to allay pain and 
Fritation, in whatever organ and ftom whatever cause. It induces a feeling of comfort and quietude not 
obtainable by any other remedy, and it seems to possess this great advantage over all other sedatives, that 
it leaves no unpleasant after-effects.” : 
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Caution—Vice-Chancellor Sir W. Pace Woop stated that Dr.J. COLLIS BROWNE was undoubtedly the 
Inventor of CHLORODYNE ; that the s of the Defendant Freeman was deliberately untrue, which, he 
regretted to say, had been sworn to.—See Times, July 13, 1864, 

Sold in Bottles at Is. 144., 2s. 9d., and 4s. 6d. each. 


None is genuine without the words “ Dr. J. COLLIS BROWNE’S CHLORODYNE” on the Government 
stamp. Overwhelming medical testimony accompanies each bottle. 


Sole Manufacturer—J, T. DAVENPORT, 33, Guear Russext Srazet, Broomssuny, Laxpox, 








THE ERA ALMANACK ADVERTISER. 


SPOONS AND FORKS. 


SLACK’S ELECTRO PLATE, by Elkington’s Patent Process, 
f i i > ; “lee al % Fiddle Sener | Thread Fancy 
Is a Coating of PURE SILVER Complete Set. Pattern. | Fiddle. | Pattern. Sateen: 


Over SLACK’S Nickel Silver. cape tinliiagsckcnciaasammmelbalsieite a _ 
or 6 s.d.\ & & 
2 TABLE FoRKS - 110 0} 138 
1 
1 


For Silver-like Appearance, 
For Constant DAILY WEAR, 
For Excellence in Workmanship, 
IS EQUAL TO STERLING SILVER. 
EGG FRAMES, 21s. to 95s. 
REVOLVING DISHES, 84s. 
Fish Carver and Fork, in Case, 15s. 6d. to 60s. 
PICKLE FRAMES, 25s. to 70s. _ 
A Great Variety of USEFUL ARTICLES, | Sucth qesas. | 0 ; ; 

Suitable for €§ 4011 231212 61319 6 


2 DESSENT SPOONS . 0 0 
2 TABLE SPOONS 10 0 
2 DFSSERT SPOONS 10 0 
2 TEA Spoons . ., 012 
SALT Spoons . .| 0 2 
MUSTARD SPOON .| 0 

EGG Spoons . . 0 
GRAVY SPOON -| 0 
Soup LADLE. .| 0 

FisH KNIFE . . 0 
BUTTER KNIFE. 0 
SAUCE LADLES . 0 
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WEDDING OR OTHER PRESENTS, 


At Manufacturers’ Prices. 


Cruet-Frames, with rich Cut Glasses, 18s. 6d. to 120s, 
Tea Spoons, 12s.; Dessert, 20s.; Table, 30s. per doz. 
Table Forks, 30s.; Dessert, 20s. per doz. 


Dessert Knives & Forks, in 12-pair Cases, 50s. to 130s, 
Fish-Eating Knives, in Case, 45s. to 120s. per doz. 
Sets of Plated Spoons and Forks, 164s, to 250s. 


Sets of Cutlery, one doz. each & Carvers, 75s. to 120s, 
Tea and Coffee Sets, 70s. to 300s, 
— Biscuit Boxes, 16s. to 90s. 


SLACK’S IVORY TABLE KNIVES. 


Messrs. SLACK have been celebrated Firry YEARS for their superior mauufacture of Cutlery, made of the finest 
double-shear sleel, every blade warranted. 
‘Table Knives, Balance Handle . . . . . . . 188. 60., 25s,, and 28s, per dozen. 
DEES -.°, o-s @ «2 ee 6 + oe Ce ee) | 6a 
Carverand Fork . . . 43. Od., 6s. Od., 7s. 6d. 


SLACK’S IRONMONGERY WAREHOUSE. 


Families Furnishing are solicited to inspect their Extensive Stock: 


8. d. s. d 4 wh. | s.d. 8.4, 
Black Fenders .. . 36to 60)| Bed-room Fire Irons. . 39 to 70] Improvet Uosl Boxes . 69 to 250 
Bronzed Fenders. . .100to 300| Parlourditto .. . 6 6 to 10 0 | Copper Tea Kettles . . 66 to 120 
Bright Steel . . . . 65.0 t» 100 0| Drawing-room ditto . . 11 0 to 30 0| Tea Trays, the Set . . 9 € to %0 


KITCHEN SETS, First size, GOs. 8d.; Medium size, £8 11s, ?d.; Large size, £24 19s. 

Every article marked in PLAIN FIGURES at the Lowest Prices, by which the Purchaser 
derives all the ADVANTAGES OF CASH PAYMENTS, a system introduced }y 
Messrs. SLACK 30 years since. 


EY Catalogues, with Drawings, and Prices of every A rtic'e, may be had Gratis, ov sent Post-free. 
Orders above £2 sent per Rail, Carriage-free, and packed without Charze. 


RICHARD & JOHN SLACK, 


336, STRAND (OPPOSITE SOMERSET HOUSE), LONDON. 
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ROOTS |e 
MacassarOiL}} KALYDOR 


Prevents the Hair falling off and | Preserves and beautifies the com- 
eradicates scurf and dandriff. Price | plexion and eradicates all freckles, 
3s 6d., 78., (10s. 6d. Family | spots and cutaneous eruptions. 
bottles, equal to four small,) and 21s, | Price 4s. 6d. & 8s. 6d. per bottle. 
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ROWLANDS’ 
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Isa new and fragrant Toilet-powder | Whitens the teeth and prevents 
specially recommended to ladies. and arrests their decay ; by far the 
Price 38. per box. . best Tooth-powder. 2/9 per box. 
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Ask any Chemist, Perfumer, or Hairdresser, for Rowlands’ Articles, 
and avoid cheap worthless imitations. Each genuine article has the 
signature “ A. ROWLAND & SONS,” in Red Ink on the wrapper. 


Dr. J. COLLIS BROWNE'S 


CHLORODYNE, 


THE ORIGINAL AND ONLY GENUINE, 


CH LORODYNE is the best remedy known for Coughs, Consumption, Bronchitis, Asthma, 











CH LORODY NE effectually checks & arrests those too often fatal diseases—Diphtheria, Fever, Croup, Ague. 
CHLORODYNE acts like a charm in Diarrhoea, and is the only specific in Cholera and Dysentery. 
CHLORODYNE effectually cuts short all attacks of Epilepsy, Hysteria, Palpitation, and Spasms. 
CHLORODYNE is the only palliative in Neuralgia, Rheumatism, Gout, Cancer, Toothache, Meningitis,&c. 


CAUTION.—BEWARE OF PIRACY AND IMITATIONS. 


Earl Russell communicated to the College of Physicians that he had received a despatch frum her Majesty's 
Consul atManilla to the effect that Cholera had been raging fearfully, and that the only remedy of any pe 
was Chlorodyne.—See Lancet, Dec. 31, 1864, 


Dr. M’Millman, of New Galloway, Scotland.—“ I consider it the most valuable Medicine known.” 
Dr. Gibbon, Army Medical Staff, Calcutta. —" Two doses completely cured me of Diarrhwa.” 


From Dr. J. Boulton & Co., Horncastle.—“* We have made pretty extensive use of Chlorodyne in our 

ractice lately, and look upon it as an excellent Sedative and Anti-Spasmodic. It seems to allay pain and 
frritation, in whatever organ and ftom whatever cause. It induces a feeling of comfort and quietude not 
obtainable by any other remedy, and it seems to possess this great advantage over all other sedatives, that 
it leaves no unpleasant after-effects.” 


Caution—Vice-Chancellor Sir W. Pace Woop stated that Dr. J. COLLIS BROWNE was undoubtedly the 
Inventor of CHLORODYNE ; that the story of the Defendant Freeman was deliberately untrue, which, he 
regretted to say, had been sworn to.—See Times, July 13, 1864, 

Sold in Bottles at 1s, 14d., 2s. 9d., and 4s. 6d. each. 


None is genuine without the words “ Dr. J. COLLIS BROWNE’S CHLORODYNE”™ on the Government 
stamp. Overwhelming medical testimony accompanies each bottle. 


Sole Manufacturer—J, T. DAVENPORT, 33, Guear Russert Stazet, BLoomssury, Loxpox, 


—— 


248, 245, 247, 249, 251, REGENT STREET, LON DON, W. 


SUDDEN MOURNING. 
\ ESSRS. JAY-are always provided with experienced 
i Dressmakers and Milliners, ready to travel to any 
part of the kingdom, free of expense to purchasers, 
when the emergeiicies of sudden and unexpected mourn- 
ing require the immediate execution of mourning orders 
They take with them Dresses and Millinery, | besides 
materials at 1s. per yard and upwards to cut from the: 
piece, all marked in plain figures, and at the same 


price as if purchased at the London General Mourning 
Warehouse in Regent Street. 


Reasonable estimates are also given for Household 
Mourning at a great saving to large or small families. 
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